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EXTENDED PLAY

Y\ DANCE TO THE DUKE! DANCE TO THE DUKE!

\DUKI ELLINGTON AND HIS PAMOUS ORCHESTRA /) \\nuns ELLINGTON AND IS FAMOUS ORCHESTRA /
aan siuns 2 Ny MR e T4 /
"\“' Duke Bllington > I, 1 NIOHT TIME
\ > \{Juhol!lm.mn «Billy !Il'lyhaﬂ\"
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Young doneers

everywhere ore

discovaring whot

larr enthuslosts
have long knawn

the lrresiitible

appoal of musle

by llington |

Joln them and

Dance to the Duke |

I'EINONNEL

Plano: Duke Cllinglon

Saxes: Horry Carnoy, Russell
Procope, Jimmy Hamilton,
Rick Henderson,
Paul Gonsalves
Ray Nance, Clarke Torry,
Gorald Wilson,
Cat Andorson, Willle Cook
Britt Woodman, Quentin
Jackson, John Saunders
Basy: Wendell Marshall
Dave Black
Bob Colllor

Trumpoty

Trombones

Drums:
Conga Drums

IN PLAYING Onbeng

C-JAM BLUES April 26, 1954
San Franclisco
s listod above

FRIVOLOUS January 1, 1954 » Chicago
BANTA George Joan, tromhone;
Wilson out

NIGHT TIME Docomber 28, 1953
Chicago * Wilson out

DANCHE TO THHE DUKRI|

FFor more than three decade
Duke Ellington has conducted o
band that lina provided a con
slstent sonrce of exciting, fmpor
tant musfo=n band that ha
produced the best fn both lsten
uble and dancenble fuzz. From
tha enrliest days of the Washing
tonfans, the Jungle band, and the
Cotton Club orchestra, to the
moro rocent porlody of more
complex, more sophisticated
soundy, the Duke’s bhand hax
ulways had 1ts own personal
sound, travelled its own orlginal
path, and carved out jazz land
marks that will endure long
heyond thelr thn
Tho Ellmgton band has kept piee
with und set the pace for many
of the changlng vogues in popu
Inr musle, As o composer, Duke
Loy written one
after anothor. His hits are legion
As o lender, ho has
smoothly performing organizn
tions, and devoloped the abilitics
ol the men within them, Higeon
tinunl thirst for experhment hos
srodoced constant musioal dove
opment; no two Ellington years
sound alike
Ellington's highly ..l.lu tieated
fungle stylo hos ploased jnzz and
cnl erities alitko, No band of
qunlity ha Id s0 many
nudionces, and Duke’s hundreds
of orlginnl orchestrations have
won him the acolafm due n com
poser of Internntionnl impor
tunce, All the selections in this
ulbum, recorded between 1953
and 1055, have the mark of
Ellington Indelibly stamped
upon them. Yet onch 18 disting
tive, onch showys skilled orches
tration and the Individunlity of
fine juzz musiclans, Ellington's
atyle spenks o language of its

yopular song
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1, Nelther puro Jazz nor clas

It it fuses elements of both
into n kind of super-swing
I'he orlgins of Juzz hnve not heen
entirely obsoured In Ellington
musle, e hay ohange I the tra
ditional ments only by recon
o them in torms of the
ounds mded by his timoes
Dut with hix Hexibility he ha
Iwanys retalned a strong personal
integrity, Insisting on the right to
chimgo his mnsle henever hie
has soen fit, regardles
|

merelnl o

ol com
omands

The blues tradition can be
trnced through all of Ellington
mnsle, “CeJam Blues,' an often
recorded Ellington orlginal, (s an
example of how a blues varln
tion, exquisitely simple in form
¢inn be transformed fnto o larger
more_complex composition, The
four<bar main phrase of “CsJum
consl f only two notes, G and
Gy the fiest two bars wre all on G
Ovor what has been called “u
dofinitive exnmple of the walking
bass!! this tune expinds from an
empty palr of notes ito a fresh
swinging blue

‘Night Time™ is an Elliy

Wy Strayhorn orlginal, rec wn|» .I
here for the first time, Tt 15
strangoe little composition foatur
fng Duke's plano and some out
standing congn drum work by
Dave Black, The orlginality of
this minfature dance plece offery
fndication enough that the long
term tenm of Ellington and
Strayhorn hns no equal in the
fleld

Irivolous Banta” ig from the
pen of snxist Rick Henderson, A
cute, ups=tempo rifl, it Is an exnm
ple of bigsband jnzz at its best,
swinging ensily, happily, and
with light heart




