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Young doncers
sverywhare are
dhscovering whot
Jorx enthusioshy
have long known
the lrreshitible
appeol of mule
by Ellington|
Joln them ond
Dance to the Duke |

PEnsONNIL
Plano: Duke Ellington
Saxes; Marry Carney, Russell
Procope, Jimmy Hamiiton,
Rick Henderson,
Paul Gonsalves
Ray Nance, Clarke Terry,
Gerald Wilson,
Cat Anderson, Willie Cook
Trombones: Britt Woodman, Quentin
Jackson, John Saunders
Bass: Wendell Marshall
Drums: Dave Black
Bob Colller

Trumpets

Conga Drums:

IN PLAYING Onpen

CARAVAN October 8, 1954 « Chicago
Oscar Pettiford replaces
Marshall; Frank Rullo,
bongos, replaces Collier

THING'S AIN'T January 2, 1954 « Chicago
WHAT THEY Wilson out
USED T0 BE

DANCE TO THE DUKH|

IFor moro than three decades
Duke Ellington has conducted
band that has provided a con
slstent source of exciting, Impor
tant music=a band that has
produced the best in both lsten
able and danceablo Jozz, From
the earliest days of the Washing
tonlans, the Jungle band, and the
Cotton Glub orchestra, to the
more recont perlods more
complex, more sophisticate
sounds, the Duke’s band has
always had {ts own personal
sound, travelled its own original
path, and carved out jazz land
marks that will endure long
beyond thelr time

The Ellington band has kept pace
with and set the pace for many
of the changing vogues In popu
lar musie, As a composer, Duke
has written one popular song
after another, His hits are loglon

loader, he has shaped
smoothly performing organiza
tions, and devoloped the abilitie
of the men within them. His con
tinual thirst for experiment ha
yroduced constant musieal dove
opment; no two Ellington years
sound alike.

Ellington’s highly sophisticated
stylo has pleased fazz and
al eritics alike, No band of

this quality has sold so many

audiences, and Duke's hundreds
of orlginal orchestrations have
woi him the acclaim due a com
poser of international lmpor
tance, All the selections in this

album, recorded between 1033

and 1055, have the mark of

Ellington Indelibly stamped

upon them. Yet each is disting
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tive, cach killed orche
tratlon and the Individuality
fino Jaze slclans, Ellingto
[ v Janguage
Ither pure fazz nor
sleal, It fuses elements
Into n kind of super-swing

I'ho origing of Jazz have not been

entirely obscoured in Ellington”

musie, He h

ditional elemont

tructdng them in terns

sounds demanded by his thmes

But with his flexibility he ha

ways retained a strong personal
Isting on the right to
musle whenever he

oen ity regardless of com

merclal demand

The blues tradition can be tranced
through all of Ellington's muxic
Things Ain't What They Used
I'o Be osition by Duke's

on, Mercer Ellington, is o clay

ic example of how Ellington lins
made the blues serve o wonder
ful variety of melodic pattern

Duke has sometimes played
strafght blues against Spanish
and Cuban melodie lines, “Cara
van, an old Ellington-Juan Tizol
composition, Is in this Idlom
While the nur

recorded by Elling

tion a number of time

dition shows some welrd, o
writing. There Is fine hot Hddling
by Ray Nance, with Ray's
humorous adventures being ro-
flected In Duke's plano. Jimmy
Hamilton plays some of his hest
clarinet. The tune Is taken at o
rhumba tempo and as o whole Is
more ellectively performed than
In Its original recording




