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Young dancers
overywhere are
dlscovering what
Jore enthuslash
have long known
the Irreslitible
appeol of musle
by Ellington |
Joln them ., . and
Dance lo the Duke |

PrinsoNNeL)
Plano
Saxey

Duke Ellington

Warry Carnoy, Russell
Procopo, Jimmy Hamilton,
Rick Henderson,

Paul Gonsalves

Ray Nance, Clarke Terry,
Gorald Wilson,

Cat Andarson, Willle Cook
Britt Woodman, Quentin
Jackson, John Saunders
Dasse Wondell Marshall

Dave Black

Bob Collier

Trumpets

Iyombones

Drums
Conga Drums

IN PrAaYING Onpen

ORSON Aprll 7, 1953 « Hollywood
Juan Tizol replaces
Saunders; Butch Ballard
replaces Dlack; Wilson out

KINOA DUKISH December 3, 1953
Chicago
Cllington, Black, Marshall
only

DAKIFF September 1, 1954

Hollywood
a3 listed above
January 1, 1954 + Chicago

DANCH TO THE DUKHI

For more than three decndoes

Duke Ellington has conducted

bund that hiw provided n con
sistent source of exclting, fmpor
tant musle<n band that hns
produced the best In both Hsten
ablo and dancoablo fazz, From
the enrllest days of the Washing
tordnng, the JTungle band, and the
Cotton Club orchestrn, to the
more recent porlody of more
complox, moroe sophisticate

wounds, the Duke’s band has
always had Its own personal
sound, travellod {tv own orlginal
path, und earved out Jazz lahd
marks that will endure long
beyond thelr time

The Ellington band has kept paco
with and set the puce for many
of tho changing vogues In popu
lar musde 0 composer, Duke
has written one popular song
nfter another, s hits are leglon
A loador, he las shaped
smoothly performing organizn
tiony, and developed the abilities
of the men within them, Hix con
tUnual thirst for experiment has
produced constant musieal dove
lopment; no two Ellington years
sound alike

Ellington’s highly sophisticated
fungle stylo has pleasod Jozz nnd
olansieal erftios alike, No band of
this quality has sold s0 many
audiences, and Duke’s hundreds
of orlginal orchestrations have
won him the acclalm due o com
poser of International Impor
tance, All the selections In this
album, recorded between 1033
and 1055, have the murk of
Ellington Indelibly stamped
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I a threw pull dlbum

upon thent, Yet ench s distine
tive, ench vi skilled orchos
tration and the Individunlity of
fino Jnzz musiolans, Ellingtons
stylo speaks o langoage of (s
own, Nolther pure jnzz nor clas
sleal, 1t fuses olemonts of both
into a kind yupoer-swing

Tho orlging of Juzz hinve not heen
entirely obscured In Ellington's
musie, Ho has ohanged the tra
ditlonal elements only by recon
itrnoting them In torms of the
sonnds demanded by his times
But with his flexibility he has
always rotadned a strong personal
Integrity, Inststing on the right to
chinge his musie whenever i
hay seon fit, rogardless of com
merelal demands

“Orgon” rollects the Ellington
band In a somewhat mollow
moad, and I one of the many
Ellington=Billy Strayhorn ¢

laborations that have proven a
stimulating part of the Ellingten
library, Juan Tizol's rich valve
trombone I8 featured playlng a
slow, moody melodio figure

An Orlontal flavor Is achloved In
the Ellington-Tizol composition
Baki(l" This side Is a showeaso
for Ray Nanca's unusual fiddling
with the band Intermittently
providing a background as Ray
ternately bows and plucks
agalnat the thythm section

Duke's plano style, sustafned and
chordal rather than percussive
ind molodio, 1s shown to advan
tago In the Ellington orlginal,
“Kinda Dukish!’ He is backed by
the wonderful bassing of
Wondell Marshall




