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LISTENING MUSIC

MUSIC FOR LOVERS ONLY —

presented by Jackie Gleason No, 352
I'm In The Mood For love + | Only Hava Eyes For You s
Lova I+ Haera To Slay + Body And Soul + My Funny Voleniine
* Love (Your Maglc Spell Is Everywhers) + Alone Together »
Bul Not For Me

M0ODS FOR CANDLELIGHT —

Francls Scott and his Orchestra No, 304
More Than You Know + The Touch Of Your Lips * It Had To
Bo You + I'll Get By * | Hadn't Anyona Till You * How Daep
15 The Ocsan * I1's A Blue World *+ This Love Of Mine

MUSIC FOR DREAMING —
Paul Weston and his Orchestra No. 222

Raln + Don't Blame Me + Oul Of Nowhere * If | Love Agaln
* | Only Have Eyes For You * My Blue Heaven * I'm In The
Mood For Love * So Beals My Hearl For You

MUSIC FOR REFLECTION —
Paul Weston and his Orchestra No. 287

L Vie En Rose * Aulumn Leaves * Some Enchanted Evening
* The Woy You Look Tonight *+ When April Comes Again »
Dordanella + Ball Ha'l * Double Dotin'

r
BACKGROUND MusiC

Four delightful albums of music speciolly designed
for soclal gatherings ., . never dominating; alwoys
pleasant and listenable .. 0 warm, inviling bock-
ground for conversalion, cords, dancing, or any
occarion when friendly folk gel together, ..

LIGHT AND LIVELY vesenasa +viuNo, 375
SONGS WE REMEMBER. . . ++.No, 376
BRIGHT AND BOUNCY. . ...... veeneo N0 377
SHOW TUNES ... ... . voeiN0 378

VOCAL MUSIC

YOURS ALONE — Jane Froman No. 354
More Than You Know + How About You? + Who! Is There To
Say * Monds Across The Toble + Soon * Thera's A Lull In My
Life * A Litlle Kiss Each Morning + Be Sill My Heart

WITH A SONG IN MY HEART — Jane Froman No, 309
Toa For Two * Embraceable You * With A Seng In My Heart

* Gel Hoppy * Blue Moon + I'll Walk Alone * They're Either
Too Young Or Too Old + I1's A Good Doy

THE KAY STARR STYLE — Kay Starr No. 363
Too Busy * Tonlght You Belong To Me + It's The Talk Of The
Town + Side By Side * Walling Al The End Of The Road *
The Breexe + Whol Con | Say Alfer | Say I'm Sorry? + | Just
Couldn't Take 11, Baby

DEAN MARTIN SINGS — Dean Martin No. 401
1 Feel A Song Comin' On + Loulse * Jusl One More Chance *
A Glrl Nomed Mory And A Boy Nomed Bill * Who's Your
Litle Who:Zisl » I'm Yours + | Feel Like A Feather In The
Breexa * Wilh My Eyes Wide Open I'm Dreaming

SHOW MuUSIC

Sporkling new productions of the muslcol fhealer's moib
beloved scores .., mognificently performed by Iwo greal slars
of iereen, radio, lelevision, GORDON MacRAE ond LUCILLE
NORMAN with chorus ond orchesira conducied by George
Greeley .\o

THE DESERT SONG. , 3 No, 351
ROBERTA o 0 000050 No. 334
THE MERRY WIDOW, aocooooonood e kE)

THESE ARE A FEW OF THE MANY CAPITOL 45" EP ALBUMS AVAILABLE

INSTRUMENTAL MUSIC

LATE SHOW — Hazel Scott No. 364
S Wonderful * The Glrl Friend * I'll Be Around * The Way
You Look Tonight + Tho! Old Black Maglc * I'm Yours + | et
A Kick Oul Of You * Thou Swell

BYE BYE BLUES — Les Paul and Mary Ford No. 356
Wabosh Blues + Bye Bye Blues * Blues Stay Awoy From Me *
Deep In The Blues + SI. Lous Blues * Mammy's Boogle *
Frankie and Johnle * Don't Cry, Baby

ROUGH-HOUSE PIANO — Joe “Fingers" Carr No. 345
The Daughter Of Rosle O'Grady * Minute Wollz Boogle *
12ih Sireel Rag * Lou's Bluos * Somebody Siole My Gol
* Dorklown Strulters’ Ball * Narelssus * Dardonella

PENTHOUSE SERENADE — Nat “King" Cole No. 332
Loura + Somabody Loves Me * If | Should Lote You * Rose
Room * Penthouse Serenade * Once In A Blue Moon * Polka
Dots And Moonbeams * Down By The Old Mill Stream

JALZZ MUSIC

NEW CONCEPTS OF ARTISTRY IN RHYTHM —

Stan Kenton No. 383
An exclling group of performances by the latest ond greotest
Kenton oggregation ... the most stimuloting of modern fazz,
fen yoors after Kenlon's first Artistry in Rhythm album,

CLASSICS IN JAZZ Nos. 320-328

A serles of nine oulslanding collections by top foxz instru-
mantolistsi Bobby Sherwood, Coleman Hawkins, Dixieland
Stylists, The Modern Idiom, Piano Stylists, Sax Stylists, Small
Combos, Trumpe! Stylists, and Woody Herman.

DANCE MUSIC

CAMPUS RUMPUS — Ray Anthony and his Orchestra No. 362
The Conlinentol * Compus Rumpus * They Didn't Ballave Me
+ Wolkin' My Boby Back Home * II's De-lovely * Dancing
Oh The Calling * True Blue Lou * Smoke Rings

BACCHANALIA! — Billy May and his Orchestra No, 374
Top Hol, White Tie And Tails * Cocklalls For Two * Cheek
To Cheok * You And The Night And The Music * Lilile Brown
Jug * Mokin' Whoopee * Bacchanalial + Lel's Pul Oul The
Lights

GARDEN OF WALTZES — Jan Garber and his Orchostra No, 365
Tonnessee Wallz + Jeanine, | Dream Of Lilac Time * Mexicall
Roto * Corolina Moon * Springlime In The Rockies * Beauli-
ful Lady In Blue * Ciriblribin * Skaler's Wollz

BIG BAND BASH! — Billy May and his Orchestra No. 329
You're Driving Me Crazy * When Your lover Has Gone *
Perfidia * Dione + Please Ba Kind + Tenderly * My Lost
Affalr » Orchids In The Moonlight

I
ARTHUR MURRAY FAVORITES
Musle speclolly chosen and specially arronged for
dancing under the direction of the world's most
famous dancing master .., seven different albums
In on Intriguing varlely of thylhms. .,
FOX TROTS . . . No. 258 MAMBOS . .. .No. 261
RHUMBAS .. .No, 259 WALTZES .. .No. 262
SAMBAS ... .No. 260 TANGOS No, 263
DANCE SET....No. 281

ASK YOUR DEALER FOR ADDITIONAL LISTINGS OF CAPITOL 45" EP ALOUMS
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PREMIERED BY

BLLINGTON
{. | CAN'T GIVE YOU ANYTHING BUT LOVYHE
Jimmy NcH{ﬂ“zDommy Flalds

O 0 Ganhwin « |. Garshwin » G, Kahn
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PREMIERED BY
ILLINGTO
1, MY QLD 'LAMI & happsell)
Arthur Johnsien » Sam Coslow
2. THREE LITTLE WORDS (Biem)
Marry Ruby « Bers Kalmar
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STORMY Wl ATHER (Biem)
Harold Arlen = Ted Koahler
2 COCKTAILS FOR TWO (Chappell)
Arthur Jehnston « Sam Corlow
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Ed Anderson
2 8 rA RDUST
Nou Carmichasl = Micchell Parish
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The familiar songs of this album were all introduced
to the public by Duke Ellington—a surprising fact
ull you remember that the Duke and his orchestra
have been playing great popular music in the world's
biggest entertainment palaces for more than twenty-
five years. His rich, distinctive style—one of the finest
creative products of American jazz—has been heard
not only in his own compositions, but also in the
inimitable touch he has lent to the birth of many songs
that others have written—songs that have gone on 10
become classics in their field. Now he performs them
again, newly arranged, in this album—the first of its
kind he has ever made.

Quite a few of these introductions date back o the time
when the Ellingron name first gained fame—when the Duke
and his band played the big, highly publicized Cotron Club
revucs, from 1927 on. Up-and-coming songwriters were anx-
ious 1o have him play their tuncs—like a young fellow named
Hoagy Carmichacl with a melody he called STARDUST. That
was cven before the song gor its present lyrics, and the Duke
made a dance arrangement 1o which Cotton Club patrons
glided dreami)

Jimmy McHugh, a very early Ellington fan, was another
composer with great songs in his portfolio. One of (hem, soon
to be heard in the Broadway revue "' Blackbieds of 1928, was
TCANT GIVE YOU ANYTHING BUT LOV

by the Ellingron band from a simple “lead sheee' (juse che

first played

melody line and a few chord notacions). The dancing crowd
loved the tune then, and they always have

Justto keep the evemings busy, Duke Ellingron & Orchestra
appeared in a Ziegleld production during 1929, concurrently
with their Corton Club engagement. It was the Gershwin
musical play “"Show Girl,"" starring Jimmy Durante, Ruby
Keeler, and Eddie Foy, Jr. A big second-ace minstrel scene
introduced LIZA, with the Duke playing Al Jolson created
a sensation on opening nighe by singing the song from the
audience ro Ruby, his bride

In 1930, the Ellington band took a jaunt to Hollywood,
n' Andy film called “"Check and Double
Check,'" they played the new Bere Kalmar-Harry Ruby tune
THREE LITTLE WORDS. On the picture's sound track, the
The Rhythm Boys,"

because the producer didn’c like a previous solo version by

where, in an Amos

vocal chorus was sung by a trio callc

one member of the trio, a fellow named Bing Crosby

Ellington returned to Broadway in 193} to star in another
big Cotton Club show, with Echel Waters, One of the new
songs Harold Arlen wrote for that show was STORMY
WEATHER, and rhe Duke's beautiful premicre arrangement
was unforgertable

Back in Hollywood the next year, the Ellington Orchestra
appeared 1n two films that introduced hic songs by the bese-
sclling team of Arthur Johnston and Sam Coslow COCK-
TAILS FOR TWO was performed by the band in a production
scenc of a picture titled “"Murder At The Vanives''; and 1in
the Mac West epic “Belle Of The Nineties,”" the Duke, in
period costume, played MY OLD F ME.

Most recene of this album's Ellingron |\rcluitrc\ 15
FLAMINGO, a remarkable song of 1941.The Duke gave an
exouic treatment o this tune by a French composer, Ted
Grouya, and lyricist Ed Anderson, and it soon became a
nactional favorite.

All these songs, of course, are “'standards
that everybody lovés, But che Duke has a special sore of affec
tion for them, because he was there at theje debuts—and you
can hear his enchusiasm in these wonderful new performances
of songs Premiered by Ellingten.
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