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DUKE ELLINGTON AND HIS ORCHESTRA
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Jones
Perdido

Now complete your Gallery of these |a
Art Blokey's Joxx Mes ors

The end of o love alfalr « Fcoroh

freats;

429 602 DI

The Miles Davis Quintet

Tadd's delight « Budo « Ahdeu-cha 429 403 bl
Sldney Dochel

Just one of thosa things -

Love for sole - IImM, Dolden
stomp « My woman's v

ues 429 604 DE

The New Gerry Mulligan Quartet featuring Art Farmer
As calch con « My Lumy Valentine Pmlww minbr
429 606 DI
Louls Armstrong
I'm confessin’
Waeather bird

Billle Hollday
How could you? « This year's kisses «
He aln't gol rhythm

Muggles If | 'could be with you

429 611 DI

Who wants lovel?
429 615 DI

Louls Armstrong and his All-Stars
W“Y down yonder In New Orleans
Dugle blues « Olo miss

« Tin rool blues -
429 619 DL

Duke Ellington has acquired and bullt and mesmerlsed an
orchestra the way others would have developed a talont on
an Iosteument, He has played his orchestra as though It
were i horn, He has written for It the most Impressive body
of orlglnal materlal from a alngle man In the whole history
of Jare, Ho han wrltten songs of rare dellency and dignlty
Heo hax sketchod musieal portralts of depth and wit, and has
oven turned his attentlon to musleal portrayals of Shake-
speare, He has drawn dramatic and rovealing vignettes, And
he was the flrst Jaxe muslelan o experiment successfully with
more challenging and complex formal patterns [n extended
Jaex composition, He remalne extraordinarlly productive,
continuing 1o head his band and play the plano (he has had
a band for a longer uninterrupted perlod than any other
loader In Jarz), wrlting prolifically, and constantly Involving
hmsell In new projocts, ( tant Lambert has written of

Slde 2

Avalon

him that "he has crystalll
and set up a atandard

I the popular musie of our time
iy which we may Judge not only
other Jare composers bhut al
whother Amerlean or Furopean,
roughly known as ‘symphonic Jaer
For the four numbers on this record, Duke selected elght
of Wi allsatars 1o Joln Wm In on swinglng sesslon, mingling
the standard with the new
Chooslng n small group out of the
fleult only becavuse there

those highbrow composers
who Indulge In what I

Elington lnesup Is dif
lonst hall a dozen possible
roups to choose from But alter  selocting his rhythm
woctlon Sam Woodyard (deums) and Jimmy Wood (
ho wont on 1o choose what s known around the ban n
e the "pep soction," the three trombonlsts John Sander
Brite Woodman, and Quentin "Butter” Jackson, And finally,
s i trelo of sololsts all more or less matehed In style and Jasz
weption, he Included Jimmy Hamilton (clarinet), Paul
naalves (tenor » phone), and Clark Terry (trumpet)
mes, named after o former band boy of Duke's, s an
orlglnal by Glark Torry and Ellington, 1t awings enslly, and
fonturos Gonsalves with 1 { ever o tune charne
torlsed all Jam  sosslong, I that tune and It all
began with Ellington, Jimmy Hamilton solos most of the
way, agaln with the three trombones sacting as Jaunching
pid, “Avalon’ls o Jimmy Hamilton arrangement of an old
favourlte, Ideally sulted to this nine-man combo, With Terry,
Hamilton, and Gonsalves all playlng fine Jage, the three
trombones supply the swinglng support all the way, Duke
wrote'' Spacemen’ Olark Terry, the trumpoter “heyond
category "1t Is a fine samplo of thix suporh fazgman's delleate
syle

DATES AND PERSONNEL:

Racordad on April 2 and 3, 1950

Duke Ellington (p); Som Woodyard (d); Jimmy
Wood (bs)) JohnSanders (tbn); Drilt Woodman
(tbn);  Quentin  "“Butter” Jackson (tbn);  Jimmy
Hamihon (eh); Clark Tarry (1pt); Paul Gonzolves
(ten),




