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DUKY ELLINGTON AND HIS ORCHL,

Side 1

Things ain't what they used to be
Malletoba spank
fenturing The Percuasion Section

Slde 2

All of me
foaturing Johnny Hodges
Up and down, up and down

This record, volume four in the ELLINGTONIA
sorles, ropresents Duke Ellinglon as most of us
the younger genaralion In particular) know
vim best = the master of composition, the inno
volor, the wizard of sound

Now, In the 'sixties and with the help of records
we can follow the Ellington story through al
Its phoses the beginning, the rise to fame,
the creation of the typical Ellington sound, the
concorl works, the exparimentol 'nun ol expros
slon, and the many and varied re-writings he
has turned oul through the years

As Leonard Feather has put it “In illustrating
to wha! heights o jazz orchestra could ospire,
Ellington All‘»mvml o repulation which is never
likely 1o be duplicated or forgotten”” The fruth
of this statement Is 1o be found on this EP
While wo listen 1o the Ellington of the ‘fifties,
we may think back now and then 1o the
Ellington of the earlier years, Tha enarmous
drive of drummer Som Woodyord may remind
us o little of Louls Dellson, and our thoughts
may also wander bock 1o Sonny Grear's fime
And there is the Inspiring clarinet playing of
Jimmy Homilton, which, although different from
the early Bigard "rolls" and glissandos, has set
an acknowledged pallern

And Hodgesl Perhaps he Is o trifle more
controlled and less jubilant, but he s just as
unique os he hos alwoys been. As for the
trumpets, Ellington hos never had less than a
"firework” section, starting with Dubber Miley
via Arthur Whetsel, Rex Stewart, ond Coolla
Williams 10 Clark Terry ond Cat Anderson. ls
there any greal difference between the from:
bone |lyrnl of Juon Tizol, Tyree Glenn, ond

all Thiipa icconds are (ﬁylf ﬁ';r///) secordd!

\-.l'/w fifties
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Brit Woodman? We don't think so, because
they oll serve the Cllington cause

Personnel and dutey

Things ain't what they used to be:

rocorded on September 0, 1959

Malletaba spanki recorded on Febru
ary 25, 1999

Dizzy Billespie, Ray Nonce, Clark Terry,
Cal Anderson, Shorty Boker, Andres
ford (1rp.) = Johnny Hodgaes, Poul Gon
zalves, Harry Carnoy, Jimmy Hamilton,
Russell Procope (s0x) = Duke Ellington
(pno.) Jimmy Wood (bss.) yam
Woodyard |IM‘ Morrls Goldenbarg,
Goorge Gabor, Elden C, Baily, Chaun-
coy Morehousas, Horry DBrover, Robert
M. Rosengarden, Waller E. Rosenberger,
Bradley Spinney, Milton  Schlesinger
(porcussionists)

All of mei racordad on February 19,
parsonnel same as on no. 2
Up and down, up and down,
racorded on April 20,1957
Col"” Anderson, Roy MNaneo, Clark
Torry, Willia Cook «u,.{ John Sanders
Dritt’ Woodman, Quentin Jackson (irb
Johnny Hodges, Harry Carney, Russel
Procopa, Jimmy Homifton, Paul Gon.
zalves (sox.) = Sam Woodyard ﬁr(u) -
Jimmy Wood (bss,) Duke Ellinglon
(pno.) Roy Nance (violin)

Great Ellington recordings on Philips 45

FLLINGTONIA vol, 1

Incl,i East 51, Louis toodle-o
function

ELLINGTONIA vol, 2 429 600 DE
Incli It don't mean o thing Solitude =
Caravon

FLLINGTONIA - vol. 3 429 009 DE
Incl,i Mood Indigo = Lady of the lavender mist
ELLINGTONIA - vol, 5 429 011 _DBE
Incl,s Take the “A” troln = Mood Indigo = The
moocha

429 007 DE
Saturday night
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