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SNIBOR 4:16 (Strayhorn)
B00-DAH 3:25 (Strayhorn)
BLOOD COUNT 4.16 (Strayhorn)
U.M.M.G. 3.09 (Strayhom)
CHARPOY 3:05 (Strayhom)
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SMADA 3:14 (Strayhorn/Ellington)
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THE INTIMACY OF THE BLUES 2.55 (Strayhorn)
RAIN CHECK 4:34

ROCK SKIPPIN' AT THE BLUE NOTE 2:59 (Strayhorn/Ellin
ALL DAY LONG 2.56 (Strayh

MY LITTLE BROWN BOOK 3:52 (Strayhorn)

LOTUS BLOSSOM 4:10 (Strayhorn)
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