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- Cottontull (Duke Ellington) 2'61 1. In'n bloal sunynuf gard en (Eling(on-Stayhorn)  4°02
. C Jom blues (Duke Ellington)  2'60L 2. Groaat timos (Ellington) 2'62
3. Parcido (Juan Tizal) 2'63
A Tako the “A™ train (Billy Strayhorn)
6, Oscalypso (Oscar Pettiford)
0. Blues for Blanton (D, & M. [linglan)

3. Flamingo (Grouya-Anderson) 2’60
. Bang-up blues (Duke Ellington) 3°04
Tonk' (Ellington Strayhorn) 2°05
Johnny cam Jotely (Strayhorn) 2°67




SIDE 1

1 Cottontail (a)

2 Cjam blues (a)

3 Flamingo (a)

4 Bang-up blues (a)
Tonk (b)
Johnny come la

SIDE
In a blue summer garden (b)
Great times (b)
Perdido (c)
Take the « A » train (c)
Oscalypso (c)
Blues for Blanton (c)

Personnel and recording datos

(a) Billy Strayhorn trio : Duke Elling
ton & Billy Strayhorn (p), Wendoll
Marshall (b) ; N.Y., October 3, 1950.
(b) Billy Strayhorn trlo : Duko Elling
ton & Billy Strayhorn (p), Joo Shulman
(b) ; N.Y., November, 1950

(c) Oscar Pottiford quartot Oscar
Pettiford (cello), Duke Ellington (p), Billy
Strayhorn (colesta), Lloyd Trottman (b)
Jo Jones (dms), N.Y., September 13
950

Photo : Jacques Biscaglia/Nadja Pictures.

Serlo diracted by Jacques Bisceglia

As musical history this album s pricoloss
sonts Duke Ellington and his long-time
composer, arranger, confidant and friend
Strayhorn In a serles of plano duets, It
placo whero these two musical milestone-makers
can bo found In plano Intorplay.
This materlal was orlglnally recorded late In 1950
by Duke’s son Marcor Ellington and jazz critic Leo
nard Feather, and the first elght solections wore
Issued in limited quantity as a 10-Inch album In the
oarly 50's.
Tho Idea for duo recording grew, says Loonard
Feather, out of “Tonk”. This tune, the only one
LP that might even loosoly be termed “arran
was ofton performod at parties by Duke and
Tho two composer-planists sat down togo.
ther and played four hands on the keyboard when
two planos were not avallable, and the bright, sparkl
ing sound of their music nover falled to b
the assembled guests. But, according to both
cor and Leonard, the other duo-plano trac
were done In off-the-cuff fashion, The
just sat down In the studios and played spontano:
ously. But It was, of course, the kind of “causal”
porformanco that Is only possiblo: after yoars and
years of the closest assoclation and mutual respoct
and affoction. Most of tho tracks are familiar Elling
ton-Strayhorn  collaborations.  “Cottontall, C-Jam
Bluos, Pordido, Tako tho Train, Groat Tim:
Johnny Come Lately and Bluos For Blanton” ara
standards to jazz-and-Ellington do What
the two composer-planl v > molodl
however, will be a revelation to the majority of lis
tonors.
The entire performance Is so unified that Billy Stray
horn once sald In an Interviow: “I really have to sit
down at a keyboard and play It out myself to known
for sure who Is playlng.”
becomes more understandable when Bllly ex
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plains his rolationship with Duke: “What It comes
down 1o | Ithough we foel very differently
about life, we really undorstand what each one of
us wants In a composition a consequence,
Duke can call me and say, I've got those notes hero
and | havon't got tho time’. | wrlte It out from
thoro.” ¢ orn not only knows exactly what
Duko Ellington wants In a composition, but also
what Duke’s band oxpocts and noeds, As a result
ho says, “Although my style of playing away from
Duke and the band Is quite differont, when | play
with tho band | play Iike its leader, | know what
Duke would do in a particular section of a compo.
sition, and | know the band expects It to happen.”
This complote fitting of the Strayhorn style with
that of Ellington Is really tho key of these record:
Ings. A guide to who's playing whon can only bo
glven in goneral terms. In most cases Duke makes
the opening melodic statements, The light, alry
phrases, touched with suggestions of Tatum and
(and tho French classical Impres.

/] s on “C-Jam") seem most often

Strayhorn

The final four tracks here feature the late Oscar
Pottiford, Originally Included In another album,
thoy marked the groat bassist's recorded debut on
collo, and were probably the first Jazz cello perfor-
mances evor recorded P. had exporimented
with the Instrument during his tour of duty with the
Woody Herman band In 1949, whon a slow-healln
broken arm hampered hi Anothor fea-
ture of these particuls

Strayhorn on celesta

The sound of cello and ce-
losta gives a bright, bubbling quality to the numbers
on which they are Included.

Ellington fans will find this a fascinating set. It
doopons and broadens the historlcal understanding
of Duke's work and greatly Increases an already
monumental legacy,

JM




