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IN A SENTIMENTAL MOOD

DUKE ELLINGTON
IRVING MILLS

and MANNY KURTZ

TEAMWORK

Throughout the 105 tracks in the collection, we'll discover

the best of vocal jazz, brought to new heights by the
Macstro and his men. Indeed, in reading the list of
d their authors, come across the names

musicians from Ellington’s band. Numerous melodies were
written in collaboration with certain soloists: they include
the trumpeter Bubber Miley in the early period, and then,

notably, the clarinetist Barney Bigard, the saxophonis

Johnny Hodges, the comet player Rex Stewart and the
trombonists Lawrence Brown and Juan Tizol, the happy
composer of the themes for ‘Caravan'and ‘Perdido’, as well
ington's own son, Mercer. And then, above all, there

was the pianist and composer Billy Strayhorn, who, as of
939, occupied the troubling role of alter ego and ‘aide-

de-camp’, providing a multitude of incredibly beautiful

works and sublime orchestrations. His work is all the more
present hei

Duke often entrusted him wit ging

the vocalists' accompaniments. Nevertheless, it was Duke
who arranged the first song that Strayhorn brought him,

‘Something to Live For’ ~ though leaving the piano to the

composer. Strayhorn was soon charged with embellishing
numerous Ellingtonian melodies, beginning with ‘/ Got it

Bad', while the one took care of the orc al part at the
beginning of ‘Rocks in My Bed", the other took care of the

background for the vocals. This kind of collaboration within

a single song was quite rare, as the m

eur notes in his book Something to

Furthermore, we get a clear idea of their difference when

we listen to ‘Brown Penny’ (CD 3, track 15), whose bronze:

colored orchestration is characteristic of Strayhorn

nod to Rachmaninoff from the
d's versio
ieved ‘cult
jton, who claimed he
nevertheless remains fore the two
men, and is naturally at home in our selection. It should
be noted that the bandleader was sometimes known, in

an emergency, to call upon arrangers from the outside:
Ison, recently deceased, recalled having lent the
ke a helping hand in 1947 on two pieces (CI

13 and
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Accompagnant les vocalistes, c'est évidemment l'orchestre ent ), CD 2, plage 6). On a négligé solos to which we must give our full attention, let almost fc
e plus beau de tous, fa réunion pendant justement une palanquée d'autres bons s 5, pardon | first cite those of and Billy, ge in introduction
Jrands oublier les pianisf the mark, and in effective support and
ensemble i fait mouche there are all the
le domaine du nfin tous ce interpret
on et le : ndividualité tout aurait e end, in 1974. Lis Ellingtonian version. Some treat them in the

(CD2, track 22) 3 they are admirable because the themes are r

éloigner S autre trois tromboniste n'ex v s tre
t like the Dul (CDS, track 19), r

, the trump original colors ~ a great surprise indeed!

ommentaire au vocaliste (un modele inge
ette & coté dElla Fitzgeral zed his instrt
4, plage16). Quant aux solos qu'il faut écouter ying the vocalists s, of course, Di !

|. For several decade:

citons d’abord the finest of them all
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LES MOTS

On dolt enfin évoquer quelques-uns des paroliers qui
travaillérent avec Duke Ellington. Certains comptent parm
les grands spécialistes du genre. Ainsi

auteur notamment de ady, avait également
écrit les «lyrics» du S| ael et de

1. On doit & Ed ceux de Moongl

faut également citer P
Coffee et collaborateur précieux & 'écriture des chansons
du show «Jump For Joy» (CD 2) et Don George, auteur
de plusieurs succés du Duke, mais aussi d'un énorme

seller, I'adap Rose Of Texas !
Sans oublier Bill eux-mémes,
dernier tour & tour ingénieux (T CD2 , plage 13)
émouvant (Come Sunday, CD 5, plage 1) ou sentimental et
ingénu (CD 5, plage 5). Ainsi que Johnny Me mait
du genre et qu'on regrette de ne rencontrer que dans ¢

dernier tube universel du monde ellingtoniet

THE WORDS

Finally, we must allude to a few of the lyricists who

orked with Duke Ellington, some of whom were among
the greatest specialists of the genre. Mitchell P: h, the

author of ‘Soph Lady’, also wrote the lyrics for

rraine’ and Carmichael’s owe
those of ‘Moonglow’ and ‘Darn Th am' to Eddie
Delange; from Bob Russell we have ‘Taboo, Frenesi

and ‘Brazil’;, and John LaTouche gave us ‘Cabin in lhe

and ‘Lazy Afternoon’. We must also cite Paul F
or of and a preciou

collaborator in writing the songs for the show Jurr
(CD 2), and Don George, who penned lyrics for se

ke's successes and also an enormous bestseller, the
adaptation of Yellow Rose of Texas'. And we mustn't
forget Billy hom and Ellington themselves, the latt
being by tums ingenious (7 s, CD2, track
moving (‘Come Sunday’, CD 5, track 1) or sentimental
ingenuous (CD 5, track 5). Not to mention Johnny. Merce
the master of the genre, whom we regret that we meet here
only in ‘Satin Doll’, the last universal hit of the Ellingtonia

world

MODE D'EN
Ce coffret ne prétend pas offrir I'intégralité des chansons
n, de Str orn et des musiciens associés a leur
oeuvre, mais plutot, copieusement, d'en révéler le meilleur
Les morceaux, en priorit¢ dans leur version princeps
ellingtonienne, apparaissent dans I'ordre de leur parution
phonographique et non de leur composition. Les chansons
qui avaient connu une premiére version non vocale sont
identifiées par la mention « tr t qui se
trouve aprés les rel nements discographiques et le:
noms des soliste:
Dans le dernier CD, figurent quelques thémes qu'Ellingtor
et horn ne graverel mais eux-mémes dans des
versions chantées, et qui sont donc interprétés par des
hors Ellingtonia. Ce qui signifie qu'on n'a pas
encore fait le tour du monde merveilleux de ces grands

créateurs |

STRUCTIONS
empt to offer a complete collection
witten by E n, Strayhorn and the
musicians associated with them, but rather to reveal the
best of this work (albeit copiously). The pieces, the first
Ellingtonian versions of which have been given priority,

appear in order of phonographic appearance, rather than

by date of composition. The songs whose first version
contained no vocals are identified by the label ‘original
ytal’, found after the discographic information and

the soloist names.
The final CD contains several themes that Ellington and
ayhor never recorded themselves in vocal versions,
and which are therefore interpreted by artists from outside
circle — suggests that there are yet

to be mined from the works of these
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Duke Ellington " Joya Sherrill
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T To Sing (D.Ellington-B.Miley) - New York, Oct.26, 1927 - 32

Duke Ellington And His Orchasica: Louts Meicalf, Bubbor Miley (tp); Joé Nanton (ib): Otto Hardwick (ss); Rudy Jackson (cl, ts)
Harry Carney (bar); Duke Ellington (p,arr); Fred Guy (bj); Weliman Braud (b); Sonny Greer (d); Adelaide Hall (vcl).

solos: Miley, Hardwick, Nanton

A Thing (If It Ain't Got T ing) (D.Ellington-|.Mills) - New York, Feb.2, 1932 - 307

Buke Eumgton And His Orchestra: Cootie Williams, Freddie Jenkins, Arthur Whetsel (tp); Joe Nanton (tb); Juan Tizol (vb);

Bamey Bigard (cl ts); Johnny Hodges (as); Harry Camey (bar); Duke Ellington (p); Fred Guy (bj); Wellman Braud (b); Sonny Greer (d);
Ivie Anderson (ve)

solos: Camney, Hodges, Nanton

I (D.Ellington-M.Parish) - New York, Aug.15, 1933 - 3'0(
same, except Otto Hardwick (as) added and Guy plays guitar. Ivie Anderson (vcl)
solos: Whetsel, Bigard, Hodges, Williams
B (D.Ellington) from the film “Symphony In Black” - Astoria Studio, Long Island, N.Y. Oct. 1934 -
2eime xcont Bilbe Holiday (vcl)
solos: Bigard, Nanton, Hodges, Williams

(D.Ellington) New York, Feb 28, 1936 -

Duke Eng(on and st Orchestra: Rex Stewart (cnt); Cootie Williams, Arthur Whetsel (tp); Joe Nanton, Lawrence Brown (tb); Juan Tizol (vtb);

Bamey Bigard (clts); Johnny Hodges, Pete Clark (as); Harry Camey (bar); Duke Ellington (p); Fred Guy (g); Billy Taylor,
Hayes Alvis (b); Sonny Greer (d); Ivie Anderson (ve)
solos: Hodges, Williams, Bigard

| To Be A Rug Cutter (D.Ellington) New York, March 5/6, 1937 - 2'30
same except Otto Hardwick (as) for Clark.

Ivie Anderson and vocal trio (Stewart, Camey, Alvis) (ve)

solos: Stewart, Bigard, Camey, Hodges

Alabamy Home (D.Ellington-D.Ringle) New York, June 8, 1937 - 2'4(
same, Ivie Anderson (vcl)
solos: Nanton, Bigard, Camey, Hodges, Wiliams

If You Were In My Place (D.Ellington-H.Nemo-1.Mills) New York, Feb 24/25 1938 -
same, except Wallace Jones and Freddie Jenkins (tp) for Stewart and Whetsel. Ivie Anderson (vcl)
solos! Hodges, Brown, Williams

9 - Carni Caroline (D.Ellington-H.Nemo-1.Mills) New York, March 3, 1938 - 2'2!
Duke Elhng\on And His Orchestra: Rex Stewart (cnt); Wallace Jones, Cootie Williams, Freddie Jenkins (tp):

Lawrence Brown, Joe Nanton, Herb Flemming (tb);

Barney Bigard (cl,ts); Otto Hardwick, Johnny Hodges (as); Harry Camey (bar); Duke Ellington (p); Fred Guy (g); Billy Taylor,
Hayes Alvis (b); Sonny Greer (d); Ivie Anderson (vcl).

solos: Williams, Bigard, Stewart

1 ne In H ) (D.Ellington-H.Nemo-1.Mills) New York, April 11, 1938 -
same except Juan Tizol (vtb) for Flemming and Alvis out. Ivie Anderson (vcl)
solos: Stewart, Bigard

1 o (D.Ellington-E.DeLange) Cotton Club, New York, May 1st, 1938 -
same Excep\ Jenkins out. Ivie Anderson (vcl)

solo: Brown

original instrumental: 1934

on (J.Tizol-D.Ellington-1.Mills) Cotton Club, New York, May 15, 1938 -
same. lvm Andcrscn (vel)

solos: Tizol, Hodges, Williams

original instrumental: Have A Heart Feb. 1938

The Gate (D.Ellington-l.Gordon) New York, June 7, 1938 - 221
same. vio Anderson lvc\]
solo: Stewart

La De Doody Doo (D.Ellington-Lambert- Richards) New York, June 20, 1938 - 2
me. Ivie Anderson (vcl)
solos: Williams, Brown, Camey

stermelon Man (D.Ellington) New York, June 20, 1938 - 2'34
same. Ivie Anderson (vcl)
solos: Hodges, Stewart

o Live For (B.Strayhom) New York, March 21, 1939 - 2
same ex(epl By Strayhcrm (p) for Ellington. Jean Eldridge (ve)
solos: Jones, Camey, Brown

17 - I'm Checkin' Out Go'om Bye (D.Ellington-B.Strayhom) New York, June 12, 1939 -
same except Duke Elington (p) for Strayhor, Ivie Anderson (vel)
solos: Williams, Nanton

18 - A Lonely Co-Ed (D.Ellington-B.Strayhom-E.Leslie) New York, June 12,1939 - 3
same. Ivie Anderson (vcl)
solos: Williams, Brown

Yo Has Faded (B.Strayhorn) Chicago, Oct. 16, 1939 -
same except Billy Strayhorn (p) for Ellington. Ivie Anderson (vel)
solos: Williams, Tizol

- Killin' Myself (D.Ellington-B.Strayhorn) Chicago, Oct. 16, 1939 - 2
same. Ivie Anderson and Billy Strayhorn (vcl)
solos: Williams, Bigard, Nanton

(D.Ellington-B.Bigard) Chicago, Feb. 1940 - 2'42
Duke Elhngmn ‘And His Orchestra: Rex Stewart (cnt), Wallace Jones, Cootie Williams (tp); Lawrence Brown, Joe Nanton (tb); Juan Tizol (vib);
Barney Bigard (clts); Otto Hardwick (cl,as); Johnny Hodges (as); Ben Webster (s); Harry Camey (bar); Duke Ellington (p)
Fred Guy (g); Jimmie Blanton (b); Sonny Greer (d) Ivie Anderson (vc)
solos: Williams, Webster

) (Ellington) Chicago, March 15, 1940 - 2
sarme. Ivie Anderson (vé)
solos: Williams, Brown, Hodges, Bigard

e Girl In My Dre ok Like You (M.Ellington) Chicago, Dec.28, 1940 -
same except Ray Nance ((pp Tor Witame. Horb Jeffies (vel)
solos: Webster, Stewart







Lorchestre de Duke Ellington dans la fosse du «Mayan Theatre», Los Angeles, été 1941, au
cours d'une représentation du show «Jump For Joy». De gauche & droite: Jimmie Blanton,
Bamey Bigard, Ellington, Herb Jeffries, Rex Stewart, Ray Nance, Joe Nanton, Wallace Jones.
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the Show «Jump For Jo wood, June 26, 1941
n And His Orchestra: Rex Stewart (cnt); Wallace Jones (tp); Ray Nance (tp,vcl); Lawrence Brown, Joe

Jimmie Blanton (b); Sonny Greer (d) Ivie Anderson (vcl)

lump For Jo
same. Ivie Ande

solo: Hodges

r) from the Show «Jump For Joy», Hollywood,

Joy (D.Ellington-P.F Webster-S Kulle the Show «Jump For Joy», Hollywood,
Anderson (vcl)

Hodges

S.Kuller) from the Show «Jump For Joy», Hollywood, Sept. 26, 194

Hollywood, Sept 17, 1941
same. Ivie Anderson (vcl)

hat ¥ (D.Ellington) Hollywood, Dec. 2, 1941
unior Raglin Herb Jeffries (vel)

t Mind (B.Strayhom-D.Ellington) New York, Feb.26, 1942 - 2

same. Ivie Anderson (voc)

solos; Stewart, Came:

same, except Billy Strayh ton. Herb
solos: Brown, Webster

lip Of Lig A ip) (M.Ellington-Luther Henderson Jr) Chicago, July 28, 1942 -
except Duke (p) for Strayhorn and Chauncey Haughton (cl,ts) for Bigard. Ray Nance (vcl)

Nanton (t
Otto Hardwick (cl,as); Johnny Hodges (as); Ben Webster (ts); Harry Camey (cl,bcl,bar):

July,2.

rayhor nes) from the motion §

L.Ga

same, except Harold Baker (tp) added. Betty Roché and vocal trio
Vebster

original instrumental: 1941

(D.Ellington) from the Suite Brown And Beige», Carnegie Hall, New York, Jan.23, 1943 -

Do Nothin' n Me (D.Ellington-D.George) New York, Nov; 8, 1943 -
Duke Elington And His Orchestra: Rex Stewart (cnt); Wallace Jones, Taft Jordan, Dizzy Gillespie (tp); Lawrence Brown, Joe Nanton (tb)
Juan Tizol (vtb); Jimmy Hamilton (clts); Otto H: k (cl,as); Johnny Ho s); Skippy Williams (ts); Harry Camey (cl, bl, bar)
Duke El 5 Vilson Myer. Sonny Greer (d); A )

>riginal instrumental: Concerto For Cootie, 1940

(D.Ellington) New York, Nov.9, 1943
same, except Harold Baker (tp) for Gillespie and Junior Raglin (b) for Myers. Betty Roché (vel)

York, Dec.1st, 1944 -
Duke Ellington And His Orchestra: Shelton Hem Cat Anderson, Taft Jordan, Ray Nance (tp); Lawrence Bro e Nanton

Jones (tb); Jimmy Hamilton (cl ts); Otto Hardwick (cl,as); Johnny Hodges (as); Al Sears (ts); Harry Camey (cl,bcl,bar); Duke Ellington (p)
Fred Guy (g); Junior Raglin (b); Sonny Greer (d); Al Hibbler, Kay Davis (vcl)

solo: Sears

D.Ellington-H.J: J.Hodges

Sherril

Don't (D.Ellington-M.David) New York, Dec; 1st,
same. Al Hibbler (vcl)
solo: Hodges

same. Joya Sherrill (voc
solo: Brown
original instrumental: Sentimental Lady, 1942

Ellington-D.George) New York, Jan

same except Rex Stewart (cnt) ad

(B.Strayhom-R. Stewart-J.Sherrill) New York, April 26,
same. Joya Sherrill (vel)
solos: Sears, Hamilton
(D.Ellington-H.James-D.George) New York, May 1st, 18
same. Joya Sherrill (vel)

solos: Stewart, Camey
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1 -1 Le ng Go Ou y Heart (D.Ellington-H.Nemo-J.Redmond) New York, May 15, 1945 - 3'00 ington-D.George) Hollywood, Sept. 29, 1947
Duke Ellington And His Orchestra: Rex Stewart (cnt); Cat Anderson, Shelton Hemphill, Taft Jordan, Ray Nance (tp); Lawrence Br

Joe Nanton, Claude Jones (tb); Jimmy Hamilton (cl,ts); Otto Hardwick (cl,as

Harry Camey (cl,bcl,bar); Duke Ellington (p); Fred Guy (g); Sid Weiss (b); Sonny Greer (d); Joya

johnny Hodges (as); Al Sears (ts):

She v

Al Hibb v p) for Ellington. Kay Davi
solos: Hodges, Brown

Mine (D.Ellington-J.LaTouche) New York, Nov.
snder Of You (D.Ellington- J.Hodges- D.George) New York, Nov. 26, 1945 same, Dolores Parker (vcl)
same. Joya Sherrill (vel) solo: Brown
solos: Brown, Hodges
D.Ellington-L.Brown) New Y July 9, 1946
H helton He

instrumental
(D.Ellington-T.Hee-B. ) New Yo
) (tp) for Bascomb, and Wilbur DePar

rk, D
(tb)

(D.Ellington) Hollywood, July 10, 1946

same. Al Hibbler (vol) ’ Ma 0. 221047

same, except Al Killiar added. Dolores Parker (vcl)
solos: Nance, Baker, Nance, Hodges

solo: Baker

8 by (0.Ellington) Hollywood, July 10, 1946
same. Ray Nance (vcl

solos: Sears, Brown

ington) «The Beautiful Indians

dan (tp) for Anderson, and Nanton

(D.E

(D.Ellington-J.LaTouche) from the Show «Beggar's Holiday», Hollywood, Aug
pt Dud Bascomb (tp) for Jordan and Tyree Glenn (tb) for DeParis. Ray Nance (vcl)

solos: Nance (tp), Hodges, Bascomb
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(D.Ellington) New York, Dec. 22, 1949
Duke Ellington And His Orchestra: Ray Nance (tp); Tyree Glenn (tb)

1 - Rhumbop (D.Ellington-J.Hamilton) from the TV Show «A Drum Is A Woman», New York, Sept. 17.
Jimmy Hamilton (ts); Johnny Hodges (as); Harry Carney (bar) same except Candido Camero (cgas) added. Joya Sherrill (vel)
Duke Wendell Marshall (b); Sonny Greer(d); Al Hibbler (vl)

solo: Hamifton

1956 -

(B.Strayhom-D.Ellington) from V Show «A Drum Is A Womar

(D.Ellington) New York, Nov. 20, 1950 (B.Strayhom-J.LaTouche) New York, June 24
same, Al Hibbler (vcl) same as 7, except Frank Foster (ts) for Gonsalves. Billy Strayhon (p) for Ellington, and Harold Baker (tp) added. Ella Fitzgerald (vcl)
solos: Gonsalves, Brown, Hamilton solo: Hodges
original instrumental; 1941
(D.Ellington) Ne
tra: C Britt Woodman, Quentin Jackson (tb; ell Procope (as) (D.Ellington-N.Kenny-Ch.Kenny) New York, June 25, 1957 -
gton (p); Wendell Marshall (b); L E B o c salves (ts) for Foster and Duke Ellington (p) for Strayhom. Ella Fitzgerald (v

(B.Strayhorn-D Ellington) New York, Jan. 1956 (bas Los Angeles, Feb. 1956 (voice J. Tizol-D.Ellington Martinez) New York,
Duke Ellington And His Orchestra: Cat And on, Willie Cook, Clark Terry, Ray Nance (tp); Britt Woodman, Quentin Jackson (1 same. Ella Fitzgerald (vcl)

John Sanders (vtb); Jimmy Hamilton (clts); Russell Procope (clas); Johnny Hodg solo: Hamilton

Duke Ellington (p) Noode (b); Sam Woodyard (d); Rosemary Clooney (vcl) original instrumental; 1936

solos: Carney, Anderson, Gonsalves, Hodges

original instrumental: 1939

(as); Paul Gonsalves (ts); Harry Camey (c

(J.Tizol-J Lengsfelder-E.Drake) New York, June 27, 1957
same. Ella Fitzgerald (vel)
Gonsalves, Baker, Hamilton, Terry

instrumental: 1942

ayhorn-D. Ell
same except Rick Henderson (as) for H
solo: Hamilton
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S (D.Ellington) from the Suite «Black, Brown And Beige», New York, Feb. 5, 1958 -

Duke Ellington And His Orchestra: Cat Anderson, Harold Baker, Clark Terry (tp) Ray Nance (vin); Britt Woodman, Quentin Jackson (tb
John Sanders (vib); Jimmy Hamilton (cls): Russell Procope (clas;

Duke Ellington (p); Jimmy Woode (b); Sam Woodyard (d

original instrumental: 19

Bill Graham (as): Paul Gonsalves (ts); Harry Camey (cl,bcl,bar),
Mahalia Jackson (v

b Place (D.Ellington-B. Thiele-R Roberts-B.Katz) New York, April 24,1958 -

same, except Harold Baker (tp) added, Johnny Hodges (as) for Graham, Billy Strayhom (p) for Ellington, Oscar Pettiford (b) for Woode.
Ozzie Bailey + unknown (vel)

solo: Gonsalves

original instrumental: C Blues, 1941

Blue (B.Strayhom) New York, July 21, 1958
same as 1, except Johnny Hodges (as) for Graham. Ozzie Bailey (vl)
solo: Hodges, Baker
original instrumental: Violet Blue, 1947

en (D.Ellington) Paris, March 2, 1963 — 3

Alice Babs (vci) with Georges Barboteu (fhr); three unknown (fhr); Duke Ellington (p); Gilbert Rovére (b); Kenny Clarke (d)
original instrumental: 1939

Heritage) (D.Ellington) from the Show «My People», Chicago, Aug. 20, 1963 -
The Billy %rmwmm Orchestra Em Berry, Ziggy Harrell, Nat Woodard, Ray Nance (tp); Britt Woodman, Booty Wood (tb); John
Russell Procope, Rudy Powell (clas); Harold Ashby, Pete Clark (ts); Bob Freedman (bar); Billy Strayhorn (cel); Joe Benjamin (b)

Loule Bellson (d); Duke Emnq:on (cond); Joya Sherril (vel)

(D.Ellington) from the Show «My People», Chicago, Aug. 21, 1963 -
same. Joya Sherrill and The Irving Bunton Singers (vcl)
solos: Powell, Clark

(DE £ Kurtz) Hollywood, Sept. 4, 1956
e ): Bamey Kessel (g)
al Instrumental: 1935

(D:Ellington-1.Mills) Hollywood, Sept. 4
Ella Fitzgerald (vcl); Bamey Kessel (g)
original instrumental: 1937

(D.Ellington-1.Gordon-1.Mills) New York, April 2, 195
Sarah Vaughan (vel); John Malachi (p); Joe Benjamin (b); Roy Haynes (d)
original instrumental: 1938
Mell (D.Ellington-M.Gabler) Hollywood, Oct. 17, 1957
Ella Fmrjvm\d (vel); Ben Webster (ts); Oscar Peterson (p); Herb Eliis (g); Ray Brown (b); Alvin Stoller (d);
original instrumental: 1940

(B.Strayhomn) Hollywood, Oct, 17, 1957
Ella Fitzgerald (vcl); Oscar Peterson (p)
composed in 1937

(B.Strayhorn) Los Angeles, Dec. 8, 1959
Nancy Wilson (vcl) with Billy May And His Orchestra: Milt Bernhart (tb); Benny Carter, Willie Smith (as); Jerome Kasper, Bill Yulate (ts)

Fred Fallensby (bar); Milt Raskin (p); Jack Marshall (g); Meyer Rubin (b); Irv Cottler (d); Billy May (arr,cond)
original instrumental: 1941

i (D.Ellington-J.Hendricks) New York, May 9, 1960
Lambert, Hendricks & Ross: Dave Lambert, Jon Henricks, Annie Ross (vcl), Gildo Mahones (p; Ike Isaacs (b); Jimmy Wormsworth (d)
original instrumental: 1942

hing (B.Strayhorn) New York, Jan. 20, 1963 - 2'52
Joya Sherril (ve) with Ray Nance (vin); Bily Strayhorn(p); Joe Benjamin (b); Shep Sheperd (d)
original instrumental; 1946

15 - Azalea (D.Ellington) New York, April 4, 1961 -

Louis Armstrong (vel,tp) with Duke Ellington (p); Mort Herbert (b); Danny Barcelona (d)
original: 1947

Doll (D.Ellington-B. Strayhomn-J.Mercer) New York, July 15, 1963

la Fitzgerald with Count Basie and His Orchestra: Don Rader, Joe Newman, Al Aarons, Fip Ricard, Sonny Cohn (tp); Henry Coker
Urbie Green, Grover Mitchell, Benny Powell (tb); Marshall Roya, Frank Wess (as); Frank Foster, Eric Dixon (ts; Charlie Fowlkes (bar):
Count Basie (p); Freddie Green (g); Buddy Catlett (b); Sonny Payne (d); Quincy Jones (arr,cond)

original instrumental: 1953

shin' (D.Ellington-P.Lee) Hollywood, July 26, 1960
Peggy Lee (vcl) with orchestra cond. by Bill Holman (arr)
original instrumental: Main title from the motion picture “Anatomy Of A Murder”, 195

(D.Ellington-J.Hendricks) New York, May 9, 1960
Lambert, Hendricks & Ross, same as 13
original instrumental: from the motion picture “Anatomy Of A Murder”, 1959

(D.Ellington) Théatre de Poissy, May 24, 2014
Nicolle Rochelle (vcl) with the Laurent Mignard Duke Orchestra: Christian Martinez, Sylvain Gontard, Jérdme Etcheberry
Richard Blanchet (tp); Fidel Fourneyron, Michael Ballu, Jerry Edwards (tb); Aurélie Tropez (cl); Didier Desbois (as); Fred Couderc,

Carl Schiosser (ts); Philippe Chagne (bar); Philippe Milanta (p); Bruno Rousselet (b); Frangois Laudet (d); Laurent Mignard (cond)
solos: Tropez, Desbois

original instrumental: from the motion picture «Paris Blues», 1961

" (B.Strayhorn) Paris, May 7, 2013 -

The Chamber Jaz Quinter Rebecca Cavanaugh (vel); Frédéric Loiseau (g); Claude Carriére (p); Marie Christine Dacqui (b);
Bruno Ziarelli (d); and guest André Villéger (ts)

original instrumental: The Star-Crossed Lovers, from the Suite “Such Sweet Thunder", 1957







I've Got To Be A Rug Cutter, Solitude, Something To Live For, Mood Indigo, It Don't Mean A Thing

| Got It Bad, Rocks In My Bed, Take the “A” train, Do Nothin’ Till You Hear From Me, I'm Beginning To See The Light

| Let A Song Go Out Of My Heart,I'm A Lucky So-And-So, Just Squeeze Me, Don't Get Around Much Anymore, On A Turquoise Cloud, . . ..

Love You Madly, Just A-Sittin' And A-Rockin’, Sophisticated Lady, Caravan, Perdido, . . .

Come Sunday, In A Sentimental Mood, Prelude To A Kiss, Lush Life, Satin Doll

Recommande par N

DISTRIBUTION SONY MUSIC ENTERTAINMENT

crist RN 00 I

www.maisonduduke.com www_cristalrecords.com 0 ' 888750"134929




