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DUKE ELLINGTON

with the Ron Collier Orchestra
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Side One

AURORA BOREALIS (10.18) (a)
NAMELESS HOUR (9.05) (b)

Side Two

COLLAGE NO. 3 (2.58) (c)
FAIR WIND (3.38) (c)

SILENT NIGHT, LONELY NIGHT (2
SONG AND DANCE (9.34) (c)

PRODUCED BY LOUIS APPLEBAUM
Engineor: ROY S

REMIXED AT THE MPS-STUDIO
VILLINGEN — GERMANY, APRIL 1973
This recording Is a project of the

(.; Duke Ellington, plano; Erle Traugott,

k Van Evora, trumpets; Guldo Basso, (conc

i umpnl and flugelhorn; Frod Stone,

flugelhorn; Butch Watanabe, Ray Slkora,

trombones; Ron Hughes, bass trom-
bone; Mary Barrow, French horn;
Bernard Pitch, alo saxophona, clarinet
and flute; Moo Koffman, alto saxophone
and flute; Rick Wilkins, Eugone Amaro,
tenor saxophones; Gary Morgan, barl-
tone saxophone and bass clarins

8ill Richards, Harold Bumborg, Andrew
Bonac, David Zafor, Samuol Horsen-
horen, Joseph Sora, John Dembock,
Borul Sugarman, violins; Stanley
Soloman, Jack Nellson, viola

Don Whitton, C. 0. Vaselsleln, caloe:
Ed Bickort, gultar; Lenny Boyd, bass;
Jorry Fuller, druma; Poto App\vynvd‘
porcusslon and vibos.

Ronald Collier

Norman Symonds

Gordon Delamont
Norman Symonds
9) (c) Ronald Collier

Gordon Delamont

Composers, Authors and Publishers
Assoclation of Canada Limited and the
Canadlan Assoclation of Brondcasters
Cover-Photo: Sopp Warkmelstor
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(b) Duke Ellington, plano; BIll Richarda
ort mastor), Harold Sumborg,
Androw Benac, David Zafor, Samuol
Horsenhoren, Josoph Sera, John
Dombock, Berul Sugarman, violins
Stanloy Soloman, Robort Warburton,
Jnck Nollson, violas; Don Whitton,

C. G. Yssolstoln, George Horvath,
collos; Lonny Boyd, Sam Lovine, bar

(c) Duke Ellington, plano; Erlc Traugot,
trumpot; Guldo Basso, trumpet and
flugolhorn; Frad Stono, flugelhorn;
Bulch Watanabo, Ray Sikora, trombo-
nos; Ron Hughes, bass trombone;
Bornard Pllich, alto saxophone, clarinet
and flute; Gary Morgan, barltone
soxophone and bass clarinet;

Ed Bickort, gultar; Lenny Boyd, bas
Jorry Fullor, drums.

Duke Ellington recorded this album In
Toronto, with two hand-picked groups of
Canadian muslolans. It was an alto
gothor unusual event, anothor “first* in
a caroor distinguished by firata,

Tho nosslons wore part of an extonsive
projoct fostored by a committao Jointly
roprasentative of the Composars,
Authars and Publishora Assaciation of
Canada (CAPAC) and the Ca
Asnoclation of Broadcastors (CAB), the

primary objactlve boing to mako the
work of Canndian musicians botter
known. Ellington‘s participation derlved
from his appoarance at the Stratford
(Ontarlo) Fostival, which orlginally
inopirod hia famous Shakespearian
sullo, Such Sweet Thunder. Tho musical
diractor at Stratford for many yoars,
Louls Applobaum, was rosponaibla for
Initiating this Intornational alliance.
When | first presonted tha Idea to
Duko," ho hold Holon McNamara of the
Toronto Telogram, “I askod him if ho
would bo willing to have us oxplolt
him on behall of our Canadian com
posers.
Suro,
hasitation.
do?

sald Duko, withoul any
‘What do you want me lo

Whon Ellington eventually arrived In
Toronto, botwaen concorts In Chicago
and Kalamazoo, he oxplalnod his
prosonco with typloal wit and charm at o
woll-attondod pross conforonco
I'm always partial to Canada and
Canadans," he was roportod as saying
by John Norrla In The Globe and Mall,
Tho public shows a kaon oar and a
spirit of Independonco. Canadians aro
hard pooplo to bralnwash on masso:
thoy listen with sonsitivity and aro
a good audience to play to."
Evor since his first visit In 1931, Duko
had known that thore wore oxcollent
musiclans In Canada. Ho was also
awar Il probloms In communication
oxistod, dosplto tholr proximity, botwoon
tha nation of twenty million pooplo and
Ita nelghbor to the south — his own
country = of two hundred million,
But now, on this goodwill mission, ho
ontered a musical situation that was
notwithout hazard, for In the past ho had
boon accustomod 1o playing mostly
his own compositions, In his own ar-
rangeme d with hia own orchostra
Tho arrangoments and compositions
of Bllly Strayhorn wore hardly an
oxcoption, for the collaboration and
rapport botwoen tho two writors woro
30 closo that undorstanding was
complote. When thoy had occasionally
undortaken tho performance of othor
composera’ work, they had transformoed
it In arrangemont, and tho orchestra
had romainod Ellington’s
In Toronto, neither composition nor
was his. Ho
came as a guost, 1o function sololy
as a planist

arrangoment nor orchostra

Tho works of throe composors had
boen chosen for the occasion. Ron
Colller, who also conducted the
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orchastra throughout, was born In Cola
man, Alborta, In 1030, both of his parents
boing amatour musicians. Ho bogan to
study music whan ho was 10, firat plano,
thon trombone. In 1043, his family mov
od to Vancouver, whoro ha Joinod the
famous Kitsilano Boys Band for six
yoars. His professional caroer bogan In
(ho samo cly, and It was thoro that ho
dovolopod an Intorast in composition
Ho wont 1o Toronto In 1051 10 study
under Gordon Dolamont, playing trom
bona with the National Ballot and Mart
Konnay'a band. Lator, ho formod his
own Jazz group, which bocame wol
Kknown around Taranlo snd performed
in Expo 67. His first major

compaer Game In 1080 with The Cly,
awork based on sovoral Canadian

pooma and written for narrator, singer
and orchostra, Twica porformod on
tho CBC Radio Notwork, It was ontorod
by CBC In the thn!'uln(um\mlvmu

that yoar, Since thon, his H

Talkin' To Ya, Silent Night, Lonoly Night,
and Jazz Ballot havo all boon

succossfully porformod on CBC.

Norman Symonds was born In Nolson,
British Columbla, and moved to
Victorla whon he was 7. After sorving
with the Royal Canadjan Navy In World
War I, ho bogan to study music In
Toronto during 1948, Ho studiod at tho
Royal Consorvatory, and bocama a
otudent In Jazz composition under
Gordon Delamont. His firat big succoss
was his Concerto Grosso for Jozz
Quintot and Symphony In 1057, In 1062,
ho gavo up playing clarinot o
saxophona In favor of full-timo compo-
sition, Sinco thon, his primary Intorost
has boon “third stroam* composition
which fusos the classical olomont with
Jozz, and ho has writton a numbor
of worka for string orchostra and Jozz
sololst
Gordon Dolamont was born In Mooso
aw, Snskatchowan, his musical
uum ation boginning In Vancouver
whoro ho studiod trumpt and playod In
tho Kitsilano Boys Band, which his
fathor diroctod. In 1937, ha movod to
Toronto, whoro he ofton porformod as
a trumpot playor for CBC. Ho turned
his attention o arranging in 1945, whon
ho formod his own danco band, Aftor
furthor study In Now York during 1949,
he roturned to Toronto and taught
harmony, counterpolnt and composition
with groat Ha is tho author of
sovoral widoly used books on harmony
and arranging. His striking compositions
Includo Ontario Sulte, Contum, Throo
Entortalnments for Saxophone Quartet,
Portralt of Charles Mingus, and
Allogro and Bluos.

Tho oponer, Ron Collior's AURORA
BOREALIS, was commiasionad for tho
CBC Tolovision Contonnial show, One
Hundred Years Young, as o jazz ballot.
Orlginally Inspirad by a sot of Eskimo
arvings, the scoro was lator rovised
for tho undividod attontion of listanors.
Full of color and varloty, as boflts tho
{illo, the arrangement employs an
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orchostra of olght brass, six ronds,
twolvo sirings, and five hythm, the
soloista baing Frod Stone (flugelhorn)
Ed Bickort (guitar), Butch Walanabo
(1rombone), and the

Norman Symonds

dodlcatod 1o the memory of Albort
Camus. Hore Ellington can olmost bo
heard thinking his way Into the ploce
a8 ho fashions a spare commontary
bofore a cool and austore backdrop
providod by olght violins, thrao violas,
throe collos, and two doublo-bassos.
On tho album's sacond sido, n smallor
Qroup I8 hoard ~ six brans, two reods,
and four rhythm, but the writing Is no
loss Imaginative. Gordon Dolamont's
NO. 3 Is the third variation
on an original composition. Bulch
Watanabe and Bernle Piltch (alto saxo
phono) are rosponsibla for the unison
statomont, and after Ellington's
Intriguing solo In halved tempo there
8 roturn to themo.
Norman Seconda's catchy FAIR WIND
witton In the '50s and has
undorstandably won a considorablo
moasure of popularity In Canada,
Bosldos Ellinglon, tho two saxophonists
tako solos, Piltch's clarinet making a
valuablo contribution to the ensomblo.
SILENT NIGHT, LONELY
NIGHT was orlginally wrltton by Ron
Collior for a Christmas
drama on CBC In 1965, It opons with
Stono and Baaso dialoguing on thelr
flugeihorns, the main solo rosponsiblity
boing carrled by Stono and the planist
Gordon Delamont's ambitious but
1ssurod SONG AND DANCE was wrltlon
ospocially for this rocord. Tho attractivo
song thomo Is contrastod with an
unaccompanied plano solo, after which
ong danca thythms underline the
mo thematic matorial. Stono and Plitch
are again fonturod,
hat had boon no oasy assignmont
for the guest of honor, was porhaps
bost summod up by Norman Symonds
in Down Boat.
‘Working with Duke," ho sald, “was
a momorable oxporlanco. | had always
rospoctod him, but | had complataly
undorestimatod him. Ho's musiclan
who has nevor stoppod growing. Ho
utilizos the knowledge and oxporlonce
of 50 yoars to bulld frosh idoas and
approaches, Ho's a virtuoso musiclan
To Ellington's leglon of admirors, tho
album should prove fascinating for Its
prosentation of his piano In an un-
procodonted contoxt, and for tho
porsonal memonto — his Informal
skotch — that adorna the linor. In
addition, It provides a handsomo Intro-
duction 1o throo gifted composor-arran-
gors, and to the brilliant talents of somo
of Canada's bost players,
STANLEY DANCE
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