N

the duke

DUKE ELLINGTON

CORAL o

96015 LPC




“Iﬂ [)llk"
Duke Ellington and his Orchestra
Cas! 51 Louls Toodle-Oo (Ellinglon = Ml
Mood Indigo (Ellinglan - Mills « Blgar 1)
lolly g (Ellingtan)
fellow Dog Blues (Handy)

Jar: Convulsians (1 Hinglan)

)
CUrg

ol
CHE ora M A;Ul'*“‘”

The Duke

Duke Ellington and his Orchestra
Doubile Check Stamp (M jard « MIl)
Jhe Mooche (Ellinglon -~ Mills)
Awlul Sad (Lilinglon)
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Duke Ellington and his Orchestra
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Mood Tndigo (Ilington-Mills-Digard) The Mooche (Illington-Mille)
Jolly Wog (llington) Awlal $ad (Illington)

Yellow Dog Blues (Handy) Tihomingo Blues (Williams

Dlack And Tan Fantasy (Hllington)

Jaze Convulslons (Ellington)
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