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Foreword by Irving Mills

It s difficult to know whera to start In a tribute to tha genlus of Duke Ellington. So

much has beon sald beforo, by mo and by countloss othars, that thore Is little to add

opt one general observation: the more time goos by, the more my original faith in
him is justifiod

From the time | first mot him, In 1926, until our relationship ended In 1939, | was as

to Duke as anyone living, outside of his own family. | saw him rise from a position

of abscurity to one of world-wide racognition, and | didn't see this from tho sldelines as

a spoctator; as Duke's managor | was proud and happy to be an Integral part of tho

developments, and to watch his mounting 0ss with a great sense of porsonal

Whon | first met Duke ho was loading a small group at the Kentucky Club, at Broad
way and 49th Stroat, | romomber tho occaslion woll: | was with the late Sime Silverman,
tha foundor of Varfely, who was out for an ovening's relaxation altor putting the papor
to bod

Though the Initial Impact of Duke as a musiclan and person was unforgettablo
one dotall oscapos mo: I am still not quite sure which tuno it was that particularly
caught my attontion. I've soon tprintod that t was his arrangomant of 'St, Loula Bluoe
Hml attractad mo, though as | recall it today, | bolleve it was Duke's own Blac 1

Fantasy. In any case, tho main pointis that | was immadiately and profoundly Improssed
by this young man who, It soon bocamo obvious, was not just anothor planist or band
leadar, but a truly croative artist, with the latent potential for an unlimitod careor

Gradually wo formod an assoclation; the first work | was ablo to give Duke 1
an accompanist and musical diroctor for singers on a fow racord datos. Then camo the
opportunity to work the band into a show at the Cotton Club. By now Duko had ex
pandod tho orchoestra to ten ploces, and | gladly contributed tho salarios of the add
tlonal musiclans out of my share of the projoct, bocau obviously moro than
tho mere launching of a dance orchestra or show band

In those days it was nocossary for a bandloader to
Duke functioned officiontly In those capacitie )
that helping to organize his career was a big d a groat doal
mora than gotting danco dates or nightclub bookings for him, or selling his composi
tions. It was necossary to show the public a broader Image of the man as a figure of
roal stature on the American musical scono,

Within a fow yoars aftor the Inauguration of this policy, Duke was ablo to claim
list of accomplishments that no other jazz orchestra at that time had over oxperlenced.
Tho band had been featured In a Hollywood motion picture, Duke had soveral songs
that had become International hits, and as early as 1933, aboard the Olympic, wo arrlved
in England - Duke, the band, Ivie Anderson and myself = whore wo wore groeted by

mu,mm the British bandleador and Impresario who had helped to arrange our first

There is no need for mo to roview horo tho events that followed during
Ing yoars of our diroct ation. Thoy are all admirably roprosented In this alburm
the first truly comprohensive panorama on records of a major segment of Ellington's
caroor, The music spoaks for Itself, and it speaks eloquently or of the
uniquo achievoments of this man during the days when jazz )
stago and had to face a groat deal of oppositior

Dospite all the difficultios, Duke remalned
raro ono In the musical world of those day
Moroover, as | told the late Charles Emgo
never tried to porsuade Duke 1o sa
for the sako of trying to find a short cu
thing for tod yorsonal managers, booking age
Too many of them think solely in terms of dove
commorclal attractions

I'think the performances on these

and most last

have been unwilling to comp
have made Duko Ellington 1
music ho played a great part in

The Ellmgton Mysthue by Leonard Feather

On the evening of A
Hdh California, with u.,\ Y
At the California end, whore
mossage would bo audiblo to

0; Rex Stowart, an Ellington alumnu | many past and prosent members of
the Duko Ellingtos

n Jazz

Socloty. As Rex blow out the candles on the cake, frionds

the continent sent greetings

At the other ond of tha line, almost crushed by cake-carrying mobs backstage at
the Apollo Theatre, were
tonlan, and Edward Kennady Ellington, composer, arranger, bandleader and planist
colobrating his

The events of
mystique that surrounc

xty-four

that ¢

Harry Carnoy, than In his thirty-soyenth yoar as an Elling

th birthday
oning wore romarkable In that they symbolized the perennial
the Ellington orchestra and its conic loader. No Masonic

ritualism can surpass the Intensity and dedication of the Ellington Jazz Socloty, whose

mombo

Montrot

students

unded
al, had boeo|
considor

sim
In 195

thoms

ultanoous birthday partios at 24 cities In 15 countrios. Tho
by Bill Ross, an Ellington enthusiast and glst
stonce offoctively long boforo that, In tho sonse that Ellington
Ivos a spoclal bread, boyond the normal boundarie

enthuslasm, tiod togothor by the unique thread of the Ellington band that ha

through a major

In t

oplnlon,

docade
Ellir
viding
500dm:

tolanotz

hia senso,

1gton's mu

an, Mortor

Pogoy L

sogment of thelr lives

of us, evon those who diffor gly In othor are

havo boen bound by thi {hroad for two, throo and ome cases, evon four

Ic transconds tho most violont disputas among musicologists, pro

\ Gould,
0, Guy

n bond for such disparatos Allton Barle, Parcy Faith, Arthur Fiodler, Bonny

Voody Horman, Lena Horne, Gordon Jenkins, Andre Kos
Lombardo, Colo Porter, Poo Weo Russoll, Deoms Taylor and

Lawronco Wolk, Those namos wore not picked at random; thoy were among the dozens

0 occal

on of tho sliver anniversary of Ellington's Cotton Club open

Ing, pald tribute to Duke in Down Beal and namaed thalr five favourite Ellington records.
It Is highly Improbablo that any other musical figure, in or out of jazz, could Induc

such a

Ellir
kind of
Now Yo

Elling

orme

1 ocloctic assomt

lago oven to name five of his or hor records,
moro than cut across party lnos; It induces an unparallelod
alty »u dare to say, In tho prosence of Joo Morgon (the

rk pross agont who once arranged a White Houso intorviow botween Ellington
nt Truman) that Count Baslo's latest album Is botter than Duke's, you will
tod to a harangue 8o withering that you will hasten to assuro him you

m ling (as y

ou undoubtedly were). And If you happon to be a membor of the

» band who at one point docided to quit, thero Is absolutely no assuran:
attor how final your terms of doparture, that you have quit foraver. Among the m
yavo boon attracted back to the flame In the past couplo of yoars are no fowor than

¥ wook

Cook; trom

and Paul

3 10 22 you
bonists
Gonsalv

r mombors who rejoinod, briefly or permanently, aftor absencos ranging

ars: trumpotors Cootio Willlams, Cat Anderson, Ray Nanco,
Lawronce Brown, Quentin Jackson; saxophonists Johnny
o8, and Sam Woodyard, the drummor.

place In Amorican musical history was undorestimated for many yoare
misundorstood. A factor that has tended to confuse the public (and

r the band

rlans) is that Ellington, as lf polnted out long ago,
508, as a bandloader and as r.'Somotimos | com

somotimos | composo for othor organizations, somotimes | com

ho tc

Id Barry Ulanov. Ellington has fed the miscon
hows and at jazz fostivals as tho porformer of a modle:
most vital of his works In the m: neithor the simplo
and earn wide popularity
hiclub
shin'").
ting molodi
sonting tho ugh the medium of what has
trument: the hestra
rd ) Jated not In relationship to
ntirely In torms of his achievoments within the
» mastor, but Gershwin and Kern and Rodger
As a composer-arrangor-bandloader

oment In Ellington as a tunoamith, for

o, vintage 1034, Is as satis

adoquately hit he may write today: but as a

he has boon dovoloping and expanding since
tinuou ! that makos the presont album




of tho 48 tra

Itis commonpla
t 1t \ but In 1028, when Ell
{ soction ultimately expanded f1 1 daring
atudy of the IIne-ups shows tha the
entire docade from mid-1920 t
5{ theso wor
examy
\ volo 8 t
ar off the stralt-jacket that had con

1 of the 78 rpm gramophona re
s 0 j through the oxtonsion of works to two o four side !
takon first with ‘Craolo Rhapsody', thon with the four-part ‘Rem:
on this set with Diminue 0 / E
! plo dov

ve in which mombor
. { approval for a jazz musician
I can write about theso avents with a doop porsonal
was the Impact of specially Imported Ellington record

prohibitive cost rom a Jazz-orlonted rocord d

to my own love 22, to my own
at the timo of the t t 3
t f  of minor sevenths Into blues passagos (and,
and oxciting orlginal approach to tho
lisht

tional 12-bar form), and a hundrod othor dovices vu
tant gonius for bringing Jazz out of the confining areas of folk m
tod Elling that ostablishod It a art form

I rolatior

cof » maturo, litorate
native country, whero all jazz

profoundly than his
and ballroom attraction

love !
wore rogardod as ontortainers, casual nightclub ¢

rather than as man dodicated to a vital, growing, now art
The facts of Ellington's mm,muwl aro avallabl z S
longer, unfortunatoly, in Barry Ulanc Ellingt was know ad $0e
out of print for some yoars). Briofly r J 0 {0 the richihar
fathor was a butler who worked ot the jton’s plano.

lator he 2 bl ¢

r { sounds and styles utterly distinctive in timbro,
Tho decados that have passed
ady

mbassies { thoir nternational accoptance, wero the
tor Ruth was E s complotoly personal In
roma rhythmic and melodic qualitios » th

o to prominence have produced extraord

ster wh al yoa
g n in paint r 9 high shcool ho wa " virtuos! ro
scholarship to the Pratt Institute of Applied Arts in Brooklyn (ho had won a postor but the passing of time has In no way reduced the

d by the N.A.A.C.P.), but ho turned It down, havirig bocomo Inter
In ragtime plano and In making a living locally, playing glgs with Novorthol. 2

contest sponsore thelr contributions
ested by this tim
local musiclans and palnting commorclal signs.
Bofore World War | endod, Ellington had earned a s
Ington, furnishing bands for partios and dances. His caree
1017 when, whilo working at t jlo D L ve ¥
Soda Fountain Rag t Bted
Chocolate Kiddies v w ¢ ha, L
ou progress through tho side
around tho end of Part 2 ono |
but rath

bstantlal

Inspired plece callod
though, the necessity to make such allowan
diminishes perceptibly, until no | studylr
unhappy as: pre troasured musoum ploces under a microscope
Roland Kirk (he that have mirac vived the Inroads of t
the only real poverty Duke ovor knew. After returning t shington, ho was por howed up m miz
b Waller, in the spring of 1923, to try Now York a tos w becauso of the
Artlo Whotsol, saxophonist Otto (T
banjo and Sonny Greer on drum c
played at Barron Wilkins' club in Harlom C 2
with Freddy Guy in hair, they m sod In microcosm a thirteon-ye
known as the Kentu Y v t ™ § that whon Duke Ellington brought
v t anguage of jazz was a pockot dictionary

where Ir
h duo In large moasure to his own Initiatives; the
hra mantic folkways of jazz expression have grown constant!

nt prodding
you reach the final sides you may t

gnificance were, first
at the Palace, which in the frame of referonce meant that
the big time; the London Pa mmm opening In 1933
was applause boyond applause
whon he was awakenod by a 1€
his hotel room playing ‘Happy B!
10 . . . there was a corem

rchestra. It all broug ver
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VOLUME 1

THE ELLINGTON ERA 1927-1940

Duke Ellington and his Famous Orchestra

SIDE 1

1, LIGHTNIN'. Brunswick 6404 (mx W 12044-A), 21/0/3;
Personnel: Froddy Jonking, Cootlo Willlama, Arthur Whotaol,
trumpels ; Joo "Tricky Sam" Nanton, Lawrenco Brown, {rom
bones; Juan Tizol, valve trombone; Johnny Hodges, @
soprario saxes; Olto Hardwicke, alfo sax; Harry Canoy,

ax and baritone sax; Bamoy Blgard, clarinet and ler
Duke. Elinglon, planoz. Frod. Guy,  gutars. wellm
bass; Sonny Groer, drum;

DUCKY WUCKY. Brunswick 6432 (mx B 12333-A),
Porsonnel as track 1
3. BLUE RAMBLE, Brunswick 6336 (mx B 11800-A), 18/5/32,
Personnel as track 1.
4, DROP ME OFF IN HARLEM. Brunswick 6527 (mx B 13081-A),
17/2/33, Personnel as track 1.

§ BUNDLE OF BLUES. Brunawick 6607 (mx B18337-A), 10

orsonnel as track

Notes by STANLEY DANCE
a2z I 50 accustomed to fiory talonts
and burn out 100, soon, that & caroer of st
Duke Ellington’s Is altogother excoptional, Most |
and continuo o oxpross—thalr Impact upon Hm
musical imagination of tho time during which t m, roach a
ko's imagination, to the contr
nourished by hoth past and prosont oxpor!
s tha'most conalatanty progroseive musiclen Ji
ovor known ls, paradoxically, ono of its groatost cons
tives. Ho adds the now and promising but at tho same tim
ha chorishes the old and prov
Into the futuro on tho bost
Though ho has long had the unanimous adrmiration
of his profossion, Duke's n ha
loarnod, or atto mpludm\rum Tho contrasling
the catelul attanion fo. dynamics and muted nuance,
tho unusual Instrumental groupings and tho resultant varloty
of archestral colour, are all roflactions of tho Ellington gonius
but tho emulation thoy have Inspired has, for tho most part
boon surprisingly Inept. Whon Harry Carne as
band roprosented tho biggost challango during tho porioc
covorad by this sat,
“Jimmlo Lunceford's.” A rolatively broad approach, a goc
undorstanding m\d uso of tho Jazz horilage, and ‘a stablo
nersonnol for
a1 the Luncoford band. too.
Tho prosont seloction of racordings lllustrates the dovelop
mont and scopo of Ellington
following docado, thoug the

from 1027 through the

S h iR sall gL mate tall aral ebier e ha
a forthcoming socond set Is necossary to do It complof
justico and to dispol tho ignoranca that still exists about the
band's pro-1940 activitios. If tho '20s are rogarded as tho
poriod whon the foundations wero laid, tho oro a docado
of oxtonslvo and Imaginativo building and one In which the
supromacy of the Ellington band was firmly establish
LIGHTNIN' lives up to ts titlo. Carnoy,
aro_hoard in Inspired solos, the la:

riffs. Duko pays tribulo to

s 80l0, and tho saxes, lod by Hodges on soprano,

figuro oxcitingly In tho brilliantly ‘arrangod two last

Y opons with one of the most Impre

rocorded by Lawrenco Brown.
Willlams split tho socond, tho latter roappearing for th
of tho third in which Hodgos again loads the saxos on
The fine, rocking fompo is a remindor that at this time the big
bands mostly playod for dancers.

anton and Bigard

CBS I3 A TRADE MARK OF COLUMBIA BROADCASTING SYSTEM INC.

0. SADDEST TALE umw, ok 7310 (mx B 16011-A), 12/0/34.
Perso ack 1. y Duke Ellington.
7, SLIPPERY Hmm Brunswick 6527 (mx B 130

Personr

A), 17/2/33

8. HARLEM SPEAKS, Brunswick 6640 (mx B 13802-A), 15/8/3
g ol as track 1

SIDE 2

SOLITUDE, Brunswick 0087 (mx B 15910-A), 12/0/34
Personnel as sido 1, trach 1

2. MERRY-GO-ROUND. Brunswick 740 (mx, B 17400-A),
30/435. Pe a5 s/do 1, track 1, but Charllo Allon, trumpe,
a1 X Stawart coneteloplacesankine unc Whoeo

3. CLARINET LAMENT

20/2/30. Personnel as side 2, track
roplacing Allon, and Billy Taylor,
Hardwicko absont

1050 (mx B 18730-A)
hotsol raturns,
roplaces Braud

BLUE RAMBLE Is a woll-plannod arrangement with two
Hodgo Williams are tho major solo volces,
boing o for iho rombone. broaks. Tho
o importance In an orc

Duko's Incroasing skill e

DROP ME OFF IN HARLEM, a singlng Ellington line, orlginated
as Duko and Nick Konny rode In a cab across the Goorge
Washington Bridgo aftr a bonofit
) Konny

1

Cooflo Willlams
t a background of baritono and clarinot
s Bluos, s
bluos chorusos by Brown, uwm
vith Cootle playing the olght
at the beginning and ond, There
but the arrangoment Is spare and in porfect faste, the
boing porformod with a sensitivity and feol uniquo to tho
li\mnm\mml
ADDEST TALE contains ono of Duke's raro vocal appoar
sad man nocossarlly has to have n sad
and | fgurod | sang sad enough to fit the
A slow naturally, tho soloists. are
Nartor 8 Hodges @Willamszandidonkbassgclarinets

SLIPPERY HORN was, Duko says, "a itlo In
ronco Brown,

trombono

tic

od by Law-

Jast t
molodios 1o the the

HARLEM SPEAKS witton |n London, Duke remembars
around the time of a movio, ‘A k o trip to
England In 1933 was a suc‘e ho
presenco of an audience edu

John Hammond being one o tho many su
rnogle Hall openad its doars to him, Duke
ith musician

thoy wantod
Hodges, Jenkins, Nanion, Brown
ton again.

SOLITUDE, anoth

in twenty minutes.

orid-famous composition, was writt

ero waiting to record and someone

WARNING .
Aermance m.(m.

BPG62179
CL2047

ECHOES OF HARLEM, Bru
28/2/30, Personnol as sido 2, frack
5.IN A JAM, Brunswick 7734 (m , 20/7/30. Personnol
as sido 2, track 3, with Bon Wobstor, tenor sax, and Hayos Alvis
bass, addod, Hardwicko rotutns 1o tho band
8, ROSE OF THE RIO GRANDE. Brunswich 8180 (mx M 833.1),
7/6/36. / as 8ide 2, frack 3, but Wallace Janos, trumpol,
Toplacas Whetsol Hardwicho returns to: e band.hocal by
Ivio Anderson
7. HARMONY IN HARLEM. Brunswick 8044 (mx B 050-1),

/0/37, Personnel as side 2, track 6
8, CARAVAN. Mastar 131 (mx M 470-1), 14/5/37. Pe

sido 2, track 6, with Hayos Alvis, bass, addod.

All rocordings mado In Now York City

FRANK DRIGGS

Technical supervislon : Mike Figlio,

Orlginal recordings loanod by Joff Attarton, Stanley Dance,
Harry N. Foln, Sidney Mills, Don Molinelli, and Jacob S.
Schneldor

0 (mx B 18737-A),

Produced by

ato coming out,” Duko I noodod a fourth number
slon and I skotchod ou this ito thing loaning up

ass onclosuros. Arthur Whetsol
The hymn-like tuno, m.m an

appropriatoly hushed troatment, has a warm solo Interlude by

Harry Carnoy.

MERRY-GO-ROUND, a crisp, firmly swung performance,

brings Into focus In turn tho now 1

Bigard, Brown, Hodges and Carn

Stowart, who solos horo aftor Hodgos.

LARINET LAMENT, or Barncy
a composition a
singlo sololst in mind. In th

ECHOES OF HARLEM, or Coc co
o 30ting for the trampol arlstry of Coolia Wilkam
that this and tho procading rocord sot in motion was t
16 1ho point whora a largo proportion of latar Ellington pro
grammos_consisted of Individual showcasos for the band's
irtuosl, From some points of viow this ropresonted a gain,
from othora a logs. The concorto, with ono sololst, had a moro
consistont dovolopment, moro continulty, but, in tho band
numbors, the diffarent soloists challongod and stimulatod
ono anothor
JAM, a loosoly swinging porformanco with offective
shows that tho band was thoroughly familiar with tho
formula that Count Baslo was soon to bring out of Kansas
Nanton and Bigard jam togother, Hodgos and Willams
AR R SRR O R
bofore Rox Stowart's fast, vohement horn loads into tho final
fow bars of onsomblo

THE RIO GRANDE Is a happy showcaso for
rown's trombono, and twonty-fiva years lator he
still gots, and complios with, roquosts for It. Ivie Anderson
dolivers a light-hearted vocal chorus.
HARMONY IN HARLEM partilly llustratos,in 18 rangement.
the developing po of tho swing ora, but
Johnny Hodge Sprano) and  Coolla Willlams' solo with
unchanged taste and Imagination.

house tendo

as Duke says, “was ono of the good ret ults of
Latin influance.” Mado by tho foioand or | "
cord company, It was an immodiate succoss.
tho solofsts aro Tizol, Bigard, Williams b
Sonny Groor 1 o the occasion and the neod for
oxoflc porcussion

Further notes, by Irving Mills and Leonard Feather, will be found
Inside this s

Iahe subainis In a1 €S racordings.




