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THE ELLINGTON ERA 1927-1940 Volume

Foreword by lrving Mills

Itis difficult to know where to start In a tribute to the genlus of Duke Ellington, So
much has beon sald before, by mo and by countless othars, that thoro s little to add
excopt one genoral obsarvation the more time goos by, the more my orlginal faith in
him is justified

From the time | first mot him, in 1926, until our relationship ended In 1039, | was as
close to Duke as anyone living, outside of his own family. | saw him rise from a position
of obscurity to one of world-wic iuwn ognition, and | didn't huunu s from the sidelines
a spactator; as Duke's manager | was proud and happy to bo an Integral part of the
dovelopmants, and to watch m-, mounting success with a great senso of personal
satisfaction.

hon | first mot Duke he was leading a small group at the Kentucky Club, at Broad
way and 49th Street. | remember the occasion well: | was with the late Sime Silverm: an,
the founder of Variety, who was out for an evoning's relaxation after putting the papor
to bed

Though the Initial Impact of Duke as a musiclan and person was unforgettable,
one dotall escapos me: | am still not quite sure which tuno It was that particularly
caught my attention, I've seen It printed that It was his arrangemont of 'St, Louls Blues'
that attracted me, though as | recall it today, | believe It was Dukoe's own Black and Tan
Fanlasy. In any case, tho main \mmh"(lm(\NH'Hmmlulmlu y and profoundly impressed
by this young man who, it s00n becamo obvious, was not just anothor planist or band
loador, but a truly croative artist, with the la Hmvl pnlmm al for an unlimited career

Gradually wo formod an assoclation; the first work | was ablo to give Duko was as
an accompanist and muslcal director for singers on a few rocord dates. Thon camo tho
opportunity to work the band into a show at the Cotton Club, By now Duke had ¢
panded the orchestra to ten pleces, and | gladly contributed tho salaries of the addi
tional musicians out of my share of the projoct, bocauso this was obviously moro than
the moere launc hmu of a dance orchaestra or show band

In those days | nocessary for a bandleader to play for shows and for dancers
Duke functlonad eMe lontly Iin these capacities, of course, but It soon became cloar
that helping to organize his caroor was a big-scale operation, It In vd o groat doal
moro than getting dance dates or nightclub bookings for him, or selling his composi
tions. It was necessary to show the public a broador Image of the man as a figure of
roal stature on the American musical scene.

Within a fow yoars after tho inauguration of this policy, Duke was ablo to claim a
list of accomplishments that no othor jazz orchestra at that time had ever oxperlonced
Tho band had beon foatured In a Hollywood motion picture, Duke had several songs
that had becomae International hits, and as early as 1033, aboard the Olymp)
In England - Duke, tho band, Ivie Anderson and myself - whoro wo wora grootod by
Jack Hylton, the British bandleader and impresario who had holped to arrange our first
oversoas tour.

There Is no need for me to review here the events that followed during the remain.
Ing years of our diroct association, Thoy are all admirably reprosented in this album
the first truly comprehonsive panorama on records of a major segment of Ellington's
careor. The music spoaks for itself, and It speaks oloquontly as a reminder of the
unique achievements of this man during the days when jazz was still in a formative
stago and had to faco a great deal of opposition on every lovel

Dospite all the difficulties, Duko remained loyal to his beliofs, His philosophy, a
rare one in the musical world of those days, was that of a resolute, dedicated artis
Moreover, as | told the late Charles Emge for a Down Beat Intorview back in 1052, ‘I
never triod to persuado Duko to sacrifice his intogrity as Duke Ellington, the musician,
for the sake of trying to find a short cut to commaercial success. There might be some
thing for today's personal managers, booking agents and press agents to think about
Too many of them think solely in torms of developing and exploiting musicians as
commoercial attractions.'

Ithink the performances on these sides will bear out the bellef | held then and hold
now, that the finest and most lasting music of our timo has boon made by the men who
have boen unwilling to compromise. This attitude, and tho talont that camo with it
have made Duke Ellington the most durable figura In the history of American jazz, a
music he played a great part in helping to build

wo arrivod

The Ellington Mystique,

by Leonard Feather

On tho evening of April 29, 1963, a vory active telephona line connected Beverly
Hills, California, with New York City

Attho California end, whoro an amplifior was attached to the telephone so that the
messago would be audibie to all the faithful, were Patricia Willard, an Ellington fan and

omployee; Rex Stowart, an Ellington alumnus, and m
the Duko Ellington Jazz Socloty, As R
acroas the continent sent greetings.

At the other end of the line, almost crushed by cake-carrying mobs backstage at
the Apollo Thoatre, were Harry Carney, then In his thirty-seventh year as an Elling.
tonlan, and Edward Kennody Ellington, composaer, arranger, bandleader and plan|sf
colobrating his sixty-fourth birthday

ny past and prasent mombors of
ox blow out the candlos on the cake, frionds

The ovents of that ovening wore remarkablo In that they symbolized the peronnial
mystique that surrounds the Ellington orchestra and its Iconic leader, No Masonic
ritualism can surpass the Intensity and dedication of the Ellington Jazz Soclety, whose
mombors once held simultanoous birthday partie: citios In 15 countrlos, The
Socloty, founded In 1958 by Bill Ross, an Ellington enthuslast and discologlst from
Montreal, had been In oxistence effectively long boefore that, In the sensa that Ellington
students considor themselvos a special bread, beyond tho normal boundarles of jazz
onthuslasm, tied togothor by the unique thread of the Ellington band that has run
through a major segment of thelr lives

In this sonse, many of us, even those who differ strongly In other ar
opinion, have beon bound by this thread for two, three and, In some ca ovon four
docados.

Ellington's music trar the most violent disputes among musicologists, pro
viding a bond for such disparatos as Milton Borle, Percy Faith, Arthur Fiedlor, Banny
Goodman, Morton Gould, Woody Horman, Lona Horno, Gordon Jonkins, Andre Kos:
tolanotz, Poggy Leo, Guy Lombardo, Cole Porter, Pao Woe Russell, Deoms Taylor and
Lawronce Wolk. Thoso names ware not picked at random ; thay were among the dozens
who, In 1952, on the occaslon of the silver anniversary of Ellington's Cotton Club open-
ing, paid tribute to Duko In Down Beat and named thoir five favourite Ellington records
1t Is highly Improbablo that any other musical figure, In or out of Jazz, could Induce
such an ecloctic as ,wmmmw avan to nama five of his or hor rocords

Ellington's music does more than cut across party lines; it induces an unparallelod
kind of fiorce, jealous loye lty. If you dare o say, In.{ho prosence of Jao Morgen (the
Now York pross agont who once arranged a White Housa Intorviow betweon Ellington
and Prosident Truman) that Count Basle's latast album Is better than Duka's, you will
bo subjected to a haranguo so withering that you will hasten to assure him you wero
only kidding (as you undoubtedly wore). And If you happen to bo a membor of the
Ellington band who at one point declided to qult, there Is absolutely no assurance, no
mattor how final your torms of doparture, that you have quit forever. Among the moths
that have boen attracted back to the flame In the past couplo of yoars are no fower than
nine former membors who rojoined, briofly or permanently, after absences ranging
from a fow wooks to 22 yoars: trumpotors Cootle Willlams, Cat Anderson, Ray Nar
Willlo Cook; trombonlsts Lawronce Brown, Quentin Jackson; saxophonists Johnny
Hodgos and Paul Gor odyard, tho drummor

place in Amor

and Sam V
an musical history was underestimated for many yoars
bofore It was fully misunderstood. A factor that has tended to confuse the public (and
the historians) Is that Ellington, as he him:

functions on two main bases, as a bandleader and as a composer

pose for the band, somotimes | compose for other organizations, sometimes

poso In a vacuum,' he told Barry Ulanov, Ellington has fod the misconceptions by
appoaring on telovi and at jozz fostivals as tho porformer of a medloy of his
hits'. The fact is that the most vital of his works in the main are neither the simple
molodios that take on lyrics and earn wide popularity (Solitude, Mood Indigo), nor the
thomes ho has written for nightclub, Broadway and movie scoros (/ Let a Song Go Out
of My Heart, 'I'm Gonna Go Fishin'"), but the strictly orchestral ploces, in which hi

flair for the creation of interesting melodic lines Is inextricably entwinad with his skill
In orchestrating them, in devising sectional and ensemble passages of an extraordi

narlly personal nature, and in presenting the results through the medium of what has
always boon called his favourite instrument: the Ellington orchestra.

Duke's accomplishmaents, In other words, aro best evaluated not in rolationship to
his success .ylmv” Ym Pan Alley, but entirely in terms of his achievements within the
framowork of s a songwritor he Is a mastor, but Gorshwin and Kern and Rodgers
can bo cons dun-'lm.vnh-v‘.mvHu“nmn'Uh\lvnm As a composer-arranger-bandleador,
in the Irremovablo-hyphen sense, he Is unique

There has baen no continuous line of development in Ellington as a tunesmith, for
In this minlaturist art the plain diatonic approach of a Solitude, vintage 1934, a8 satls
fying and fulfils its purposo as adequately as any hit he may write today: but as a
weaver of orchestral toxtures he has been changing, developing and expanding since
the beginning. It is his continuous evolution on this lovel that makes the pr

on shows

ontalbum
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Foreword by lrving Mills

It is difficult to k

w whore to start In a tribute to the genlus of Duke Ellington, So
much has been

ald bofore, by me and by countloss others, that there is little to add
excopt ane general obsarvation the more time goos by, the more my orlginal faith in
him is justified

From the time | first met him, in 1926, until our relationship ended In 1039, | was as
closa to Duke as anyone living, outside of his own family. | saw him rise from a position
of obscurity to ono of world-wide racognition, and | didn't seo this from the
a spectator; as Duke's manager | wa

dolines ns
0 proud and happy to be an Integral part of the
dovelopments, and to watch his mounting success with a great sonso of porsonal
satisfaction.

Whon | first mot Duke ho was leading a small group at the Kentucky Club, at Broad
way and 49th Street. | remembor the occasion well: | was with the late Sime S| verman,
the foundor of Variety, who was out for an avening's relaxation after putting the papor
to bed

Though the Initial impact of Duke as a musiclan and person was unforgettablo,
one dotall escapes me: | am still not quite sure which tune It was that particularly
caught my attention. I've seen It printed that It was his arrangement of 'St. Louls Bluos
that attracted me, though as | recall it today, | bolieve It was Duke's own Black and Tan
Fantasy. In any case, tho main point is that | was Immediately and profoundly impressed
by this young man who, it s00n becamo obvious, was not just anothor planist or band
leader, but a truly croative artist, with the latent potentlal for an unlimited caroer

Gradually wo formod an assoclation; the first work | was ablo to give Duko was as
an accompanist and musical director for singers on a few record dates. Then came the
opportunity to work the band into a show at the Cotton Club, By now Duke had ox
panded the orchestra to ten pleces, and | gladly contributed tho salaries of the addi
tional musicians out of my share of the projoct, becauso this
the more launching of a dance orchestra or show band

In thoso days it was nocessary for a bandleader to play for shows and for dancors
Duke functionad efficiently In those capacities, of course, but It soon bocame cloar
that helping to organize his careor was a big-scale oporation. It involved a great deal
moro than getting dance dates or nightclub bookings for him, or selling his composi
tions. It was nocessary to show the public a broader image of the man as a figure of
roal stature on the American musical scene.

Within a fow yoars aftor the inauguration of this policy, Duke was ablo to claim a
list of accomplishments that no othor jazz orchestra at that time had ever oxperloncoed
Tho band had been foeatured In a Hollywood motion picture, Duke had several songs
that had becoma International hits, and as early as 1033, aboard the Olympic, wo arrived
In England - Duke, tho band, Ivie Anderson and myself - whoro wo wora groetod by
Jack Hylton, the British bandleader and impresario who had helped to arrango our first
overseas tour.

s obviously moro than

Thore Is no nood for me to roview hore the events that followed during the remain
Ing yoars of our diroct assoclation. Thoy aro all admirably represented in this album,
the first truly comprohonsive panorama on records of a major segment of Ellington's
careor, Tho music spoaks for Itself, and It spoaks oloquont
unique achiovoments of this man during the days when jazz
ago and had to faco a groat doal of opposition on every lovel
Dospite all the difficultios, Duke remained loyal to his beliofs, His philosophy, a
raro one In tho musical world of thoso days, was that of a rosolute, dodicatod artist,
Moreover, as | told the late Charles Emge for a Down Beat Intorviow back in 1952, ‘i
never triod to porsuade Duko to sacrifice his integrity as Duke Ellington, the musician,
for the sake of trying to find a short cut to commarcial success. There might be some
thing for today's porsonal managers, booking agents and pross agents to think about
Too many of them think solely in terms of developing and exploiting musicians as
commorclal attraction
Ithink the performances on these sides will boar out tho bellef | held then and hold
now, that the finest and most lasting music of our timo has boon made by the men who
havo boen unwilling to compromise. This attitude, and tho talent that came with It
have made Duke Ellington the most durable figura In the history of American jazz, a
music he played a great part in helping to build

a reminder of the
still in a formative

The Ellington Mystique,

On the ever
Hills, California,
At tho California end, where an amplifior was attached to tho telephone so that the
messago would be audible to all the faithful, were Patricia Willard, an Ellington fan and

by Leonard Feather

g of April 20, 1963, a vory active telophone line connected Bevorly
ith New York City

omployee; Rex Stowart, an Ellington alumnus, and many past and present members of
the Duke Ellington Jazz Soclety, As Rex blew out the candlos on the cake, frionds
across the continent sont greetings.

At the other end of the line, almost crushod by cakae-carrying mobs backstage at
the Apollo Thoeatre, were Harry Carney, then In his thirty-seventh year as an Elling
tonlan, and Edward Kennody Ellington, composer, arranger, bandleader and planis

srating his sixty-fourth birthday

The ovents of that evening ware remarkable In that they
mystique that surrounds the Ellington orchestra and Its Iconic leader, No Masonic
ritualism can surpass the Intensity and dedication of the Ellington Jazz Soclety, whose
mombors once held simultanoous birthday partios at 24 cities In 15 countrles, The
Socloty, founded In 1058 by Bill Ros:
Montreal, had been In

symbollzed the perennial

an Ellington enthusiast and discologist from
stenca offoctively long bofore that, In the sense that Ellington
students consider themselves a special bread, beyond tho normal boundarles of jazz
onthuslasm, tiod togethor by the uniquo thread of the Ellington band that has run
through a major segment of thelr lives

In this sonse, many of us, even those who diffor strongly In other aroas of
opinion, have beon bound by this thread for two, threo and, In some cas on four
docados.

Ellington's music transcands the mo putes among musicologlsts, pro
viding a bond for such disparatos as Milton Borlo, Porcy Faith, Arthur Fiedler, Bonny

an, Morton Gould, Woody Herman, Lena Horrio; Gordon Jonkins, Andre Ko

tolanetz, Paggy Loo, Guy Lombardo, Cola Porter, Pao Woe Russell, Deoms Taylor and
Lawrenco Wolk. Thosa namos woro not picked at random; thoy were among the dozens
who, In 195; on of the silver annivarsary of Ellington's Cotton Club open
ing, pald tribute to Duko In Down Beat and named thoir five favourite Ellington records
It s highly improbablo that any ut of Jazz, could Induce
such an ecloctic assemblage even to name five of his or hor rocords.

thor musical figure, In or

Ellington’s music does more than cut across party lines; it induces an unparallelod
kind of fiorce, joalous loyalty. If you dare to say, in tho presence of Joo Morgen (the
Now York pross agont who once arranged a White Housa Intorviow between Ellington
and Prosident Truman) that Count Basle's latast album Is better than Duka's, you will
bo subjected to a haranguo so withering that you will hasten to assure him you were
only kidding (as you undoubtedly wore). And If you happen to be a membor of the
Ellington band who at one point declided to qult, there Is absolutely no
mattor how final your torms of doparture, that you have quit forever. Among the moths
that have bean attracted back to the flama In the past couple of yoars aro no fower than
nine former membors who rojoined, briofly or permanently, after absences ranging
from a fow wooks to 22 years: trumpoters Cootlo Willlams, Cat Anderson, Ray Nar
Jilllo Cook; trombonists Lawrence Brown, Quentin Jackson; saxophonists Johnny
Hodges and Paul Gori
Ellington's place in Amarican musical history was underestimated for many year
boforo It was fully misundorstood. A factor that has tondod to confuse tho public (and
the historians) Is that Ellington, as he himself pointed out long ago,
functions on two main bases, as a bandleader and as a composer. ‘Somotimos | com
poso for the band, sometimes | composa for other organizations, sometimas | com
he told Barry Ulanov. Ellington has fod the misconceptions by
appoaring on telovision shows and at jozz fostivals as the performer of a medley of his
hits', The fact is that the most vital of his works in the main are neither the simple
melodios that take on lyrics and earn wide popularity (So
themos ho has writton for nightclub, Broadway and movie scores
I'm Gonna Go Fishin'"), but the strictly orchostral ploce
tion of Interesting melodic lines Is Inextricably ontwinad with his skill
In orchostrating them, in devising sectional and ensemble passages of an extraordi
narlly personal nature, and In presenting tho results through the modium of what has
always boon called his favourite Instrumont: the Ellington orchestra
Duke's accomp
his success

and Sam Woodyard, the drummor.

pose In a vacuum,'

hments, In other words, are best ovaluated not In relatior
along Tin Pan Alley, but entirely in terms of his achievements within the
framowork of jazz. As a songwriter h is a mastor, but Gershwin and Kern and Rodgers
can bo considered masters on the same plateau. As a composer-arrangor-bandleader,
in the irromovablo-hyphen senso, he Is unique

Thero has boon no continuous line of development In Ellington as a tunosmith, for
in this miniaturlet ort the plain diatonic approach of a ! as satls
fying and fulfils its purposo as adequatoly as any hit he may writo today: but as a
woaver of w(m-r.lr al toxturos ho has boon changing, developing and expanding since
the beginning. It Is his continuous ovolution on this lovel that makes the present album

hip to
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VOLUME 1

THE ELLINGTON ERA 1927-1940

Duke Ellington and his Famous Orchestra

SIDE 1

1, LET A SONG GO om OF MY HEART, Drunawick 108
(mx M 772-A), 3/3/38. Per Wallaco Jones, Cootle
Williams, Harold B: lnmwl< Rox Stowart, cornel; Joo
“Tricky Sam" Nanton, Lawronco Brown, Juan
Tizol Johnny Hadgos.

trombones

rombone ato and

saxes; Otto Hardwicko, alto
s Barnoy Blgard, clarinet a
quitar; Billy

i it
or sax n.w H\H\\Hnu

d tor
Frod Guy Teor Heysn AR

Sanny Greer, drun
2, RIDIN' ON A BLUENOTE Brunswick 8063 (x M T01-A)
212/ inel as track 1, but Guy absent

3. BOY MEETS HORN, Brunswick 8306 (mx M 000-1), 22/12/38.
Personnel as track 2, but Baker and Alvia absant; Guy roturns
10 the band

4. SLAP HAPPY.
Personnel as track 3.

Brunswick 8207 (mx M 961-1), 22/12/28,

Noles by STANLEY DANCE
Jazz 18 8o accustomod o flory talonts which bur brillantly
and burn out 100 s that a caroor of stoady growth liko
Duhe Ellington's Is aliogathor excoptional, Mostjeis mubislans
and continue to oxpress—thelr Impact upon tho
o8 during which they roach a
Kind of maturity. Duke's imaglnation, to the contrary, sooms
to be constantly nourishod by both past and prosont oxporl
once. Thus tho most c nlly progressive musiclan jazz
has ovor known Is, paradoxically, ono of its groatost consorva
tives, Ho adds the now and promising, but af tho samo time
ho ¢ s tho old and proven. This partly accounts for tho
et blamaMIctor by g Ints ths Tutore/onihe bet
o past. Though ho has long had tha unanimous admiration
o losson fow have
fing
tho caroful attontion to dynamics and mutod nuance,
ual instrumontal groupings and the rosulta
ofarchastral colour, aro allraloctions of tho Ellington \Iw\um
but the omu thoy have Inspirad arl
oo s0rprisingly Inapes When Harr 0
band foprosontad tha biggost challongo during' the porlod
covatad by this gel, ho fhought & mamanl bofore ana
nmio Lunceford's" A rolatively broad appro
undorstanding and uso of the jazz herltaga
poraonnal for somo yoars woro, of cour
of the Lunceford band, too
ho presant seloction of rocordings Illustratos tho dovolop
mont and scopo of Ellington’s music from 1927 through tho
ocado, though tho emphasis Is dollboratoly on
ral ‘placos which Loonard Foathor has Justly
doscribod as tho “most vital of his works." Thoro |
such a woalth of matorial avallablo from these
a forthcoming socond sot is nocossary o do i comploto
Justico and ta dispol the ignoranco that atil oxits about the
band'a pre-1040 activitios, If tho 208 aro gardod o
porlod whon the foundations were laid, the
of oxtonsive and imaginative-building and ono In w
supromacy of the Ellington band was firmly ostablished.

charactoristics

| LET A SONG GO OUT OF MY HEART was written for the
1938 Cotton Club show. "It was taken out,” Duko remembo
“and replacod by a Hawallan numbor.” A porfoct molody for
Jahinny Hodgos, who 1 tho st sololet t was soon o big hit.
Carnoy, Brown and Bigard also solo, and Duke's plano
punctuations add much to the onsemblo.

RIDIN/ONAE BLUENOTE, writanina Loew's thoatro drossing
rily a showcase for Cootio Willlams. Like the
procouing porformance, It darlves from a pariad whan Duke

CBS 1S A TRADE MARK OF COLUMBIA BROADCASTING SYSTEM INC.

6. THE GAL FROM JOE
2/38, Personne

Brunswick 8100 (mx M 763-A)
8, PRELUDE T A K
Porsonnel as tra

7. DIMINUENDO IN BLUE

orsonnel as lrac

S, Brunswick 0204, (mx M 884-1), 4/6/38,

Brunswick 8004 (mx M 04-A),

8, GRESCENDO IN BLUE. Brunswick 0004 (mx M 040-A),

20/9/37. Personnel

SIDE 2
1, JAZZ POTPOURRI, Brun
Persor sido 1, tra

2, SUBTLE LAMENT. Brunswick 8344 (mx MW 008-1)
Porsons sido 1, track 3

ck 8203 (mx M 947-1), 10/12/36.
20/3/30,

3. PORTRAIT OF THE LION. Brunswick 8305 (mx WM 1000-1),
21/3/39. Personnel as side 1, fra

as oxporimonting with (wo bas
Billy Taylor ara hoard.

BOY MEETS HORN was Rox Stowart's concorto and groatost
succosn, "It was a mattor," Duko says, “of omploying offoc
Ivoly tholimited rango of Rox's cockad:valvo toneo Limitation

ma to havo provoked rathor than handicapped tho cornot
playor's artistry in this caso

SLAP HAPPY givos tho biggost solo rolo to Harry Carnoy,
though Cootlo Williams and “Tricky Sam' aro also hoard
from Individually. Sections and soloists fuso in an arrangomont
of smooth continuity

THE GAL FROM JOE'S s ono of tho
soreno, lyrc aito of Johnny Hodgos
it," Duko confosses, "thoso of v

yo ways lotally unproparod

Hodgos soars abovo tho chanting mutad brass and thon tho
nsomble takos over for a logical climax and fado.

PRELUDE TO A KISS Is a boautiful ballad whoso lyrics, by
Irving Gordon, Duko I8 always quick to commend. This warm
and ingenlously scorad Instrumontal version foatures Hodgos

prano), Lawronco Bre Duko, and on lead trumpet,
Wallaco dor

DIMINUENDO AND CRESCENDO IN BLUE, a two-part

omposition tha fo_achiovo Immortallty at Nowport In

1050 (with a long, linking tonor solo by Paul Gonsalvos)

in'Its orlginal form. Thafo aro no solos

usual kind, moroly briof embollishment Brown and

Willlams, ‘and a short piano_passag

conception and arranging techniquo are advanced as comparod
h what Is found on oarllor recordings In this sof, and tho

orchostra plays with additional authority. Yot Duko knows how

oxcling wallng clarinats can sound, dafas fashlon, and st

usos thom, croativaly and offoctivoly

sts. Both Hayos Alvis and

b hiclos for tho
Wo ol ho
ho romombor |
might say It

JAZZ POTPOURRI had all the right, bright Ingredionts for
the hoyday of tho swing cr iillams, Bigard and Nanton
aro the sololsts, and Sonny Groer Is heard to good advantage,

SUBTLE LAMENT s a slow twolve-bar blues on which tho
trombones aro skilully veedfor molancholy colour. Tho
poignancy of the trumpot solo is a remindor that thero
Sovoral sidos 1o, Rox. Slowarts musical porsonallly. Duko's
piano commentary rotains harmonic froshnoss, whilo Bigard's
olght bars aro ropleto with his customary artistic polish
PORTRAIT OF THE LION, an appropriata sstean-bar thame,
ritton for planistWiliio “Tho Lion" Smith. “Ona of the
Qrentast poople in the whola music sceno as | remombor it

WARNING . €
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4, SOPHISTICATED LADY, Columbln 38650 (mx V
14/2/40. Porsonnel as side 1, track 3
roplacon Taylor, and Bon \
6, GRIEVIN

P

M 1136-1),
but Jimmy Blanton, bass,
obstor, fonor sax, addod
Columbla 5310 (me WM 1009.1), 14/10]
orsonnol as side 2, frack 4, but Wobstor absont

& BATTLE OF SWING, Brunawick 8203 (m M 940-1),19/12/38
Po

7, STORMY WEATHER, Columbla 35550 (mx WM 1100:1),
14/2/40, Porsonnel as side 2, (rack 4. Vocal by Ivlo Andorson.
8, THE SERGEANT WAS
1), 26/6/39.
All racordings made In New York City.
Produced by ; FRANK DRIGGS,

Technical Suporvision : Miko, Figllo.

Original rocordings loanad by Joff Afterton,
Harry N Sidnoy Mills, Don Molinolll,
Schnolder.

SHY. Columbla 35214 (mx WM 1083-
Personnel as side 1, lrack

Stanloy Danco,
and Jacob S,

Duko says. “Ho ovon Influonced Art Tatum." Duke's plano
playing in the second chorus reflocts hia admiration com
pollingly, and Rox Stowart and Johnny Hodgos aro hardly less
complimontary in the third and fifth rospoctivoly

SOPHISTICATED LADY was intendod fo bo, Duko says,
a compasil plcturo of the lady schoallaachors of Washing=

who travallad and fontnod and spont olidays In Europo,
Tho lyrics that woro ondorful, but not entiroly
fittod o my.original concaption Tho solalels In_thie. 1045
o Carnoy, Hodgos, Duke and Brown.

addod woro

GRIEVIN:Introducos o portontous nowname as parl-composer
Ith Duko—Billy Tho numbor Is typlcally Ellington-

NAtl HeRaracta dnd] Johnny Hodgos displays lts quallly bofore

a rich background In tho first chorus, Caotle Wilims as

sixtoon impassionod growl bars, Br

briofly befor tho bra ave gooubyo wit iolr derbles

BATTLE OF SWING, Duko s my flrst attompt at tho
erfo grosso, If you can call It that with 8o small a band!"
1y ragrot that It was racordod bafore’steroo, buf tho
c that emorgos Is oxtromoly oxciting nonotholoss. A q
composod of Stowart, Tizol, Bigard and Hardwi
ng In harmony, opposos or punctuatos the unison role
o tha rast of ihe reods and bras pito an unanticipatod
Koy chango in nth chorus, tho performanco has
romarkablo mm, and It swings throughout. Tho sololst re
Bigard and Tizol

STORMY WEATHER, from tho Cotton Club Parado of 1033,
vas ono of Harold Arlon's hits that Duko and Ivio Anderson
helpod to famo, Duko nover forgats tho oce
bogan to sing It, startod to cry, and couldn't in
" the omotional contont undr conirol, sho sings It with
dorablo dramatic fooling at hor command. Cootio
Willlams Ia hoard boforo hor chorus, Bon Wabstor bohind it
Rocordod tho samo day (In 1940) as Sophisticated Lady, this
porformance fs playod by an orchestra which Includos five
saxos—and basslot Jimmy Blanton,

THE SERGEANT WAS SHY Illustratos Dm‘a
of "tho tough fighting man n
Tho orchostration It full of felcitos, notably a mutod hmmw\
solo, Away from tho martial of the parado-ground,
Bigard, Stowart and Nanton Evon gultarist
Frod Guy, normally 80 musical stops Info tho
foroground for a fow ba

concaption
to

roliring,

Further notes, by Irving Mills and Leonard Fea
inside this sloeve,

or, will be found

iahe subluts n il €O racordings, Any unmuthorltad broadean
Tor iha e 1 racords Tor publie parfarmance

i Housa. 41 Oxford Sirest, London Wi




