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1. ALL GOD'S CHILLUN GOT RN‘(TTW.Y‘TE/ML' r-W. Jurmann-G. Kahn) (2'21)

Ivie Anderson And Her Boys From Dixle - Yocal : lvie Anderson
2, DUSK ON THE DESERT (I. Mills-D. Ellington) (3'03)
n-H. Nemo-l. Mills) (3'04)
4. PYRAMID (J. Tizol-D. Ellington-1. Mills-I. Gordon) (2'51)
5. A GYPSY WITHOUT A SONG (2'54)
(1. Gordon-D, Ellington-L. Singer-J. Tizol)
6. DINAH'S IN A JAM (D. Ellington) (2'58)
7. BUFFET FLAT (D. Ellinglon) (2'23)
o8 OLD KING DOOJI (D. Ellington) 9) 4%
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1. PUSSY \| (
SOMETHING TO LIVE FOR «0. E!
Vocol Jean Eldridge
3. WAY LOW (D. Ellin
I'M CHECKING OUT, GOODBYE (B
Vocal Ivie Anderson & Sonr
SERENADE TO SWEDEN (D, E
UTTLE POSEY (D EI )
7. WEELY (D. Ellington) (2
TOOTIN' THROUGH THE ROOF (2'51)
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AL GOD'S CNILLUN GO RNYTUM (Keper
M 52041), June 8, 1937 - ' loie

Ouke Ellingfon,
BUSK ON THE DESERT (M(lh-Ellnglon). Drunawick
September 20, Duke Ellington

STEPPING INTO SMING sociTY

ELLINGTON
od In Duke Elling

more of much value re

his band's interpretations

o of great
f audience tastes

bigger snd  climbing all through the. Thirtles »

e jazz zenith wes ard
that are
resilient
ts c

it a
Ch o e orallchose aullny
e left permanently behind,

1 hoalth,

A roughly chronological app
a telescoplc_aspect ro it
see ho

fined In anotl
the harmonic
personalities, of his greatjsoloia

years—and perha use
exterior he presented to the world. Yet despite
talents and unique characters employed making
s musio Is dominated, in one way or another
nallty snd taste. of one.man, a glont of Jazz and twentleth-century
music, Duke Ellington.

ALL GOD'S CHILLUN GOT RHYTHM has been included for the
Beneit of those who fondly remember the band's appearance in 1
Marx Brothers film « A Day at the -. Ivie Anderson sin
T s o s Inhnn, Hodges on alto

DUSK ON THE DESERT was an attempt, the ‘composer explains.
capture a sound: representative of « the haze

a sunset . The muted trumpets are given an e

role throughout. _After the theme statement by Wallace Jones,

writing for the three horn sections—above which Bigard improvises
gracefully—is particularly Ingenious. The curtains of night fall
abruptly, as on the desert, In the powerful finale.
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STEPPING INTO SWING SOCIETY s an example Duke ' claims,
of whi pens - when you sel out to wrlto a popularsong end g
f delibrately appealing and
and neat, but Ellington

strumental version pre
for Judging Henry

I'M CHECKING OUT GOOMBYE

PYRAMID s one of
Tizol's Influenc notonly In his
Bo: H\g Hiarny who speaks

e hand-drumming at beginning ¢

wrote this pleasing,

he remembers,

ame by
S portrait of Freddy Je
elineated nt, muted trumpe

hl
A GYPSY WITHOUT A sonG fef soloist, and I brief comments from Duke

pianist. Later,
arts fascinating
xcursion on a familiar harmonic y : e Sl dHepiCamey s
th ritten for Rex Stewart and
going =, Duke explains, « up, up and
Uil they go_ through e ) arney, Williams, Brown and
odges are heard in the first two choruses | e
bu a uke  ovel s chase in two-barphrases
n Harlem. It was an after 0 train of thought. Together th
that arve! uty_and coherency. In the
play c a n execute
OLD KING DOOJI celebrates the prowsss of the King of Doojiar s of stabbing ng—throx
th authority
e by Nudq»

anized performance.
ot flat

hour Joint, but on a higher plane than

that elapsed bt
Through the Roof
PUSSY WILLOW (Salix discolor, a small American willow with t of g sically
silky catkins) Is another elegant swinger. done with such taste and arrangers and composers
a aioflihe periodjcould o ch d arry Carney, Barney Bigard, T
balance are fully Brown, Bubber Miley, Cootie
Brown, Hodge a f the gre talents
in lhum and incorporated it

art, he employed
He brought out the best

f the first phase of his career, te
the boss, the leader In the most consistently creative enterprise jazz
has ever knqu.

Harcwicke ‘ore.heard. Individually, but brisly, In the e Stanley Dance
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