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Such was Duke Ellington's onormou
A to the histary of ji
for of une of the idiom's
quintossential aggrogations, in all it
varied permutations for neatly fifty
and an an arrangor of conselonsly
napired originality for his orchostra
over that poriod, beaides boing o
mainstay ‘Hn own rhythm section,
an oceasional soloiat o
lluh\hiuvlm \lu\ il sy Lo overlook
his prodigious output A Composer
”m‘ Duke never h‘ o band or ‘\\um n
an arrangement his famo as o major
! in the development of
tury popular song would ha
d oarly on in hw.mu
AiMcult 4 anviutgs tho s roporiory
\ulhnm Black And Tan Iwrum sy, It
’7 n't Mea ing, Cottontail, Tak
\ !rmu Satin Doll and Creol
A e e ¢
example hlmmlu tho
landscape of popular 1
1tBad, EDidn’tKnow About You Do
Nothin' T ‘ou Hear From Me
(originally concolved for trampotor
Cootie William:

nhers recorded
atra, concoived
pocific soloints bosides his
various sound portrait celobrating
cortain poople angd lacos, plun th ltes
oxtonded w o nubjoct matter of
vo, with

Black people, as dopict
Beauty (1929), in momorinm to the

ently decoasod star of Blackbirds,

Toronco Mills (and lot it bo waid tha
the prida in his colour and racial
herftage implicit in that title mado
Ellington the excoption rathor than the
rule in musical torms back then), in
impressions of both Bill Robinwon,
Bojangles and Bort Williams, Portrait

Burt Williams (1940), ullﬂumllun: in

Black Brown And Be
"Tharo wera tono poom of

mu.uu.mm-n rious Sacred
ey
flavour of Duke's seomingly limitions

crontivity in Just one area of an
Wluatriovs carvor

Phroughout it histary tho Elington
1

oo partof the
i hade Of The
( Lioe A Ao raie sands
1033 and 10, are but two instanees of
m. way In which plensant bt routine
nigs wurw complotely roshaped by
[ Elligton Orchostra muslea
arsonality. For the 1960 duto foature
on thinabum, Duke selacted some
quality standards alongaido his swn
{iinal \u\iu\\mh\u showeuno hix
star solol
Slimmertime, opana with  somewhi
dramatic, lsh arrangomont that
unabtrualvely into o |
potlight turns on trumpotor Cat
Andorson. The tratosphoric, dynas
upper renter displaya for which Ci
romombared uro much in
i Ellington

work Lo dnaling offoct
common with most
Ellington bidomon wis o vorstile
porformor, equally at honio playing
Krafjhtationd sl in tho middlo or
Towor rogistor it concludon hin
pyrotechnical outing, notice how the
woutra han stoalthily gathored
momontum bohind him to highlight the
impact of th solo's climax with some
walling rifTh
Laura, akon atn gontlo paca, focuss
i the vo balladry of ten
axophoniat Paul Gonalvon, I
cluimod that whon ho joined Ellington
alvos could alrondy play all of his
,mum wor, Bon Wobstor's solos note
for noto. Webator's intimate, abrasive
appronch to slowar numbors cortainly
influonced Gonsalyus, but he hod also
obviously atudied Colomnn Hawkin
work in all its many phasos, combinin
both tonor phonits’ atributon into
w highly porsonal, oxprossive stylo of
Cotton Tail, originully
abatar on the i oric

alyow musical porsonality and he
it infectioun oxeitomont
tho orchontra's punchy

ound of
‘W buritane provided the
omsontial shading in B u”., ton's pulotie
of tonal colours, It proved to be the
mont durable assot Loo, for Car
romained o lynchpin of tho Eil
orchentra for ovor forty eight ye
until hiv doath in 1 \lmvmmllm
of both Duke's and Gormalven’ pasing
A potent musical foree in th
wh he occasionally Wml»lmhhmm-\
'..ul altg, o tho mun ttraction
Frustration in the
for hin cone
and oxploratory wolo volco
Aftar Tarry Cienoy, Johny Hody
i the longent servin

aideman, having spent womo forty yours
with th orehetra ot the time of hii
death in 1970, va in oxcluding the
four year sabbatical Johnny to

from the bu in

qroup, including two other.
Filinitaniana, crombonist Lawrence
sirown and trampotar Harcld ‘Shorty’

ukor, from which Hodgon had just
roturn uLIIm(Iu uulnnmm.l..m

by playini o mol
ublly ahaping it into a
alo by din ofan flection horo o

Uy bonding of o nots the

nd, in wpiring
plocos, mich an Day Dr

Originally concolved for & Hodyes small

group in 1040 and co-compo by Billy
orn, wWho alko arrangad i, Uh

and o ehythmie subtloty that
v always soomod to aludo e canual
lintenor bosidos his logion imitators and
dinciple

Tho vocals hero are performed by
immy Grissom and Ray Nunco. The
farmr, nlthaulh no match for hi
fruity voiced prodecossors, AL HTibblor
T TArTte ek kD et

porsanable singing of ltay Nanco i
Woully mited to  Can'tGet it

tomping, blu
o fiting conclusion
ronce Hrown had yot
to roturn to the braws section, #o it |
tho cvoeutive, rchly Loxtured muted
work of Quentin ‘Butter’ Jackyon that
i Lo bo hoard on My
The album incidentally Toature s three
of the fow musicians common to bot}
the Count Hanls and ilingts
orchestras, dackson, Gonwalves and
{rumpotor, Clark Torry
In a juzz venwo elarinotiint Jimmy
Harailton wi not the mot crentive
musicin to b fontured with Ellington
yot hin impoceablo musicianship and
dintinetivo tonal precision wore
exploited to bost ndvantago on such
orks nw The Tattooed Bride, from
1947. The clurinottints beat qualitios
uro much in ovidonco on hin impoceable
tion of Deep Purple. Tho ebullient
approach and rhythmic vitality of
Russell Procope’s alto was ndmittedly
botter suited o medium or up tempo
vohiclos, although ho handlos this
lovely version of Indian Summer with
cuntomary aplomb, building his ling
with hin idiosyneratic phrasing and
typically warm, wry humour
All tho major sololsts aro assembled for
Bluen Land 2 or Carneio Die, i
altornutively known). Duke's cris
ano sota the tompo and tho mood for
Thiminformal, jam-wessalon atyl
porformance ocond soloint
Jim ilton di ‘.mwm,
credontlals in o forthright, Lorwo tenor
wolo. Tho verauilo Ray
cy, takes the first trampot
, in hi cogont, conci
sylo. Britl Woodman follows withua
srity, gty trombono olo, flr wh
tho nm»«lulmlwllml o,

witty, expansive outing, t time
reculling Hox Stowart in his half
valving lochniquo. Al

ith Terry Wondyard enjoy
Drief drurn broak, n skilful dispiay of

Ducal line-up
with the oxcopt

replncing Willy Cook, anjoyed
ucconsful British tour in 1958

Duko Ellington rosisted any nttempt
to annlyse his music, often declaring
thatton much tlk
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ummortime; Laura; [ Can't Got
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Everything But You; D

Cottontail; Frustration; Deop Py
n Summer; Bluen 1 & 2
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Jam Woodyard (d)
Jimmy Grinsom (vocal on Everything
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Fobruary 1

166166 fidorton Roud,
nd 60p 1.0, lUI\vurS" UH
saus)for complote catalogue




