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work by CootieWilliams. In fact, Louis Armstrong himself recorded a highly satis:
factory version of this title in 1935, The trumpet solo is missing from this present,
second recording by Duke, but the middle section of the tne retains its Armstrong-
like savour.
The influence of Johnny Hodges is equally eviden in I Let A Song Go Out Of My
Heart. This is a melody custom tailored for the Hodges saxophone, and when he tak
the exposition of the theme on alto the listener might be forgiven for supposing this
10 be yet further evidence of the redoubtable Rabbit's melodic improvisation, Harry
Carney's baritone sax, Lawrence Brown's trombone, and Darney Bigard's clarinet
“soaring like a falcon against the cliffs of brass," to quote Stanley Dance in another
context - also contribute to this fine performance of one of Ellington's most effective
excursions into the thirty=two bar song forn
Juan Tizol, that meticulous valve trombonist from Puerto Rico, responsible for the
inroduction of a number of similarly exotic titles to the Ellington library, s the official
composer of Caravan, But whilst the theme might be Tizol's, its arrangement and s
ing - the udlisation of Cooties grotesque wah-wah, of Bigard's luminous low register
reflect the master touch. In fact, this whole ctude is stll further reflection of the har.
monious indivisibility of Duke and his collaborator
It Don 't Mean A ‘Thing = the carliest picce in this sele
teresting recording. For this is the first Ellington composition destined for popular
success which was recorded, for the first time, complete with “vocal chorus”, The late
¢ John Donne, she and Duke were

ion = is a noteworthy and in-

Ivie Anderson was the singer, and, to paraphr “one
another's best.”” The subtle and beautiful brass writing and playing are typical of the
period. Hodges and “Tricky Sam"* Nanton are the chicf soloists.
OUR SECOND SELECTION is subtitle omething To Live For" = culled from the piec
which first brought a youthful Billy Str:
off one of the most fruitful musical associations in the Duke Ellington story. And indeed
. 10 have nurtured a jazz band to the peak of

in the closing "Thitics, or to have been

yhom to Ellington’s attention and thus sparked

it was something o have lived for .
perfection enjoyed by the Ellington Orchest
witness to this phenomenon, Our curtain rises on that remarkable brotherhood of blues

section  Joe Nanton, Juan 't

ond Lawrence Brown

Crescends and Diminuendo in Blie, and we quote Hugues Panasié: “During the years
Duke has become increasingly daring and . ., has even gone so far as to use the tradi

tional twelve bar blues to ereate ensembles of the strang

¢ harmonies. But curiously

enough he does not entirely leave the harmonic ‘climate’ of the blues. Such is the case

ith his amazing Diminuendo in Blue and Crescendo in Blue"",

et another blues, Blue Light = an intimate and soul-warming picce of jazz chamber
music - is palpably by the same hand as Mood Indigo, conceived almose a decade earlicr
Equally, it is merely a sketch for the subsequent, more elaborate Dusk, recorded in
1940, Thus, as in all things, one may trace the wholly logical development of this master

n rate of progress, without reference o
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ed Ellington piano. As a virtuoso soloist, it is true, Duke is not

e the often underra
as fewy peers. The lilting

of the first rank. But as an ensemble player and accompanist
keyboard pattern in Blue Light illuminates the entire performance, whilst in Dooj
Woofi = as near as Duke came to utilising a boogic-woogie thythm = his unaccented
triplet pattern provides an unruffled yet sightly sinister foundation for a magnificently

ording. Only a section of the full front line takes part in chis perfor-

stmosp!
ophones, trumpet, and trombone, Johnny Hodges conteibutesaglorious

ric ¢
mance: two
lead voice in the ensemble passages, and is cqually glorious in his solo choruses, Cootie
Willian growls with a controlled frenzy which
challenges the me Bubber Miley

Grievin' is one of Billy Strayhorn's carliest contributions to the Ellington repertoire,

= ever a master of the plunger mute

ory of the more primiti

dis evidence of how deeply the young disciple has assimilated the master's feclingand
technique. I is also, clearly, a melody inspired by the saxophone playing of Johnny
Hodges, who shates solo honours with Cootie Williams in this
But it is only when we come to compare the “Netw” East St Louls Toodle-Oo with the
nal conception of this work - recorded a full ten years carlier
: though outwardly so

formance,

that we can ap-

orig
preciate the most remarkable of all Ellingtonian phenomer
much has changed, the inne fecling and meaning of the music is untouched by tme,
We have come full cyele
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%S” The Duke El]ington story - Part III (
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SIDE 1“1 LET A SONG GO OUT OF MY HEART"

1t Don't Mean A Thing (Cllingeon, Milly
Reconded February 2, 1932

Sophisticated Lady (Ellington, Mills, Parish)
Recorded May 16, 1933

Solitude (Lllin de Lange, Mills,)
Recorded September 12, 1934

1Let A Sang Go Out OF My Heare (Ellington, Newo
Mills, Redmond) Recorded March 3, 1938 (¢

A Sentin Mood (Ellington, Mills, Kurtz)

Recorded April 30, 1935

Caravan (Ellington, Mills, Tizol)
Recorded May 14, 1937

SIDE 1T SOMETHING TO LIVE FOR"
endo In Blue (Ellington, Hod
Diminuendo In Blue (Ellingron, Hodges)
Recorded September 20, 1937
Blue Light (Ellington)
Dooji Wooji (Ellington)
Recorded December 22, 1938
Grievin® (Ellington, Strayhorn)
Recorded October 14, 1939

The New East St. Louis Toodle-Oo (Ellington)
Recorded March 5, 1937
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o NEL e Reove Moo Trdig Libertan Sule
(A) Arthur Whetsel, Freddy Jenkins, Cootie Williams ~ trumpes — -
““Tricky Sam'" Nanton, Lawrence Brojon ~ trombones ; Johnny Hodges
and soprano saxes; Harry Carney = alto and barl
Barney Bigard = clarinet and tenor sax ; Duke Ellington ~ plana ; Fred
soltar ; Wellman Beawd < bass ; Sonny Greer ~ drims. Ivle Anderson
(B) As (A). Add Juan Tizol (trombone) and Otto Hardwick (alt
and bass saxes).
e Jones, Cootie Williams, 1
e Brown, Joe Nanton, Jum ombone Hard

Johnny Hodges, Harry Carney, Bamey Digard ~ reeds; Duke Uilington

o; Fred Guy = guitor ; Hayes Alvis and Billy Taylor ~ basses, Sonny
Greer = dnums.

Joe Nanton, Juan Ti
1 = plano ; Fred G

ular  Wellman Draud = bass ; Freddy Avendorph ~ droms,
() As (). Delete Harold Daker (inumpet).
(F) As (E). Delete trombone) and Hayes Alvi (bas).
(G) A1 (C). Delete Harold Baker (inumpet) and Hayes Alvis (basy)

(H) As (G). Jimmy Blanton replaces Bily Taylor (bass).




