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stimulus \ atwill enable them to produce of thelr vory
fully) at most times, Certainly,
there can be few arguments against any assumption
that Duke Elington remains, (or all time, [azz” gre
mposer, both in terms of creation and sheer output
e though s undenlable that Duke tended ofter
on a basic
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mprise this t v
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33 1/3 APM STEREO

AFSD 1032
AR IR D UKE-CLASSIC TRANSCRIPTIONS

1, TAKE THE "A'TRAIN (illy Strayhom)
Jook Naker, D, Qasparra)

2. ) HEAR A RHAPBODY (Ooorge | rapos
3. DOUNCE (I, Hermen)
4. MADAME WILL DROP HER BHAWL (L. Larrero)
8. FRENESI (Albert Dominguar, Nay Charles, §.K. Nussell)
0, UNTIL l()Al(lHl (D Lambart)
7. WEST INDIAN SBTOMP (Duke Ellington)
0. LOVE & | (D, Lambert)

DUKE ELLINGTON
A Vou Jay Necordng
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1000 Charly Records L1d
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AFSD 1032 33 1/3 RPM STEREO

AFSD 1002/0
DUKE-CLASSIC TRANSCRIPTIONS

1, JOUN HARDY'S WIFE (Morcer Elington)
2, CLEMENTINE (H1illy Btrayhom)
3, LOVE LIKE THIS CAN'T LANT (Stwrayhom)
A, AFTEN ALL Ly Strayhormn
THE GINL ON MY DREAMS (Bunny Clapp)
0, JUMPIN' PUNKINS (Marcar Elington)
7. FRANKIE & JOUNNY (Trad)
0. FLAMINGO (Tod Oroya, Ed, Anderson)
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AFSD 1032 J31/3 RPM STEREO

AFGD 102/
bu ASSIC TRANSCRIPTIONS

1, IT'8S SAD BUT TRUE (Unknown)
2, THE MOOCME (Duke Elingron, leving Mills)
3. RING DEM BFLER (Duke Ellington)
A4 FRUBTRATION (Duke Flington)
B, COLONATURA (Duke Elington)
0, ROBE OF THE MO GRANDE (Fdgar Lesiie, Harry Warren, Noss Gorman)
7. LOVE YOU MADLY (Duke Elington)

DUKE ELLINGTON
A Voo Juy Necordeyg
Liconand liom Charly Neconds AP
P 1000 Chaly W "

1000 Chaly Necords Lid
Sleave doaign  Yoldwn Muhvmore
Asciation | Alsa Lull, Buen it

" THE Aoy p wors VY

: = 4
J31/3 RPM STEREO

AFSD 1032
AFSD 1002/
DUKE-CLASSIC TRANSCRIPTIONS

1. TAKE THE 'A" TRAIN (Billy Strayhom)
2. A TONE PARALLIL TO HARLEM (HARLEM BUITE)
(Duka Elington)
3. DUET (Jimmy Hamiltan, Duke Ellington)

DUKE ELLINGTON

A Voo Jay Necondng
Licwnsad from Charly Macords AP
P 1000 Charly Hokings lnc
1000 Chaely Necords L1d
Bleove denign | Voldham Mochvnars
Ancglation | Alsa Lull, Stan Dt
o
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SD 1032

. TAKE 1)
2 1 HEAR A RM.

} BOUNCE
A MADAME WILL DROP HER SHAWL

Y FRENES!

6 UNTIL TONIGHT
7 WEST INDIAN STOMP

% LOVE &1
SIDE 2

1 JOHN HARDY'S WIFL

2 CLEMENTINE .
3 LOVE UKE THIS CAN'T |

4 AFTER ALL (1
S THE GIRL OF MY DREAMS

6 JUMPIN' PUNKINS
7 FRANKIE & JOHNNY
8 FLAMINGO (mwi 6
SIDE 3

1 TS SAD, BUT TRUE
2 THE MOOCHE

3 RING DEM BELLS (0i»

4 FRUSTRATION

S COLORATURA o gron) |

6 ROSE OF THE RIO GRANDE

7 LOVE YOU MADLY

SIDE A

1 TAKE THE ‘A" TRAIN )

2 A TONE PARALLEL TO HARLEM
(HARLEM SUITE)

3 DUET (immy ormiton, Ouka ¢




