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DUKE ELLINGTON AND HIS ORCHESTRA

Side A TONE PARALLEL TO HARLEM
PERDIDO

Once again Duke Ellington and his Orchestra pre- be u concession to mid-contury tastes, but they tion

o find the most expressive way of treating a
u program of full-length concert arrangements 1o way obseure the growly atmosphere of u striking number, Thix Is not done In . class-room sort of
of some of their most popalar numbers. Threo of Ellington creation, His new setting of TAKE THE way, but through group work; when an arrange-
tho numbers are substantial favorites among Elling- VA" TRAIN Is not the well-remembered original, ment begins to sound worn to the orchestra, it iy
ton devotecs, while two of them are relutively but one that blends elements of that classie with a falr chance that it will sound to the listeners,
recent. Ol ¢ v, the same careful crafts- new ideas In an ever-nteresting re-creation, The too, and the reworking begins, In earnest, The har-
manship Iy evident in the expressive blend of sound, vocal, by Betty Roche, serves as a reminder that monlies change, the rhythms change, even the tem-
rhythm and melody that characterized the Duke's the bop Influence has been more than passing, (oo, po changes, and o new varlation ‘on tho themo Iy
work. Without ever making pretentious claims to the rosult.

officlating at the ridiculous marriage of popular In A TONE PARA . TO HARLEM, one of El-

and classical musie, the Imaginative popular Jington's moro ambitlous forms In domonstrated. p

thought Ia  controllod by classical tradltions. o' the The extended suite, most ofton depicting Harlem Tho most important date in the Ellington chrono-
laéVelapiiont of /AR KLlIng (oA Reran sombnt Tio Taat: and its musical Influonces, is one of his favorite logy Ix Decombor 4, 1927, when he and his then-
AT T boson e g e e o forms, and here agaln finds an agreeable and pro- W orchestra opened at the old Cotton Club in
Lol voeative expression, Long-timo fans will remember Harlem. At the time, Paul Whiteman was the King
Bluck, Brown and Beige and the Liberlan Suite, of duzz (so), and to the extent (hat Whiteman
among others in this rewarding group, and mnke represented popular music, originality gasped for
It has become fashionable, almost imperative, in their own comparisons. Among the most recent of breath n what exsentially was & pseu iphonle
recent years, for composers and arrangers of Ellington scores, A Tone Parallel to Harlem repre- treatment of the business man's hounce. A lot of

rlous popular music to make sweeping bows to the sents a summing-up to date of his musical expe brill musicians evolved from this atmosphs
work of Stravinsky, Milhaud, Ravel and various [t

others of their respective schools, and this Is a good

re,
ence, and luys it bofore the listener in a constantly somehow, and single fore tako the cre-
Invigorating pattern of sound. The program co dit for the ovolution, It would bo Duke Ellington's
thing, since almost all innovations in popular music to u close with an extended arrangement of PE An audience which couldn’t quite aceept
were worked out classieally by those composers, A DIDO, u clussie in the orchestra's book, now moving roughndss of o Bessie Smith or an Armstrong
good deal of nonsense has been writton about pro- into its second decade s n must for any self- at the time was nevertheless ready to toss mu uu-
gressive movements In popular musie that can rospecting group. Light and alry in its present front-porch ballads and the dormitory 5
stopped cold by even a cursory glance nt a Stra- treatment, it spot-lights somo of the orchestra’s and the blast of fresh Nington i l-l-
vinsky score. star soloists in successive solos. Like practically So caustie a critic as
Tho point ix that such influences are by no means evorything olse the orchestra plays, it has been ate Constant Lambert was willing to cede El-
new or orlginal; Duke Ellington was using them subjected to constant re-arrangement and e na- an important place in the music of
and acknowledging them years before most of to- tion, and it I8 o safe guess that this will not bo the k , and subsequent writers have been no less
duy's enger young Innovationists were able to beat final treatment, fino as it is. oroun, Blioe:1927, the LElllngtonTorebcatrathag
out u tempo. Some time ago he listed as his favorite ; d radlcally, 'and no has"p
composers George Gorshwin, Stravinsky, Debussy For the continual revision of a score Is also an Influencing the other. The evidenco of that chang
5} RosplghI AN groupWfromTinleh fanyons” can Ellington trademark, along with precise musician- an exciting summati
W revaalingToon ITalons} ship and the inimitable mellow sound he  educ It romains o

from hix orchestra. Almost every performanco fin hyord njoy It, su

additions and subtractions, n constant experimenta- avallable anywh
In this particular coll Ellington and his Or- :

chestra give brilliant full-length performances of a
record collectors o,
o nt themselves with some of - g vi
Impressive moments of Ellington concerts. s (Eéﬁmﬁh
Louls Bellson's SKIN D Is plainly and simply : el S e e
n rouser, displaying the kind of sharp, stimulating Saxop! ‘,:_‘ﬁwl‘,‘, alves, Harry Came
||np|lhlr music the band can produce, and offerin Russell Procope, Mfilton w,:,—nd.
ino showease for Bellson's own remarkable dr S 5 ony i) Mg s
u.l..k In an extended solo of rare excitoment. T  Trumpets
MOO which follows, is a shining example of
the Duke's writing in 1929, refined and polished N
through the Intervening years but never losing its 3 Tromb
essential p rIMI flavor; this is one of the unique
o ington band, that throughout chang-
Ing styles and tastes, all encompassed in their
arrangements, the busic originality of a composition
s never obscured. An occaslonal echoing chord may
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