| The Essential
DUKE ELLINGEION

JANUARY 8th 1929 to APRIL 4th 1929

Allinstrumental recordings in chronological order
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“THE ESSENTIAL DUKE ELLINGTON" (January 8th 1929 to April 4th 1929) VLP.75 (mono)

Side 1 Side
1. TIGER RAG - Part 1 (a) E-28940-A (La Rocca) 2.53 1 I'(\I)l\( AH (d) E-29382-A (Don Redman) 234
2. TIGER RAG = Part 1 (a) E-28940-B (La Rocca) 252 ¥ 2. HARLEM FLAT BLUES (d) E-29383-A (Ellington) 3.12
3. TIGER RAG - Part 2 (a) E-28941-A (La Rocea) 2.53 3. THE DICTY GLIDE (¢) 4rd067-2 (Ellington) 3.16
FLAMING YOUTH (b) 49652-2 (Ellington) 3.23 4. HOT FEET (e) 49768-2 (Fields, McHugh) 2.38
SATURDAY NIGHT FUNCTION (b) 49653-2 (Ellington, Bigard) 3.10 5. SLOPPY JOE (¢) 49769-2 (Bigard) 3.14
HIGH LIFE (b) 49654-1 (Ellington) 3.13 6. STEVEDORE STOMP () lr,‘,H '/‘hw”‘” Mills) 2.47
DOIN' THE VOOM VOOM (b) 49655-2 (Ellington, Miley) 3.15 7. SARATOGA SWING (I) 3713-C (Bigard) 2.5
JAPANESE DREAM (c) d8373-2 (Fields, McHugh) 3.36 8. WHO SAID “1T'S TIGHT I!I\I THAT"? (1) ‘y]i A (Ellington) 3.00
HARLEMANIA (c) 48374-1 (Fields, McHugh) 3 00 9. | MUST HAVE THAT MAN (g) 148170-3 (Fields, MclHugh) 3.23
RENT PARTY BLUES (d) E-29381-A (Ellington) 3.31 10. FREEZE AND MELT (g) 1481711 (Fields, McHugh) 2.54

Personnels and recording dates:
(4 DUKE ELLINGTON AND 1S COTTON CLUB ORCHESTRA () THE JUNGLE BAND
Duke Ellington (plano, arranger), By ey, Arthur Whetsol, Fredd, " Personnel as (¢) Recorded in New York on March 1st 1929,
{trumpets), Joe Nanton (ir opran
alto sax), Harry Came et, allo sax ne sax. | ¢ ) DUKE ELLINGTON AND HIS COTTON CLUB ORCHESTRA
o v\‘fu\t““ We ¢ Personnel as (). Whetsol and Nanton omiti Sloppy Joc
1) DUKE ELLINGTON AND 115 COTTON CLUB ORCHESTRA
monnel as (). Greer pl. himes on "High Lif (1 THE WASHINGTONIANS:
Recorded in New York on January 16th 1929 Ellington (plano, arranger), Cootie Williams, Whetsol (trampet
©) DUKL |H|N(,|“N\”|((|||~,|H\ (clarinet), Hodges (clarinet, alto sax), Guy (banjo), Braud (bra

Williams (trumpets), frums). Vocal on “Who Sald “It

Recorded in New York on Marcl

srano sax, alto sax! Recorded in New York t March 15th 1929
" Bigard [clarinet, tenar sox]
wjo), Braud (string bass), Greer (drums). () JOE TURNER AND HIS MEMPHIS MEN:

rded in New York on February 18th 1929 Personnel as (c). Recorded in New York on April dih 1929

Once again, as with the last volume (VLP74), around three months of Ellington light again in 1936, this time as “Spre e Aro with composer credit goin

1ecorded history s represented here: [y this 1s a rich and varied programme, with a 0 Ben Pollack and Hany James, But then, a few ter, U me pair took part

most adventurous repertoire beginni e shay Tan' In Rhythm™ as a basis for “Peckin™ Howeve digressing ack to the

To continue the Brunswick session o v 1929, For the fin ‘h ime, the } I session. “Paducal”, o Don Redman comp ly been recorded by

rchestra records T Rag n\m h Ellington had used the chords as a 1 ¢ seolate Dandies the previous October (OK 27) e o n allow

posttion In the past. Both “The Creeper” (VIP71) and memmm \\w m were I ce 1o Miley vw\wlmuwm Charle otie” W e NH‘ w“w‘

\mw of this, and as we shall soon discover was to come. Orginally issucd a trumpet during his carly days with Ellington « « yws o decided Amstrong Influ

ided 10" 78, an won for 1929, It appeared twice In this counts on ence. [thas to be sald that the Brunswick engineer a behind Victor at this time, anc

l'lhh Brunswick 3950, @ years later on Warne wick 0133 ‘ Bigard's obbligato to Willams ¢ Mmmm T Nanion Is he other solols, “Harlem Pt

contained a different take of Part one, 3950 being the rarc ’ 3 ’ ! y Nanton mlnz”\ the former at

here. The lightweight amange lonty . 1 order of ws, from only
are Bigard, Jenkins, Camey, Hodge g, Nanton and Biy \ enchits or recording technique

{ part one are very different, \UH\"\\\“"\‘vh“uh\\w\w gain, " eads into “The Dicty Gl " \etsol and Hodges making

fon from only « erfome e 1 { the laid back tempo. Nanton has a \m pot. with Hodges ond Bigord unning

ession with the orch et was o foin the society dance an out during the final ¢ fot Fec ields and McHugh, stomps along at a fast

co Retsman, but that er story ning ) t e, with Bigard on ten ho Villiams (vocal) and Jenkins (ipt) sharing the

10 finish. Miley takes the first solo, with o brief bridge passage from N 1 the sol o Flodges, Nantor/Braud (duet) and Bigard. "Sloppy Joe”. with Greer

Hodges and Nanton, this same passage s taken in each case by Whetsol “Saturc " with fine solos by Duke m rd and Willlams. “Stevedore

Function’ umuww,,‘mmumm‘ on bar theme, going welve by sy inmressly hetsol/Braud (duet), Camey, Nantor
1 W

olos of « w\\\\‘nH e heard briefl, \ ! reatest ¢ \\\\\\\‘H
wnd closing statements. “High Life” brings 1 Rag” cl ! oxt w v the small Cameo company, and originally tssued as by the
s by Bigard (Note the similanty 1o the Brunswick “Tige ! \) denk W ¢ litle gems buried in y of discographical listings 1
\m\ n and Greer on chimes. Both He « ey are heard bricl ‘ the fece fror olus 1 with tuba replacing string
chon Voom Vo llows the same solo sequence as the carlie Swir beaul I by Hodges,
(VLP74) Hodages, Mil ! e passage), Mil Williy Vo S layed at a jaunty march tempo, and
Nanton (). Ml ) 1 and Miley. One ¢ 1 he thred b galn heard to advantage. Willlams 1s the vocalst
York Victor engineers did a « | ccord « i wo titles made for Columbia, and fssued under the name of Joe Tumer and hi
hancing an already gre qlor \ M en. 1 @ That Man”. initially only ’ gland, stayed unissucd
Another Victor ses m just over o month later, prov wo v " in USA untl the early fiftic en then it was only a b ctsol plays the
performances. “Japanese Drcam™ from the Mcklugh-Fields partie clo on and Bigard share the first che ke contributes
nd Ellingtor ts it stand as such. Solos b ) b lemania " " mey takes the middle eight of the orus. "Freez
different story, with solos by Nanton, Camey, Jenkins, Hodges and cat stor ) ! ! salance ¢ ntrol, with
ing performance, and if you your eyes, you ca nagine that line of ! r e, sha « orus with Bigard. slays the twenty
Club choru w\ erse, lead | ehhere Bloard B, Gioer on times; sk Ho
Just clev )
more titles 3lues” is dor 1 by the power and invent I " Of the cighteen il this LP, twelve were recorde ¢ o  only. All come

On SOprano saxoj solos are v N Todges Is supe f o [ histc ost show that, In many

Production Steve Lane and Trevor Benwell
Sleeve Note: : lis Source Material: Courtesy John Wadley, John R.T. Davies, George Ellis, Our thank
Re-mastering: 4 s also 1o Bob Hunt and Charlie Crump for their assistance.

SPECIALNOTLS

For free detailed lists of available items, write to

VJM Records, 32 Kenton Lane, Kenton, Harrow, Middx., HA3 8TX, England.
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