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House, also In the Windy City and on out to the old Ca Stde 1
” in Los Angeles, the Duke and his men held forth on SUBTLE SLOUGH* (4:10)
Falrmont t stend 1t's thanks (o Mel broadeasts so memorable T bullt my Iife around them CJAM BLUES* (3:5)

Torme for suggesting this for providing (herequired da b

as did most Ellington fans I knew, Ho SUDDENLY IT JUMPED** (2:43)
fellow enthusinsts one befter CANDY** (2:44)
1 had almost every one of (he live bic A FRIEND OF YOURS#** (2:21)
ded! The Immediacy, the spontanelty of those KISSING BUG** (2:52)

matertal from his own very special colleetion of Duke Elling
ton's musie, and for his pereeptive liner notes which tell u
mueh about th 1 of the times which produced this large
segment of Ellf
¢ as matehless, far more (hrilling than the cut-and-dried HOLLYWOOD HANGOVER** (3:41)
commerelal recordings. | have trensured those alreheck
nearly three decades now, guarding them Jealot
paringly and carefully
Just prior to Duke Ellington's death in 1974, Downbeat May When the Duke passed away, | sudden I\
wrine called me for @ quote (o be used in their Issue honoring th ith every man and woman who ever idolized him LAL * (3:04)
Duke's 78th birthday, 1 told them that if T were to be strande tood how terribly spectal him and his sidemen IN THE SHADE OF THE OLD APPLE
some imaginary desert island, T would survive quite s and all the other LPs T this “Date With the Duke TREE®* :51) et
as there were Ellington records to play. Indeed, scarcely o living testament to the man who, perhaps, did n FRANKIE AND JOHNNY** (7:07)
has gone by without the inlusion of some of Duke's musk {he face of jazz and Influence its protagonists (1 MIDRIFF** (4:10)
currleulum, either on a professional plane or merely for man The LPs also amply explore the orehestra st MY HONEY'S LOVIN' ARMS** (3:17)
datory listening purpose used on it sololsts and ity singer
i y pury s L *Paradise Theatre” — Detroit
May 19, 194
*%Regal Theatre” — Chicago

Having spent my carly be 1 in the heart of the black (they  Sherrill, Marle Ellington

called it “colored” in those days) communit Chicago, 1 will and in person. Joya mak

never forget the Impact of the first Ellington composition 1 ever and nearly starts singing a few bar and it's wonderful

heard. 1t was his initial extended work, written (o commemorate and human and why these records ar xeeptional, The en

the death of his beloved mother, and he called the sad, haunting semble itself, always the loosest on commerelal records, s even

dirgelike piece “Reminiscing in Tempo." Written in 1935, it relaxed on these broadeasts. There are fluffs, mistake

mirrored the frustrating, bittersweet life of the American Negro there s occasional raggedness (o the playing. Forget it! IUs not

more polgnantly than any other musie I have ever heard anc important! The musical content is where it's at, and for me (and

remains, today, my favorite example of Ellingtonia ou, hopefully), this group of Ellington recordings will be (he
When 1 got (o know the Duke personally, in the late forties, 1 most safisfying you have ever encountered

used (o pester him constantly (o revive Reminiseing” and play it 1 had the opportunity to work with the Ellington band on t Of General Inerest {o Collectors

live, for me. One night, he reluctantly capitulated, and his then occasions. In 1961 co-starred at the Indiana Jazz Festival in The major objects

current band made the valiant attempt, a performance the Bird Evansville, Indiana anight will never forget forgiiiareg

land patrons present will not soon forget, It was a shambles, The The audience wa well-behaved best = about. 8000

work was peculiar to an era, the thirties, just as the band that ople, listening intently, ingesting the Ellington dictum. They

orlginally played “East St. Louls Toodle 00" belonged to the rose and gave him and the band a well-deserved standing ovitiof

Then it was my turn, and with the band at my back, it al will o f
ol

Ellington spanned several decades musically in his long together for me, as well. Duke used to refer to me, affegtionate LKL,

and productive lifetime, changing personnel, discovering new, ex as his “First Chair Percussionist” and that night, as on man: Al

citing, inventive musiclans to interpret his unique compositions  others, I sat in on drums and played the perennial "

and orchestrations. 1 have met Ellington bufls who have no in Rhythm." 1t was one of the high points of my carcer

terest in anything the Duke wrote or the band played past 1933. 1 and professionally i b 2 b L)

have known fans who marched only to Ellington, circa 1950 and In 1965, Duke and I shared billing al Basin St iR Bedn Soele

beyond. For me (and thousands of others, happily), the optimum York, and I was able to renew many title

Ellington organization was that happy aggregate of musicians derson, Jimmy Hamilton, John Lamb, Louis Bellson \ s ar han

who formed the Duke Ellington orchestra of the war years — the teadfast, protean, talented, gentle man called Harry Carnc

10's band| Ellington’s arranging, the intricate, dissonant voicings. the
We all seemed to be doing things with an excess of vigor and ~ cluslered: sax figures, the mood

enthusiasm in those days, a symptom, perhaps, of the speeded-up  plungered trombone and muted trumpet, was like spinach TR e b P AU AT

pace of living brought on by the war effort. The Ellington band ~ sometimes it didn't taste good, but it was al bod for you. Hi 1 titles. While in certa

olan
mating of bass clarinet e

was no exception. Sparkplugged by the likes of Rex Stewart, Cat composing talents encompassed a broad spectrum, from huge cf (il iy Uiy pimenga
Anderson, ““Tricky Sam,"" Lawrence Brown, Jimmy Hamilton, Al forts like “Black, Brown and Beige" to commercial ditties such as Nighest Tevel of artit i Duke Ellington
Sears and Junior Raglan, graced with the presence of stalwart ‘Satin Doll," “Don’t Get Around Much Anymor Al most of

Jead men such as Johnny Hodges, Harold Baker and Shelton ings it, “Entymore”!) and **Solitude in Jepsen's “Jazz R Vol 3: C( not all In
Hemphill, and imbued with the strangely correct gong-bashing, Enough, Writing about music can never be as nourishing

tradition) drumming of Sonny Greer, the wartime band sported  Ellington brood in allits roaring g arheaded by The Mar Stes IhAL it
some of Duke's most enduring compositions as well as his most himself s Nl

provocative arranging 1 miss Duke Ellington. We will never see his like agair

band’s per

e dings. The
In 1945, with the war grinding down to a merciful halt

America was blesst on Saturday afternoons, with a series of )

broadeasts called: “Date With the Duke.”” From such diverse —_—

locales as the 400 Restaurant at 43rd and Broadway in New York \ E

City, to the Paradise Theatre in Detroit and the Regal Theatre at O\A DUCED by Dave.Cauptrancaiii pteiay

47(h and South Parkway in Chicago, from an Army camp near S ) RE-RECORDING AND MASTERING by Cecil Spiller
Evansville, Indiana, to the concert stage of the Civic Opera COVER DESIGN by Alan Pollack

FAIRMONT RECORDS PLAYABLE ON MONO AND STEREQ EQUIPMENT Additional (itles by Duke Ellington and His Fam
2 92 rehestra are available ngton '59", Falrmont
F.0.B0X2392 Falrmaont Records, 1974, Santa Monica, Calif, USA cute liabk Eliise L
SANTA MONICA, CALIF. 90403 107 )




