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SAXOPHONES!: TRUMPETS: BASS: TROMBONES:
JOHNNY HODGES CLARK TERRY JIMMY WOODE QUENTIN JACKSON
HARRY CARNEY SHORTY BAKER JOE BENJAMIN BRITT WOODMAN
JIMMY HAMILTON g“" NANCE DRUMS: JOHN SANDERS
RUSSELL PROCOPE AT ANDERSON SAM WOODYARD PIANO:

ANDRES FORD
PAUL GONZALVES WILLIE COOK JIMMY JOHNSON DUKE ELLINGTON

During the past five years a summer tonded version of Copout, n plec ney's baritone mel wing the wa ymbones and a brilliant Jimmy H
ason haa developed in the jazz world rocorded originally in 1057 nd Ray Nance's trumpet solo in wrinet solo. The third section
Following the lead of the theatre, and leased as a single Columbia record, for 8t chorus, CI has the sol 0 with Duke and a bolero-like beat
substituting Bermuda shorta for straw his marathon solofst Paul Gonzalve he rest of the ! build t vdarkly: colortiliorshe
ts, jaza has fashioned a eircuit which The magic did happen again in that through from Car final codn returns nga
now includes parks, tents, and stadi- wonderful two-hour session which ney and the ike and the
ums where fans watch jazz through closed with Jimmy Rushing and Duk drummeors to the trombones and finully
binoculars and sit placidly in the rain in ' their swinging porformi to un all-out lnst choru
if necessary, The circuit now extends corded early in the y ¢ n ceps up the
from Newport, which is the se darty (CL 18! ( ¢ ended with the
official opener, through Boston, New During the rest of the fe d and the n exten 5
York, Toronto, French Lick, Chicago, son Duke jumped in tent theatre « m there with choru Things Ain it They Used to Be
and smaller points along the way to Willingford - f ! y Paul Gonzalves, one of Iy plnyed, o I summer, to re
the closing in Monterey, California \ectavilleENewe] ; g who were invented by T t Duke ne
Jazzmen, who once played only at the long-playing record uancon : urse, feature
night to a baby spotlight, now blow in Tt aaeyy ; e 1 John .
sunshine. And instead of after-hours L1 va) BInE Ch\Eap St e Lune Pad,
Jamming and all-day sleping, the fc Launching Pad and Dual Fuel emer and Jimm e
tival season provides golf and lectures
Rasorigina e Pore ind 7 net, and Paul Gonzalve v quartet
Duke Ellington strides into the sum- ) d te ere used everywhe d 0 , opening w olen oAt oLt Wy s AT
mer jazz season with the appreciation a8 festival standards guarantced and leading into the o fentured 'and 11
of & man who loves warm weather, and spread the word tha )
the various festivals always spur him from parking lot to pre
to new composition. And the Ellington’s contribution to the fe
959 has been his most active sum- tivals of '59 make up a great program vhich the recorded tour
son 8o far, He bogan it with a of new music. But because no one fes. . hufllo beat of both ‘ ummer cireuit by the hot
two-day jazz festival at Tamiment, a tival Included all that was new, Duke Nl haet or (8 tharan the jazz uttractions,” covering
resort in Pennsylvania, where, in June, decided to walt for recording until the ticipated drum . opening. with two thousand miles and a half-dozen
he and his merry band assembled for end of the summer. Then, in New York Woodyard, who builds it to the fi $ und afternoons of jazz, All you
two concerts, n serie . two duys before sailing for Europe, figure, kr am's 1l played mplete the scene are blankets
the origins of Ellington, and numerous ChaLiR AYEL I lolstaron yTextra bt ; M s outs, und a hard chair.
foursomes on the golf course. It was : ; | : John K . In
here that Duke introduced his oW
festival composition of the b completel. » )
Idiom '59, lington f that a NI drummer
Following his debut in the Poconos, music was p and recorded from to the finule, Applause ix by band,
Duke arrived in Newport, Rhode Is- 8:00 A.M. to Noon, The summer had dunouticementabyithoipluno pluyer
land, aware as usual that Newport is w remarkable effect on jnzz player ¢ th Russell Pro.
a magic word for Ellington and de- And now the program, so that you'll ) y Orleans. clari-
termined to recreate the magic again Kknow who's on what with whom !
Duke reintroduced Idiom '59 at New- Perd Tizol's clussic, comes on
port and also introduced a like an Ellington signature with Car
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