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PERSONNELS
Barney Bigard (clarinet)

Squ

(a) Barney Bigard and his Orchestra.
Duke Ellington (plano) ¢ Jimmy Blancon (bass) ; Sonny Greer (drums). *Recorded In Chicago
(b) Johnny Hodge: his Orchestra—Johnny Hodges (alto saxophone) ; Harry Carney (baritone
awrence l\vnwn (!mmlumﬂ Duke Ellington (piano) ; Jimmy Blanton (bass)
(c) Johnny Hodge: his Orchestra—Johnny Hodges (alto saxophone)
Brown (trombone) ; Duke Ellington (piano) ; Jimmy Blanton (bass) i
(d) Rex Stewart and his Orchestra—Rex Stewart (cornet) ; Bon Webr
Brown (trombone) ; Duke Ellington (plano) ; Jimmy Blanton (bass) ; Sonny Greer (drums)
(e) Duke Ellington and his Orchestra—Jimmy Hamllton {clarinet) i Johnny Hodges,
saxophone) ; Harry Carney (baritone saxophone) Illam " Anderson, Harold Bak
Villlams (trumpets) ; Lawrence Brown, Claude Jones, Joo rmu.m Wilbur De Parls (trombones) ; F
Sonny Greer (drums), and the ** Instrumentally " used volco of Kay Davls.
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