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“ELLINGTON HIGHLIGHTS

DUKE ELLINGTON AND HIS

SIDE |
Band | — Ko-Ko — (Ellington)
Band 2 — Concerto for Cootle

Band 4 — Cotton Tall — (Ellington)
Band 5 — Bojangles — (Ellington)

No one has combined jazz composition
orchestra, and performan
offec Duke Ellington.

wwareness of this ideal has done

anything to bring jozz re

o with more telling
His single
more than
ognitic
unique and vital contribution to music
Comm

s on

10ing in his teens as a rent-party
st around Washington, D.C., he
carnod the ‘titl ostowed on hi
beoauso of his natty attire and lofty aml
tions. For his genius ranged far beyond tl
confines of the koyboard tc
ontiro jazz ' and
volutionize its form and contont
Remarkable enough that
conservatory training should have m
this, even that he d
personal and complex o style s any in
contemporary But
ossin
for his art. He has nover b
with his

have become a st

P 1ore
than

orchestra

man with no
ged
u

more 80

music. Ellington is a
remarkablo person, pos a vivid instinet
fraid to bronk
imonts o
ard part of

tradition, and
yosterday

hand-styl,

expe

ylos today.

Ellington admirers will welcomo this set,
embracing under o of, t
original od works from a period

cover to is 1

and  vari
ropresenting a peak in his highly-productive
carcer. Not only was his band crammed with
alaxy of talent that it ever con-

1, it was also the point when his cr

Atest

wers were stretched to t
its of the ‘thre
Always of

-minute’ musical form.

) estimablo value to Ellington
has been the respect a

his musicians, cach supreme in his own field,
with the attribute of
perfectly to interpret and oven extend upon
the leader’s

further being abl

NoTce

COMPANY
DIVISION
STREET,

Dritain

GRAMOPHONE
RECORD

CASTL

GREAT LONDON,

(Ellington)
Band 3 — Conga Brava — (Ellington — Tizol)

w

Dand | — Portralt

of

1940

FAMOUS  ORCHESTRA

SIDE 2

Bort  Willlams — (Ellington)

Band 2 — Blue Goose — (Ellington)
Band 3 — Harlem Alr-Shaft — (Ellington)
Band 4 — Sepla Panorar

— (Ellington)

Band 5 — Take the A Traln — (Stroyhorn)

Concerto for Cootio in n porfoct example of
ist's olaboration on an Ellington t
Botter known an Do nothing till you hear from
me, it is here made a vehiols for ‘Cootio
Willims, who eri

sings, and shouts
gh the whol

Excopt for the last,

Ellington composit

spring and summer of 1940, urthermoro, the

trackn specially arranged in

chronological sequonce,

have boon

Right from the bold opening bars of Ko-Ko
the sceno is sot for nomo of Ellington's most
in th

modulations, instrumental timbres, and y

imaginative work, heard steiking
ly-
tonul qualities s exolusively his own, In the
first ploco his robust, chordal pi

awings t

A Latin-Ar

Brava, both in tho introduotory thome

» whole orchestra,

fean motif pervades Conga

the solo-stylo of the trump

collaboration of Ellington with his Puerto
Rican trombonist, Juan Tizo no onrries
the rhythm with trombone stating the wistful

ody boforo the hand broaks into normal
smpo with Ben Webator's immacula

tured.

Cotton Tail, an amasing tour do forco for the
full Webater at
The rhythm
ded by Sonny Greor's drumming,

ndous lift, until, amidst dissonant

orchostra, highlights hi

t exuberant,

chords hurled togethor in searing shafts of

sound, the entiro ensemble is
dual-rhythmic pattern
As a

painting, so it is not surpri

nping out a

took
ng that much of

young man, Ellington

his music consists of impressionistio sketches
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Te:

d by tho lives of his people or some
partioular porsonality.

Bojangles and Porirait of Bert Williams are
theso two
suggosting
through piano, bass, and orchestra, the great
er, Bill Robinson, houncing
and nimbly slipping into his paces.
in o delightfully ure
boloved old vauc
satirioally mimicked by

oro than oaricatures
tair

really no

famous ont ra, tho forme

tap-du \-stage
ho latter

of th
illian, his stuttering patter
muted trumpet and
with light runs from Barnoy
Bigard’s clarinot adding the final touche

The droamy Blue Goose is mainly a show-

for the saxos, particularly

whimsical pi

trombone,

plec
Hodges' lyrical soprano, though Lawrence
d for

inny

Brown's suave trombone-stylo is includ

good measuro

ther doscriptivo pllows in th

tumultuously guy Harlom Air-Sh
riges an impression

tall city

picco
 based o
a blues riff, from which em

f tho fotid Mluo backing th

nts, into which on a hot summer’s night
pianolas, gramophones, and radios all empty
thoir din.

Sepia Panorama, one further tone sketeh of
Harlom tablo for the rhythmic
drive tonnl beauty of Jimmy
Blanton's bass, Rounding off the set i the
original ve T'ake the A Train, a well-

plished favourite by Ellix
Billy Strayhorn, foaturing for th
[ t-playing of Ray Nance
of ten
alo

life, in n
and rich
on of
n's arranger,
first time
tho trumy :

a not Ellington

This is not only

masterpiccos, it also goe way towards

the
orchestea han

unfold unique process by which his
odly hecome the most
croativo unit jazz has over known

Note by HECTOR STEWART
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