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DUKE ELLINGTON

Band |—Creole Love Call

Bind 2—Got Everything But You
Band 2—~Black and Tan Fantasie
Bind 4—ast Saint Louls Toodle-00
Band 5—! lack Beauty
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and his famous Orchestra

SIDE 2

Jublleo Stomp

The Mooche

Band 3—Flaming Youth

Band 4—Saturday Night Function
Band 5—High Life
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