DUKE ELLINGTON and his ORCHESTRA
HI-FI ELLINGTON UPTOWN

[1] SKIN DEEP-Bellson-
Featuring Louis Bellson, Drums
2] THE MOOCHE
-D.Ellington-I. Mills-

[3] TAKE THE "A” TRAIN-Strayhorn-
Vocal by Betty Roche

(4] PERDIDO
-E.Drake-Lenk-Tizol-

[5] CONTROVERSIAL SUITE
1.Before My Time
2 Later
-D.Ellington-
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wa PERSONNEL
5 I?Uégﬁ;!‘;gE A” TRAIN < Saxophones : PAUL GANSALVES, HARRY CARNEY, JIMMY HAMILTON,
RUSSELL PROCOPE, HILTON JEFFERSON
. PERDIDO : . Trumpets : WILLIAM ANDERSON, CLARK TERRY, WILLIE COOK,
IN—FAR RAY NANCE
Trombones : JUAN TIZOL, QUENTIN JACKSON, BRITT WOODMAN

. CONTROVERSIAL SUITE : Drums : LOUIS BELLSON
AVRSN— v L 4ER Bass : WENDELL MARSHALL

a. Before My T|me Piano: BILLY STRAYHORN AND DUKE ELLINGTON
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Skin Deep Take the ““A” Train
(featuring Louis Bellson, drums)  Pordido

The Mooche Controversial Suite

DUKE ELLINGTON and his Orchestra

e, sgsin Duke Elingion snd Mo Orchestr st o program of (L to score, A Tone Parallel (5 Hosietspetets  umming.up o dse f
Jengthconcert arangemments of some of ther st populat numbers. Three  his musical experence, and lays it befor
o the numbers are subtantial averites among Elingion devrecs, while  invigorating patiern of s The pmrmm
o of them e reltively recent, OId or new, the same careful craftsma AEnes L
ship is evident in the expremive blend of sound, rhythm and melody that g into its s second decade s st for any
characterizes the Duke's work. V/ithout ever making pretentious claims to  an its present treatment, it spotlights
gficiating at the rdiculous marriage of populss and classcal music, th ve solos.
Ellington orchestra neverheles srves o plays, it b stant re-arrang nd examination,
imaginative popular thoutlt s controlled by classcal traditio 55 that this will not be the final
deveiopmsnt. &f s, Ellmgtan aangarsent, o mattse Row ‘eacking. It For the continual revision of @ score is also
Secoroea s bl 1 & i dmacal pesgvtant el o e
I¢ has become fashionable, almost imperative, in recent yea e
compos el
to"the werk of Stravinsky, Milhaud, Ravel and various others of treating a member :
respective schools, and this is a good thing, since aimost all in group worl., wh th
Popular music were worked out cassicay by thow ¢ 1.4 fairchance thatjewil soued worh (o s
of nonsense has been written about progressive. moy
music that can be stopped cold by even a cursory g
score. The point is that such infiuences are by no means new or or orginall
Ellington was using th

most of today's eager youn
Some time go he lised as i favorite compors George Gershwn, Stz

vineky, Dobssey and Respichis  group.from  which nyone'cen’ draw
revealing conclusio

Y this particular collection, Eilingion and his orchestra give brill

rchestra’
Like. practically averything ele.the orchestra

mpresive mo-  couldn't quite arcept the roughness of a Bessic Smith or an Armsirong at
Deop i plainly and simply a3 1 rtheleas ready o 1oss out the front-porch ballads and the
ind ofshar, stimultig popular emitor cs, and the blast of fresh air which Ellington and his men
s fine showease for Belson's own remarkable I o rev caustic a critic as the late Constant Lambert
of rare excitement. The Mooche, which ol
Jows i o Shining cxample of the Duke's writing in 1920, refned and polished enties ers have been no Je Since 1927 the
through the intervening years but never losing its essential period flavor; this tra has
i oneofthe uniquefactsof the Eilngon band, that throvghout Changing mma-
styles and tastes, all encompassed in their arrangements, the basic origi- tion of it, is contais this pre I er to
Tkt o e oo iin e ot SRirel A o oo S maky|Abebes Sk i bl s TN bt e ReATn pe e e iebie
ncession to mid-century tastes, but they in no way obsoure the growly  anywhere,
tmosphere of a striking Ellington creation. His new setting of Tak
A" Train is not the wellremembered original, but one that biends elernents  Personne
of that classic with new ideas in an ever-interesting re-creation. The vocal, jvad; Hatry  Cainsy) Jiossay' Hasmi el
by Betty Roche,serves as a reminder that the bop influence has been more  S°PRe0es" Baul Garsafuon, Harry Carney, Jimmy Hamilton, Russell
than passin
P raiel Hrlem, o o Ellngtons more mbitiousfrms Trumpets:  William Anderson, Clark Terry, Willie Cook, Ray Nance
is demonsrated. The extendsd often depicting Harlem and its  Trombones: Juan Tieol Quentin Jackaon, Britt Woadman
Tasial nfanen, s e of B favecit lorme, and horo agaia fods an Tis Ballea
i and provocative xpression Lang time f ans will remember Black,
ind Beige and the Liberian Suite, among others in this rewarding i Wendell Marshall
o s ke lhq" own comparisons. Among the most recent of Elling- Billy Strayhorn and Duke Eﬂmz\nn

MASTERPIECES BY ELLINGTON. Mood \ndlgo « Sophisticated Lﬂdy * The Tnl'mzd Bride  Solitude.

“Lp" ML 4418

Other CBS Records by Duke MOOD ELLINGTON. On A Turquoise Claud + New York City Blues » Golden c.m  Three Cent Stomp «
" Hy'a Sue » Lady of the Lavender Mist + The Clothed Woman » ngremu Gavo
Ellington and his Orchestra: y JEiels L R
LIBERIAN SUITE. | Like The Sunrise « Dances Nos. 1, 2, 3, 4, 5. 10-inch “Lp” CL 6073
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