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The New Mood Indigo, here Issued for the first time, was recorded In 1964, the 1930 During the thirty-four years between, the

mmhdmnmuudmrm-ﬂmMmmbynhn;J d at a pace that b

It's mood of dreaming melancholy demanded a lazy tempo.
mnmamm.plmyofmrmmmm*ndnmmm"mmmmmmmmm

New Moten Stomp and Ellington’ *mn«mummmmmum
&pmmmlmhnumhummm enlarged P '3 in line
with fashion.

lnmmlhmmmubuwnBMHmsmmhmwwnmm
that the rhythm section is doubling the tempo, and suddenly Johnmy Hodges Is up
swung. But at first even he sounds surprised, mmmmmummumuMmkmnbddhthh

bearing down on the cutting edges, and In the second he ps about with his Thenit is Cat
mmwnummmn&hmmmwm«mmﬁwmw pp ities to play in th ubdued styl
but he makes the most of this one In ! d solo. Paul mmmtmbmmmmmlhm

mmmuumawmmw-mmmm Here the mood is more like vermillion than indigo, but suddenly we are
returned to the drifting clarinets of the ntroduction.
No doubt there will be cries of outrage rom the faithful and accusations from pundits the effect that Ellington had no business treating one of his
7 with such disresp mmﬂdmmmﬂn&mw:h-mumhﬂhun&&&
improvisation his familiar number stood up well
mr«mmr«mammmmmmmemnmmmwmmuumodlup--m of a project

Ellington did not complete. He had recorded the matertal for an album which featured Paul v and he intended doing the
mr«m\m-m«mammpeqhvmmchmwbm«ahbmthnhmmmwwmndmm
the violinist or dancer On the first title. a misleadingly sole plano dbyap the
trombones and the reeds, with Jimmy cla After Nance's sober cornet and 1nfe . Pro ,k“ prising ait
soloist, followed by a quick vocal

The Feeling of Jazz 1s taken at a shightly slower tempo than the previously issued version. But the sols h huny Hodges.
Brown using a felt mute, and Ray Nance a plunger. The lmportant horn backgrounds were played by Billy Berry, Roy Chuck Connors, Jimmy
Hamilton ( clarinet), Russel Procope, Paul Gonsalves and Harry Carney it ton joins the b dges and Brown In
the fast chorus.

‘West Indlan Pancake Is p shy for P tenor, but it has many other 1! he leader’s playful

du the doubl mmmm(&fm)ﬂw-smm(ﬂo)lﬂmmwm)m
latter pair also answer | 's solo clarinet before for his final dentally, was subbing for Harry Carney
mmedunnMedlnlmrorllmmpeﬁomm,hwmmnummms.MAMMMWMMth
had heard of romantic affairs In that setting. Like the preceding number. Veldt Amour is of unusual d was duced during the band’s
966 tour. Brown's bone brings out Its jaunty character

admirably.

“wmwmwwnwmmmdm mmwﬂmhmmﬂmhlmhamhe\mh\mw
Davis. It is a happy blues, and of the blues Hodges was a grand-maitre. Over Sam We
let-the-good- ummllven.vwemtnrmgonmlhmmdy.mmmmwmmkwnmu d.wmmhems
enjoying the music and dancing to It in the studio.

The next four titles are from a small-group session supervised by Mercer Ellington, An unusual guest at the plano Is Chick Corea, then
twenty-four and fust beginning to make a name for himsel( In the Alley Is a rather high-class alley, and It was written and arranged by Louts Bellson. All
four horns and the piano are featured. Sassy was the work of bassist Aaron Bell. It's engaging. country-inspired theme and unorthodox format stimulate
Ray Nance into an exceptionally spirited performance Ugh was Corea’s contribution to the date and it is forcefully played by Gonsalves and the rhythm
section only. Cootte Williams, who had dropped by the studio while the waltzing was In progress, listened to the first take with interest and then
observed over the Inter-com. “You must establish the melody when you return, Paul”. Many people falled to apprectate how serious a musiclan Cootle
was, but Gonsalves did not, and took his advice following Corea’s pretty Hodges'b ato give the piquant number the kind of
treatment Strayhorn so much enjoyed.

Finally, to end on a festive note, there are Ray Nance and the full band on Mack the Knife. His serlous-comic vocal over the band's vigorous

P would und dly have brought a smile to the face of his idol. Louls Armstrong, who, more than anyone else, brought Kurt Welll's song
to the fazz audience’s attention.

~STANLEY DANCE
author of The World of Duke Ellington (Da Capo Press Inc.)
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Personet:

The New Mood Indigo
Duke Elingion & His Orchestc
Dute Elingzon piano Coote Willams, €22 Anderson Hertse Jones.

HamiBon, Paul Gomsahes Masry Casmey reeds Pech Marriscm bass.
‘Sam Woodyard drumis agan, Jume 1964

Jump for Joy
Duke Elington & His Orchestra
plano,

drumms. New Vork, Juty 1. 1962

The Feeling of Jazx
Dt EXingion A His Orchestra

piano, Roy B Berry. Ray
Mance trumpats. Lawrence Brown. Leon Cox. Clisck Conors
umsbones. Jobesmy Hodges Russel Procope Sy Hamiton Pl
Gomsabves, Hary Camey toeds. Arron Bed tuss. Sam Woodyard.
Grms. New York, Jury 3. 1962

[ ————
Dete Elingten piamo Cocsie Wilkama. C.22 Andwrion, Hertie Jooes.
Chuck

Hamiion P2 Gonsaives. Jerome Rxtusduon reeds Jotm Lant) s,
Sam Woodyard ms. New Yok Narch 29, 1566

Veldt Amour.

Ouks Elingion & His

Orchestia
Duke Elingion piano, Cootie Wiiams, Cat Anderscn, Herbie Jones.
rumpess L Coopet, Chuck

Woodyad noms. New Yook Rarch 20 1966

In the Alley

The Mesces € Singpon Sepzet :

Ry Mace. comet. Jobemy Hotges, 2 sxucgbene. Pt Gomtabves,
tesex saxcyhonn. sty Carmey baetone sscpbene. Cch Corea
plamo. Ao Bek bass. Losis Belson, Orums. New York Jamaary §
™

Harry
‘Dariion sasoghione. Chick Corsa, piano, Axon Bel
bass. Louss Betton, Drams New York January 5, 1966

L. New Mood Indigo (4:43)

Comp: Duke Ellington, Barney Bigard, Irving Mills Pub: Mills Music. lnc - ASCAP

2. Jump for Joy - Vocal by Ray Nance (3:10)

Comp: Duke Ellington, Sid Kuller: Paul Francis Webster: Pub: Webster Music Co. CBS Robbins Catalog. Inc. - ASCAP

3. The Feeling of Jazz (4:16)

Comp: Duke Ellington, George T Simon. Bonny Trout. Pub: Tempo Music - ASCAP

4. West Indian Pancake (3:57)

Comp: Duke Ellington Pub: Tempo Music -ASCAP

5. Veldt Amour (2:50)

Comp. Duke Ellington Pub: Tempo Music -ASCAP

6. Wings and Things (2:31)

Comp: Johnny Hodges: Pub: Tempo Music - ASCAP

7 In the Alley (3:45)

Comp: Louis Bellson Pub: Mercer Ellington Music - ASCAP
8. Sassy (3:31)

Comp: aron Bell Pub: Mercer Ellington Music - ASCAP
9.Ugh (2:56)

Comyp: Chick Corea Pub: Mercer Ellington Music - ASCAP
10: Portrait for Pea (2:58)

Comp: Mercer Ellington Pub: Mercer Ellington Music - ASCAP

1. Mack the Knife - vocal by Ray Nance (2:34)
Comp: Kurt Weill. Berthold Breeht, Mare Blitzstein: Pub: Warner Bros. Music - A\SCAP

The Mercer Ellngton Septet he Mercer Eington Septet Cube EXinggon & M Orchenr
Ray Nace. comet. Johany Hodges, 3t saxophone: Ry ace comet, pano: Roy Burrowes. B4 Berry, Cat
Carney. trrer 2 Aedorson Ry Nince, rumpets. Liweence Brown Lecn
Chich Corea, Chek C Asron Bat Can. Chuch Conrors. rambanes. Jobeny Hodges. Rusaal
bass: Louks Beltson, Orums. New York Jarmary § 1568, s Loues Balisom, Druma. N York Jumaary 5. 1365, Bracope. Jimemy 4amn Poud Gomabven, Harry Camey.
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