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Satin Doll was composed in 1953 and gradually
grew to become one of Ellin most famous
numbers. Now that it is ms strange
hat its climb to popularily was slow, but this was
by no means Ihe first time an Ellington tune
quired repealed performance before it ac
cepted by the masses. Original in conception and
voicing, It eventually became a showcase for the
band's in this case Jimmy Woode.

Istahan, Ellington said, “Is a place where every-
thing is poelry.” The number it inspired, after the
visit 1o Iran in 1963, is among the mos! beauliful
vehicles he and Strayhorn ever wrote for the ban
most poetic. soloisi—ohnny Hodges. And grea

the backgrounds they gave him
variably enhanced his work, as he aluays readily
acknowledged

ndo and Crescendo in Blue first ap
e paris on 3 78 rpm. in 1937, wnal
surprised Ellington’s s thal it depended
almost entirely on 're k”v<=u h\E' «mﬂ sections, the
brilliant soloists for once taking

ever, Ellington apparently felt a
mediate development between the
after various experiments came
linking solo (twenly-seven choruses)

vo parts, and

up

cording) was played with and o
m the rhyihm se n

222 le
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or
two years later.

The
do

es in the history of

cated,

novellies have t
-have a way of coming on the scene aimo:

1956 pi

col

rformance of Diminuendo and Cre-

one of the many triumphs of the

After all the compli
mechanical - and

en heard and rejected,

Blue i
azz

nirived.

and seizing the audience
recorded by a small group in 19:
5 out

s surpassing maslery
many people forgot
was also one of the ¢
was in any doubt
nad

pieces,

no
ith Juan Tizol, this tim

er attained
tinctive ¢

rom every Harlem juke-box

of ballads and "'mi
that Johnny Ho
blues play

336, ‘and ihis

her result of Ellinglon's collabor
in 1938, Although
the popularity of Caravan, s di

aracter ensured renewed performance

from time 10 time. This interpretation

in 1963 and features Lay

liams

6 E‘m on went

vrence Brov/n,

d Harry Carn

1o Africa for the first time,

music,” as he

a Plus Belle Alricaine

d Jimmy Hamilton (clarinet)
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(a) Clark Terry, Harold Baker, Cat Anderson,
Ray Nance (trumpets); Quentin Jackson, Britt
Woodman (trombones); John Sanders (valve
trombone); Russell Procope (alto, clarinet);
Johnny Hodges (alto); Paul Gonsalves (tenor)
Jimmy Hamilton (clarinet, tenor); Harry Carney
(baritone, clarinet, bass clarinet); Duke
Ellington'(piano); Jimmy Woode (bass); Sam
Woodyard (drums).

Sweden, circa 6 November 1958,

|47 as (a) but Fats Ford (trumpet), Boot
Wood (trombone) and Jimmy Johnson (drums)
| for Baker, Sanders and Woodyard
| Sweden, circa 26-September+059-
|

(c) Cat Anderson, Roy Burrowes, Cootie
| Williams, Ray Nance (trumpets); Lawrence
Brown, Buster Cooper (trombones); Chuck
| Connors (bass trombone): reeds as (a/; Duke
| Entington (pi Ernie Shepard (bass); Sam
| Woodyard Lirame)

den circa 6 February 1963

d) as (c) but Rolf Ericson (trumpet) for Roy

Burrowes.
?’\Uuh 1964

Sweden, ci
fe) Cootie Williams, Cat Anderson, Herbie
Jones, Mercer Ellington (trumpets); trombones
as (c); reeds as (a); Duke Ellington (piano);
John Lamb (bass): Sam Woodyard (drums).
Copenhagen, 6 February 1966




