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Ellington

“The Jaywalker"”

mmﬂmdﬁnm Billy Strayhorns Blood Count was premiered at a concert in Dusseldorf, W.-Germany at the
end of February, having been rehearsed a couple of days before in a studio in Milano. Again this is the first studio recording of
the piece, amwmmmmummm

EIViti was recorded in the RCA studios in New York on March 29" 1966. This is not a first studio recording, the first one being
from August 1965. Again we can notice the difference in Cat Anderson’s playing in studio and in concerts.

The recording session on April 4" 1967 in RCA studio A in New York City also boasts of 6 new titles in their first studio

mmumwmmmmnmammm&m-mmmmm

weeks before of the music for The Jaywalker - joined by percussion player Emmanuel Abdul-Rahim, who — under the name of

Juan Amalbert - had also participated in the My People Show in Chicago 1963. Kixx is mainly an orchestral piece with great

nr/mnpiawngbyEmmnusIRaNmmdDwe'snewdmmmalmedmeBouwDumamﬂwpteoewaslatuusedlnm

Second Sacred Concert under the title The Biggest And Busiest Intersection, and in other concerts as a showpiece for the
drummers in the band.

Eggo had its premiere performance in a Danish TV program in Jarmy!W(nowbundbysuyvlemVHSdeD)uw
the title On The Fringe Of The Jungle. Like Duke so often did, he played the number for some time at concerts before this studio
recording. On the tape box it carries the title Psychedelic, and he piece was sometimes performed together with Little Purple
Flower, as Little Purple Flower Pt. 2. It has a catchy main theme, with Duke's handclapping and piano playing, and the solos by
Harry Camney and Paul Gonsalves making it a piece that can be enjoyed without the help of anything else. 'm Hip Too is very
short. It seems to be intended for some specific purpose, like The Jaywalker play. Tongue - in - cheek rhythm work by Bobby
Durham and Emmanuel Rahim. This is the only known recording. The same goes for Amta, a slow insisting piece with much
thythm by Durham and Rahim , and masterful playing by Cootie Williams on trumpet with plunger.

Warr - as is the title on the tape box - is essentially a longer and slightly altered arrangement of The Biggest and Busiest
Intersection with more Dukish piano playing. Little Purple Flower with the driving rhythm team of Durham and Rahim is a slow
mwmmmmmwummmmwmm as Dike explained at
concerts, where it was often played alongside psychedelic (Eggo).

Next on the CD are nine pieces of music for the play The Jaywalker. The play was writien by British Lady Conlife, formerly known
as film star Babara Waring. The play was to be presented at Covenlry Calhedral in the summer of 1967, and on the request of
Duke’s old friend Renee Diamond, Duke agreed to write music for the play. The music was recorded on March 23<. There is no

- evidence of exactely how the music was used in the play, o if the play was performed at all. Only the original recording tapes

exist complete with breakdowns, false starts and rejected takes. In his book Duke Ellington’s Music for the Theatre (McFarland
& Company,Inc., Publishers; Jefferson, North Carolina and London 2001) John Franceschina, gives a broad discription, based
on an early stage direction in the script (shortened here): The play is a religious allegory, about the boy Mac ("Mac meaning
"Son of...") trying to have the traffic on the highway stopped, so that people living on either side of the road can cross freely. The



police will not cooperate, and Mac then runs into the road to stop the traffic himself "where he is crucified between a lorry and
a Rolls Royce”. Because of the boy’s sacrifice people are permitted to travel freely.

On the tape from the recording session there are long pieces and very short pieces, and futhermore it would seem likely that
some of the above music recorded a fortnight later - for instance The Biggest And Busiest Intersection - was intended for
the play.

On this CD we have all titles that were recorded, except a quite poor short rendition of God Save The Queen. There is much
percussion in The Jaywalker, played by drummer Rufus Jones and percussionist Emmanuel Rahim. Emmanuel Rahim
remembers the sessions very well: "When Duke Ellington recorded the music for "The Jaywalker” he wanted me in. He held
up the session waiting for me. He had called my mother, trying to find me. | was somewhere in Manhattan, and when | got the
message, | ran down fo the studio, He was happy. Jimmy Hamilton was there, he said: Do you know you made Ellington dance
across the floor! And that was true. | was playing somethmg,andEIhnmongotupfromlhe piano, and he danced right in front
of me, to the orchestra. He was on his toes!"

The music is great latter day Ellington, with the augmented rhythm section playing an important part in depicting the pulsating
traffic. Traffic Cop opens up with the rhythm section, Cootie joins in with the ensemble, Duke solos, and Harry Carney takes it
out. Untitled Blues has soloeing by Duke, followed by a driving Buster Cooper solo on the trombone, and seven choruses by
Paul Gonsalves before Duke has his last say. Policia is a rather short piece mainly for the orchestra sections and the rhythm
group. The B.O. of Traffic comes next as a short statement, but is later developed further under the title of B.O. Man.

Mac may be considered the main piece of The Jaywalker, a very beautiful tune. So beautiful that Duke later used it again in The
Second Sacred Concert, where it was named T.G.T.T. (Too Good To Title), with the wordless singing of Alice Babs making it a
highlight in the concert. Traffic Extension is in fact one of Duke’s countless blues in disguise like Diminuendo and Crescendo In
Blue, with Duke as the prime soloist together with the great rhythm group of John Lamb, Rufus Jones and Emmanuel Rahim.
The two next pieces Star and Cross Climax are very short. In Star a mood is created by just the clarinets of Jimmy Hamilton,
Russell Procope and Harry Carney with gentle brushes from Rufus Jones, whereas the sparse theme of Cross Climax s stated
by the brass group and Rufus Jones. We have a full length piece in the final version of B.O. Man (on one of the tape boxes
mistitled as Be Your Man, a mistake also finding its way to some books). It's fundamentally the same piece as the earlier The
B.0. of Traffic, and like most pieces from The Jaywalker an orcheatral piece with driving percussion.

The final piece on the CD is a bonus, obviously a rehearsal take, and the only known recording of Tin Soldier, from August
r 18" 1966. The reason for the title is not known. It may be inspired by Hans Christian Andersen's fairy tale of the same title?
Anyway everybody seems o have a happy time, as the band’s humming and it's relaxed swing testifies. One can only wonder,
why this was not recorded again to be commercially issued. Paul Gonsalves is soloing a little, and Johnny Hodges is heard

on lead sax.
jame Busk
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legendary “stockpile”

the collection of tapes with the band
recorded at Ellington’s own expense during
the last 20-30 years of his life, continues to

offer the most exquisite music, unissued until now
On this CD we are in the years of 1966-67




(Duke Ellington) Take 4
2:58

(Duke Ellington) Take 2
3.

(Duke Ellington) Take 1

(R. Fol) Take 1
3:46
(Billy Strayhorn) Take 1
3:23
{Duke Ellington) Take 3
351

(Duke Ellington) Take 2
5:33
(Duke Ellington)Take 7
0:32
(Duke Ellington) Take 4
2:47
(Duke Ellington) Take 3
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(Duke Ellington) Take 6
3:48
(Duke Ellington) Take 1
415
(Duke Ellington) Take 1
1.40
(Duke Ellington) Take 1
0:41
(Duke Ellington) Take 3
2:35
{Duke Ellington) Take 5
5:35
(Duke Ellington) Take 1
052
(Duke Ellington) Take 1
0:25

(Duke Ellington) Take 3
3:07
(Duke Ellington) Take 5

2:24
(Duke Ellington) Reh

t rson, Herbie Jone
n (tp), Buster Cooper, Lawrence Brown
Chuck Connors, (tb), Jimmy Hamilton (fs & cl),
Russell Procope (as & cl), Johnny Hodges (as), Paul
Gonsalves (ts), Harry Carney (bs, ¢l & b-cl), Duke
Ellington (p), John Lamb (b), Sam Woodyard (dr)
Track 7, RCA studios, New York, March 29, 1966
Track 23, RCA Studios, New York, August 18, 1966
Add Emmanuel Abdul-Rahim (cg) Rufus Jones (dr)
omit Sam Woodyard (dr)
Track 14 - 22, RCA Studios, New York, March 23, 1967
Add Emmanuel Abdul-Rahim (cg), Bobby Durham (dr)
omit Rufus Jo
Track 8-13, RCA Studios, New York, April 4, 1967
Add Chris Columbo (dr) omit Bobby Durham (dr)
Track 1 — 6, RCA Studios, Los Angeles, June 23, 1967
or GD by Bjarne Busk & Anders Stefansen
. y arrangement with Lene Ellinglon & The Duke
Ellmglon Masters
Jan Persson - No Bjarne Busk
ryville Artdepart chiefdesigner ChrisnaMorten,
also involved Mime, Mona, Niels, Anders and Brian




