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DUKE ELLINGTON

sme of the fellows around thare didn’t have very high hopes for our staying

aftor thoo or four
Duko Ellington’s

the waiters were glving odds on our gotting throw
it

recollection, in 1064, of the early days

ad thoro five
at the Cotton Club,
the Ellington band had a good many things

something like that, and we

In rotrospect golng for It in Decomber of
1927. For ono thing, the band had anly recently come under the management wing of the
unjustly maligned Irving Mills. Mills’ contacts In tha recording and entortainment business,
and his fla
tion to the development of Duke E

his publishing entorprise
his full atte
into a universally sal

for publicity mada it possible for Ellington to give
llington and the Dukae Ellington orchestra
ble product
The evolution of the Ellington stylo - what has been christened “jungle music

ory rapld from the time of Bubber Milay's joining the band. Milay
it what
te Ellington’s musical thinking Inta a direction which resulted in the jungle

talents as composor
right time, first t
tylo,
appaarance of Bon

and sololst came on tha scone eloped Into precisely th

stimul
nd secondly as o soloist whose of fectivenoss was not matched until the
gnificant th

virtually the only tunes still played from those very carly

on which Milay was a collaborator

1 important, Miley was not the only influence on Ellington’s musical thinking; ovory
tylo. But this
and the influence of Ellington upon his musicians
An ability ¢

(often not recognized by the musician himself) and to write

musiclan who hos n the Ellington
matte

collectivoly

Joined the band has left his mark
treot,

of influence is o two
o h
potentials of performance
music leading to the
kopt the per
By mid-1932 the band
v rhythm; this

abilities has boen one of the facte
abl
to numbers

hich might be

oring of such h has
onnel of the Ellington orchestra amazingly
onnol had stabllized four
s the basic group, one
o by the addition of a man or s
would bo with the band in the late thirtic
Vhatsol would | 10 be replaced, «
finally

xcoption of the trumpots
vith it In the carly thi
allaco Jones; Freddie Jenkins’

e imately,

wound up in the hands of Rex Trombones remainod the same: L
Brown, Tizol and Joo Nanton,
Johnny Hodges, Barney E

held down by Bill
vith
and

Juan rood section cons

gord, ellman Braud's bass chair wos being
Taylor ¢
five:man rhythm section. Other rhythm included the leader, Frod Guy

Theso, the force

Groor
then,

wo with which Ellington developed his writing and arrang
ing talents in a long sorics of brilliant recordings which demonstrate incroasing mar
tho most intoresting of these
without ont obvious

those
which state, but do not nece: A glimpso of the sound of the
and fn tha fortia, aftar tho addition of Bon Webslar; (or istands, can'be haard In the
934 records of Live and . it ond I Mot My W And in 1931 Ellington
[)mxlwu{ in the first chorus of The Mystery just that to
this day.
1t was during the Cotton Club stand of 1938 that tho matarial on this record (and o
« Ellington himself

pstral writing. In many

one-or number opp nco

Song, a vignette which romains

companion, Jazz s recorded from broadcasts.

appeared to bo ready dictated
that instead ha bucklo dc
hits
ular air exposure the band

tho

of exploration; economic consideration:
1 score for the Cotton Club Parade
aftor all, ibly

n and produce
iblo,
ould have during the yoar

proforabl
p y

one with as many o this stand was quite por the only

ulting score, training for a big hit is rather apparent
¢ Go Out Of My Heart
from which it had been dropped in favor of Swingtime

ond one did, In

achioved success indopondont of
the Cotton Club Parade score,
in Honolulu,

Ellington folt bored and frustrated,

York for what

the band wa
y musicians were doing their playing in broodlines

in Ivie Andarson’s singing os they are in the solos of Hodgos
and Brown

Threo titles from the broadcast of March 24th v
oxporimental arrangement that developed Into the more
In'A Jam. Th vocal trio consists of C A ams; sol
Brown, both playing muted. // ¥
tonguo solo by Brown and a swinging, driving
Maybe Someday hod becomo, since being recorded in 19:
Andarson; haro it recelves tha standard t with sole
Hodgos

A slight majority of t
by the small groups. The
April 17th is Downtown L Stia William
fino samplo of Williams buraished ope stylo. Nant
in his smoa o for this highly indiv

Il be found herein. “Dinahy

Din

art and

advanced composition

are Ste
N outrageous slap
statemont from R
ment,

recordings o 6
and from that

ade by the Ellington organ
the bro:

ero foatured rogularly ir

y oftaring o
olsel Hodgos is hoa

Ve iTOAM L Hcad o11ock Ivls Ardarson singlg sgeinsten scvanced:s
ground.

and Harry Carney is a ¢
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In Harlen wos rocordud by the b
thing of a favorite In the band
Willlams, (Another performance
Jazz Archives JA-13). Harniony |
tours In the early sixties . , "ot th
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s book
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y that tima back In

Informed, »{ Huguos Par
although Cootle was L the band, the rov 25’8 Hodges show
all the way

Tha some od an |
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vocalist does hor u what

ne of th high spc

ual compatant job, backed by ke o stock arrang
Again from the May 1l
on The Ga

orded at the

s of the entiro
porformance

ey

and Riding On A Bl
had boon r
o Blue N
oprano

re, whilo primarily a Cootio Williams tour de-force, o

ax; Willioms plays splondidly, both muted and opan, 7

The beat laid down by
boon on ono

is o porformance unmatched by any
prompts the suspicion that

The May 15th broadcast
with fascinating mini-var
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Jou's
)i fors
in the
tha Barney Bigard
the full
beautiful Edgar
i

the burlosque ¢
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by Hodgos
he losoly follc
ound

and Blgard, Rose Room y
arrangoment but s hoard here of the live broadc
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the third is by I
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of May 16th
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sounding
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