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1. ECHOES OF HARLEM
THREL BLIND MICI P PRELUDE IN'C'SHAHRP MINOR
2. ON THE SUNNY SIDE OF THE STHRED IFDREAMS COME TRUI
Vocal by lvie Anderson / Vocal by Ivie Andarson
DINAM'S IN A JAM HARMONY IN HARLEM
IFDREAMS COME TRUL LCAT'S THE DREAME R TN MU
LOSTINMEDITATION Vocal, Ivie Anderson
Vo y Ivie Anderson .~ LV'RY DAY
ROCKIN' ITU 9l i Duke Etlingtaon & His Orchestra
Duke Lllingtan & His Orehestra




The music on this record and & companion (Jazz Archives JA-12) owos its axistanca to,
i the first-Instance, Duke ENlington, composar-in-rosidonce, chief arrangor, and somo
tima plano player for the orchestra which boars his nama, and In the second Instance
to the offorts of Josaph Schillingar, who recordod It from Cotton Club broadcasts

Nillinger had come to the States from Russia In 1928, bringing with him Impoccabla
academie eradits and a roputation as o minor composar. Ho losturad at the Now School
For Soclal Rosoarch and was for some tima on the faculty of Columbia University,
whare ho taught music, fino arts and mathematics, While at Columbia ho dovised the
mothod of composition which boars his namo and later sot up business as a private
toacher of composition.

The non-scientific orfntation of poopla such as Mozart did not pravont thalr com:
posing groat musio; It could ba shown aftar the fact that thoir music wos suscoptible to
mathomatical analysis and that the mathomatical rolationships would b found to bo
fully s harmonious as the sounds. Schillingor’s systom took into account such matho
matical considerations before the fact of composition; this approach would tand to make
composition less of a chancy business

1 ono were to ovaluate tho Schillingor systom on a pragmatic bass, which is to say
on the number of worthy compositions whieh hava rasulted from the application of its
principlos, a judgment on the valuo of the mothod would have to be, on the wholo,

gative.

Sehillinger's most prominent pupil was Georgo Gershwin, and Schillingar adhorants
claim that Porgy Bess was writton ontiroly undor the instruction and suparvision of
Joseph Sehillingor, Gershwin, on the bther hand, has said that only cortain portions of the
Storm Music wore indoed written undar the procopts of tho Schillinger dicta, not the
entire opera.

Sehillingor did have a rospactable number of studonts who normally worked in-the
popular fiold, including Mol Powall (who wont on to study with Paul Hindemith ot Yal
Banny Goodman, Tommy Dorsey, Hal Kemp and Mark Warnow. In 1940 Schillingor
published a slim volumo, dovotod to modorn tono progressions; ono
pects that many of the Schillingor pupils waro as intorestod in arranging techniquos
o5 in actual composition

In the mid-thirties, Schillingor was moved to acquire what was, by the standards of
the time, very high quality racording equipment, and forthwith bagan the rocording of
substantial amounts of off-the-air materlal. The discs wor lator purchasad from tho
Schillingor estato and thus commoncod an odyssoy, the ond of which tho roador knows.

Ellington’s dovolopment as an arrangor over th varlior days is quita obvious in this
music. What is not 5o roadily obvious is the chango in his solos - thero aron't all that
many to bo hoard, but what thore are show greator restraint, loss of the dithyrambi
charactor of the oarlior solos. With the oxcoption of a fow display piocos from tho
fortios, this move toward oconomy of statoment has continuod to the prosont day, and
the current Ellington playing often has a musing, elogiac quality rarely found in oxamplos
from more youthful and exubarant times.

Tha plano playor was also woll on the way to bocoming the entropaneur by the time
of the 1938 Cotton Club angagomont. Irving Mills, who hod provided tho non-musical
know-how in the oarlior days was within a yoar of a non-too-subtlo slough; within an
additional two yoars, Ellington would be his own publishor as wall

Tho griovances which lod to these changos ware, s of March, 1938, marely irritations,

ad did not affoct the band at all. 1t was playing suporbly, and having to suffor through
playing The Skronteh threo timos a night did not soom too high a prico to pay for work
ing in timos whon many oxcollont musicians wera not

Thero Is ofton a fooling of joy in one’s powors, This can be hard in a second randition
of Harmony In Harlem (the first will bo found on Jazz Archivos JA-12), this from the
broadcast of March 24th. The notes do not vary groatly from one version to the noxt, but
the fooling horo is more fostivo, From the same broadcast, Ivie Andorson sings thy
vorsion of Edgar Sampson’s /f Drcams Comie Truc; the trumpot solo is by Cootio Will

The April 17th broadcast containod another numbor nover recorded by the Ellington
band. Drassod up in o stockish-sounding arrangoment, Thrce Blind Mice offers short
solos by Lawrenco Brown, Williams, and Johnny Hodgos (once again on soprano sax).

The Hodgos solo on Lionol Hampton's racord of On The Sunny Side Of The Strect
bocamo (with innumerable mini-variations) a staplo in the Ellington spocialty reportoiro.
It is hoord hore from the broadcast of April 24th and faatures, in addition to Hodges,
a virilo Lawrence Brown solo and tho best Ivie Andarson vocal in the pre
with o vory tastoful Williams trumpot chorus behind hor. Dir
samo broadcast offors a striking oxample of Rox Stewart’s half-valve stylo in an oxtonded
swinging solo; also hoard aro Lawrenco Brown and Barnoy Bigard, working away at his
ambroidory.

Ivio Andorson is hoard in two selections from the May 15th Cotton Club airshot.
It's The Dreamer In Me has, in addition to the Andorson vocal, solos by the piano
player, Brown and Bigard on anothor tune not recorded by the band. Lost [n Meditation
was o fair-sizad hit; Ivie's vocal Is onhanced by the commentary of Cootio Williams®
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trumpot, with other solos by Lawrence Brown and Johnnly Hodges. Kiery Duy (also
known as Demi-Tasse) Is anothor of the small-band offerings, a jaunty, modarn-sounding
confoction with solos by Ellington, Bigard and Stowart

Tha highlight of the May 16th broadeast (and it would ba a high-light on any broad
cast by anybody) Is the Cootlo Willioms spaclalty £ichoos of Harlen. Always a highly
satisfactory placo, it Is haro playod with a forvor and intansity which sot it apart into th
catogory bayond that of the morely great parformance.

Rachmaninov's Prelude in C f=Minor, hoard horo in a Chappie Willett arrangomont,
is anothor first for Ellington fans. Although tha arrangomont was played fraquontly
ovor o poriod of o coupla years, it was nover rocordod by the band, Primarily soction
work, it offors short solo statoments by Ellington, Billy Taylor on bass, and Cootin
Williams: Rockin' In Rhythm, a soldom-heard Ellington vehicle, is cast In much the

d mold, with the Ellington introductory solo and following efforts by Cootia
nd Joo Nanton, Both of theso aro from tho Cotton Club brondcast of May
20th, o busy day for tho Ellington forcos and their loadar; arlior in the day, the band
had appoared at the Randall’s Island Carnival of Swing, o benofit for AFM Local 802,
This ono of the oarliost too-many-artists-ovor-too-longa-time things; accounts would
havo us holiove that during Ellington’s band rendition of Diminuendo And Crescondo
ue o proviow of the Nowport 1958 bacchanalia occurred, demonstrating that the
s long indoad.
). H.1GO

SIDE ONE

ECHOES OF HARLEM 6th, 1938
PRELUDE IN ‘C’ SHARP MINOR 20th, 1938
IF DREAMS COME TRUE 24th, 1938
HARMONY IN HARLEM 24th, 1938 (Mills-Ellington-Hodgas)
T'S THE DREAMER IN ME y 16th, 1038 (Van Housen-J. Dorsoy)
EV'RY DAY oy 16th, 1038 (Carney-Ellington)

SIDE_ TWO

(ENlington)
(Rachmaninoff)
(Sampson-Goodman-Mills

THREE BLIND MICE 171h, 1938 (Nursery Rhymao)
ON THE SUNNY SIDE OF
THE STREET 24,1938 (Fiolds-McHugh)
DINAH'S IN A JAM Apr. 24th, 1038 (Ellington-Mills)
IF DREAMS COME TRUE 151, 1938 (Sampson-Goodman-Mil
LOST IN MEDITATION ay 16th, 1938 (Ellington-Tizol-Singor
Mills
ROCKIN' IN RHYTHM ay 20th, 1038 (Ellington-Carnoy-Mills)
PERSONNEL
TRUMPETS - V Rox Stowart, Cootlo Willlams, TROMBONES
Josoph “Tricky Sam” Nanton, Juan Tizol, Lowronce Brown. REEDS - Barn:
Bigard, Johnny Hodges, Otto Hardwicke, Harry Cor RHYTHM - Duko
Ellington, piano; Fred Guy, guitar; Hayes Alvis and Billy Taylor, bass; Sonny
Groor, drums
Al vocals /IE ANDERSON.
Small Group on " consists of Re
Harry Carnoy, Duke Ellington, Billy Taylor, Sonny Greor

Stowart, Juan Tizol, Barnoy Bigard,
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