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Ellington, Tizol, Mills (5.10)
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Ellington (3.50)

SENTIMENTAL LADY (h)
llington (2.46)

GUITAR AMOUR (c)
Ellington (6.15)

DE TWO

EL VITI/
Wilson (3.29)
PASSION FLOWER (a)
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Ellington (2.5

amme selected by
Mercer Ellington, Stanley Dance
Jack Quinn
Engineer Supervisor: Bernard Fox
Sleeve Painting: LeRoy Neiman
Sleeve Layout: Malcolm Walker

Production Supervisor

An MF Production
© @ Phonoco 1983

00.022721-20

Caravan was ono of soveral successiul collabora
lons botween Elinglon and thal uniquo Puort
valve trombone, Juan Tizol

ablo oxcopiion of Pordido, most of Ti

Caravan was
s arrangement subsequen
this one boing v
otio \
returned to Ellington two years be:
fore after 100 long an ¢

Junglo Trianglo was writien for an o
act in "My People,” the sh
Single-handedly produced in 1
for Negro Progress Exhibition in Chicago
n drums and Juan Amalbert on conga
¢ a vitally important thythmic contribution 1o
ihie exciting perio/mance

Sentimontal Lady, written in 1942, became / Didn't
Know About You when lyrics were added. Hero EI-
lington and Johnny Hodges answor a request for it
a quarter-century later, by which time tho arrange
s either no longer in the book or the band
s unaccuslomed 1o playing it. In any event, this
sensilive, Intimato Interpretation is wholly appro
priate 10 a very prelly tune. It is probably unnoces
sary o add that Ellinglon was happily familiar with
ntimental ladies.

Amour derives from the movie
ues, " for which Ellington wrote

ay Nance brings oul the gypsy

are all kinds of im.
plications about the course of “amour " the
thythm section

E/ Viti was composed and arranged by Gerald Wil
son, who played trumpet in the Ellin and
Lunceford bands before setiling in Los Angeles
Exiremely talented, and active as bandleader and
arranger for many years, he became musical direc
tor for the Redd Foxx Showin 1977.In the meantime,

ho dmmaww] a passionato Interest in bullfighting
in Mex nd £/ "m Is his tribute to one of its star
porformars, 11 is also a suporior vahicls for ot
Anderson's swordiike trumpol, the sombro back
grounds suggosting that the builring’s countorpart
of tinsel and glamour are blood and death

Passion Flower dales from 1941 and has alw
been regarded as ono of Strayhorn's b
cases for Johnny Hodgoes. Originall
small group, it took on now richnoss whon arran
for ihe'ull band, Hodgoa was, of courso,

was always impossiblo 1o do justico 1o
sl in 1ho opinion of many, tho grantast alio sax:
phonist in Jazz history. Horo' his wonderlul tone and
Gapth of loaling ara sxiromaly moving

What Am | Horo For? s a ballad Elingion wrolo In
1942 whon his band conlaing Slolsts a

Siowar, Bon Wobsior and “Tricky Sam Nanlon
\H this 2 version the only soloist is the uncom:
f mmmm, Ray Nanco. Ellington liked players wh
could convoy omolion by their tone as woll as by
their phrasing. In this respoct Nance's zc
cornel tone served him superbly, just as e g0
tone did on alto saxophone.

One of Ellinglon's most significant underiaking
f the Near and M a c
U'S, Stato Dopartmont in 1963. Tho musi
sulted from his and Billy Strayhorn’
was varied and imaginalive. Agra is thelir joint por
of the Taj Mahal, and its
ey, the nonpar

improssions

noblo theme s on
I of the bari

excellent number from the
Murder” score, and |t is also o
31 rmu.- becoming in a sense a concerto
net. Be of its quality and originality
music from s i desatves uch mors alen
ion than it has ever received

oy Dance
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() possibly Clark Terry, Cat Anderson, Fats
Ford, Ray Nance (trumpets); Quentin Jackson
Britt Woodman (trombones): Russell Procope
(alto, clarinet); Johnny Hodges (alto); Paul
Gonsalves (tenor); Jimmy Hamilton (clarinet
tenor); Harry Carney (baritone, clarinet, bass
clarinet); Duke Ellington (pianc); Jimmy Woode
(bass); Sam Woodyard (drums)
mmm‘ Stockholm, circa 26 September 1959,
DTE: itis possible that this item comes from
a Stockholm condert of 2 February 1965 with
a personnel as (¢) but with Ray Nance (trumpet)
added)

t Anderson, Roy Burrowes, Bill Berry
ance (trumpets); Lawrence Brown, Leon
Cox (trombones); Chuck Connors (bass (rom-
; Duke Ellington (piano);
Aaron Bell (bass); Sa n Woodyard (drums)
New York ¢ S M,

i
t Anderson, Roy Burrowes, Cootie
\\‘mmmHvumpu\ Lawrence Brown, Buster
Cooper (trombones); Chuck Connors (biss
trombone); reeds as in (a); Duke Ellington
(piano); Ernie Shepard (bass); Sam Woodyard
(drums); Ray Nance (violin)
Stockholm, circa 7 February 1963,

d) Bill Berry y Harrell, Nat Woodard, Ray
Nance (trumpets); Britt Woodman, Booty Wood,
John Sanders (trombone); Russell Procope,
Rudy Powell (altos); Harold Ashby, Pete Clark
(tenors); Bob Freedman (baritone); Billy Stray-
horn (piano, director); Joe Beniamin (bass);
Louis Bellson, Juan Amalbert (drums)
“My People” Original Cast Recording
August 1963,

as (c) but Rolf Ericson (trumpet) replaces
Koy Burto
Stockholm, circa 9 March 1964

Eotenots, crea 11 March 1964

Chicay

(g) Cootic Williams, Cat Anderson, Herbie
trombone

John Lamb (bass); \m Woodyard (grums)
Stockholm, circa 7 February 1966,

(h) Cootie Williams, Cat Anderson, Mercer
Ellington, Rolf Ericson (trumpets); Lawrence
Brown (trombone); Chuck Connors (bass trom-
bone); Russell Procope (alto, clarinet); Johnny
Hodges (alto); Norris Turney (alto, tenor,
clarinet, flute); Paul Gonsalves, Harold Ashby
(tenors); Harry Carney (baritone, clarinet, bass
dlarinet): Duhl“mumnp no); Victor Gaskin
(bass): Rufus Jones (drums).

Stockholm, 4 Novel Inl 1969,




