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Side No, 1

DUKE ELLINGTON'S WASHINGTONIANS
10 you ean't hold the man you love (Kahal; Fain)
You've got those *“Wanna go back again'' blues

(Turk : Handman)
ALBERTA PRIME with DUKE ELLINGTON
1t gonn be a cold, cold winter (Trent
ALBERTA PRIME and SONNY
DUKE ELLINC

Parlor sockal do luxe (7yent

Granger)
GREER with

Mills ; Ellington)

Side No

DUKE ELLINGTON'S WASHINGTONIANS
Choo-choo (Ringle ; Schafer I/lmuwn
Rainy nights (Trent ; Ellingion | Lopez
mal crackers (Rich; Coslow ImM
LUl Farloa (Smith; Mier)

The creative carcer of Duke Ellington, s we can trace
it on_ gramophone records, seems (0 have followed n
very definite pattern, roughly in four stages. Stage one,
illustrated on this record, fs the young man vaguely
knowing what he wants to do but stfll without the means
of doing it or a complete grasp of his own idens. Stago
1wo begins with the infusion of ideas from certain talented
musicians, beginning with Bubber Miley and Otto
Hardwicke, then the most important of all Joe Nantor
then Wellman Braud. At this stage Ellington cagerly
grasps the ideas and sounds that these men have to offer,
using the mute and the growl technique almost o the
point of fanaticism, and with this supple material
his finger tips, creates an unforgettable and distinctive
Ellington style of composition and presentation. This
remarkable creative flowering roughly coincides with the
beginning of 1927, The next stage is the influence of the
swing period. For a while now the Ellington band is not
50 individual as it has been, a number of big band clichés
are used and the soloists are doing more of what they
like, less of what Ellington demands. Finally the
complete emergence of Ellington the composer, the man
who knows more about jazz and jazz composition than
anyone else, a complete grasp of big band technique and
alot of ideas to write down. - From now on the Ellington
band moves with the times and the question of decline
or improvement is largely one to be thrashed out clse-
where among the record reviewers
The first stage occupies our inferest on this record
Here are eight examples of the carliest Ellington record-
ings, most of them very scarce in this country, They fill
a gap in our knowledge of the Ellington  band, and
though they will undoubtedly disappoint as music, they
ure of tremendous historical interest, Their existence
emphasises a point that a number of critics have put
forward, that the Ellington band, at thisstage of formation,
was an example of the influence of a group of musicians
on a composer rather than the influence of a composer
on a group of musicians. The reason for this s that
llington, the only considerable jozz composer of the
time apart from Jelly Roll Morton, was working in a
vacuum, he was a pioneer. It was not until he had
something concrete to work upon, in this case the
remarkable talents of his musiclans, that he was able to
create a new kind of music.
2z in the first place is an American music, America’s
preatest single contribution o the arts; it s a' music that
basically Negro, but predominantly American. ~ As
Leonard Feather points out in “The Encyclopaedia of
Jazz"—"in melodic and harmonic construction, the early
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jazz bears conslderably moro resemblance (o such (unes
of the 1850s as Arkansas traveller and Turkey In the straw
than o any known African music”, Jazz Is, for Instance,
more natural to a white American than to an Englishman
because It has something In common with the racy idiom
of American speech and the warmth of the American
character

11 we compare these early Ellington recordings with
other Negro band recordings made at the same time,
notably the Jelly Roll Morton bands and the King Oliver
Savannah Syncopators, we can see_how nstonlshingly
unrelaxed and un-Negro the early Ellington band was
There Is none of the grice and Invention of the Red Hot
Peppers, none of the typically relaxed and easy thythm of
the Oliver group, fur from being like these bands, the
Ellington recordings are more akin (o the recordings made
by whire groups like the California Ramblers, In fuct,
Ellington’s own Influence on jazz has been entirely from
the classical side, n sympathy with European musle, and
with the corny novefty noises of the Original Dixieland
Jazz Band and the New Orleans Rhythm Kings, Bubber
Miley seems (o have given the first guidance toward Negro
jazz. Charlie Irvis of the fabulous reputation does nothing
remarkable and it might reasonably be nssumed  that
Ellington was anxious (o have him replaced by Nanton
whom he had heard playing elsewhere. According to
Ulanov's book on Ellington, the Duke practically kid
napped Nanton or as “Tricky Sam" puts It, “he TOOK
me with him". “The Nanton horn was an obvious Inspira
tion; it was in fuct the basis of the Ellington sound. After
this the Ellington band became rhythmical and forceful
and with the addition of players like Bigard, of whom
Morton Justifiably. remarked. that the Ellington band
wouldn't"be anything without the New Orleans boy, It
became smooth and swinging.

The first sides on this record sound like a large white
band trying to emulate the blues. Fine players like Don
Redman and Jimmy Harrison are obviously lost and ill at
case in this vo-de-0-do style group, Nevertheless these
sides sold fast and all the copies of this record seem to have
disappeared.  from the Duke, Fred Guy and Sonny
Greer and Otto Hardwicke none of the new sou
are present

The two sides with “Alberta Prime” (a pseudonym for
Alberta Hunter who was then under contract (o a different
company) emphasise the fact that Ellington was no blues
planist at that time. On both sides he starts off at the
wrong tempo playing a sort of rgtime introduction which
he tries to adapt in style and speed to the singers' require:
ments with very little success. An accompaniment like
this would have come casily to James P, Johnson or any
of the other Harlem pianists. Ellington says himself that
the only things he liked playing or could play were his
own compositions, he had no aptitude for improvising
or playing by ear

At the same session they made Choo choo and Rainy
nights. There is nothing remarkable either in the solos or
the ensembles; the band really wasn't ready to shine n
small group like this. But a point of interest is a typical
bit of Ellington scoring creeping in near the middle of
Choo-choo, the rest Is rathet chaotlc and unplanned

Animal_crackers and Li"l Farina, probably made a
couple of months earlier, are by far the most successful
sides here. With Bubber Miley, Charlie Johnson, Otto
Hardwicke there is a slight semblance of an Ellingtonian
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style, and there are
members of the

h 3 and fuscinating records, They
provide Interesting material for the study of the growth
of u great American composer and the development of a
new kind of music, There Is no need o be over-critical
musically, the historical Importance of these recording
alone, plis their rarity, makes this record well worth it
welght in sapphires.
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