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COLEMAN HAWKINS

The time from conception to birth of the average jazz album is seldom
more than six months, but good things are worth waiting for and this one
has been an unconscionable time a-borning.

“Duke Ellirgton came to me,” Coleman Hawkins remembers, “twenty
years ago—or perhaps it was nineteen, eighteen or even seventeen—and
said

*‘You know, I want you to make a record with me, and I'm going to
write a number lptcm]l) (ur you!

““Fine,' I said, Tm

“But we never did m-k: 1t, although we sometimes spoke of it when we
ran into one another.”

In the course of a Down Beat interview early in 1962, Coleman referred
10 this situation and expressed the hope that they would
record someday, and when Bob Thiele brought them together for thi
pose at 2 o'clock the following August 18th, in Rudy Van Gelder's N
Jersey studlo, it seemed the most logical thing in the world. The careers of
these two famous musicians had run parallel so long it was only surprising
that 0 one had ever before eficted an amulgamation of their creative

nts.

Cnlzmln Hawkins arrived at the studio punctually on time, but he found
Duke and his men already there.
ow in the world did everyone get here before me?” he exclaimed,
surprised, helnxe even greetings were exchanged.
Within few minutes they were running down the first number, the
6 and distictive Hawkins tone inding it Blace In & section othermwise
S long accustomed to working together. It didn't prove to
be a major problem, though aiter the irt take e turned to Johnny Hodges
and said, “I'm not used to working in this band, you k
In 1o time at all the five horns were producing a full, rich ensemble
sound that seemed the work of a regular unit. The combingtion of the guest
tenor’s tone with the correspondingly warm and expanaive tans of b
tonist Harry Carney was particularly noteworthy. As for 1
leader, he was pleased, as always, to play host to nu\sllvhlm( talen
thia relatively ratimate
ventive and assured.
Limbo Jazz an infectious introduction to what turned out to be
both an informal yet thoroughly professional date. This calypso-like num
ber was, in fact, conceived quite spontaneously halfway through the session.
Having worked out the pattern with Aaron Bell and Sam Woodyard, Duke
had then called on the other horns to develop the routine while Coleman
was changing a reed. Fortunately, the performance was recorded, although
the completely unselfconscious singing of Sam Woodyard throughout indi-
cates that he, like most of the others, was unaware of this. Duke, owerer,
knew what was happening, and after solos by Johnny Hodges, Ray Nance
and Lurencd Brove: he beckomed his guest over 1 take an honored placo
in the performance. To end it with a climactic ensemble chorus, he simply
stabbed his forefinger ceilingward repeate
Mood Indigo was an almost inevitable vehicle for the tenor star on this
occasion, and to hear his sound and phrasing on this melody —riches on
riches—is & memorable experience.
“How many choruses do you want 1o take, Hawk?" Duke asked
“T dont know, Let's ses how it goce.” was the reply.
As he entered the second chorus, Duke turned away from the piano with
his arms swinging, a characteristic gesture when he is moved. There was

Lband context he was, again as always, in-
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nly the one take. (The trio theme statements were played by Joh
Hodges, Lawrence Brown with derby, and Harry Corney on bass clrinet.)
Everyone present was filled with admiration.

“Did you hear that cat?” an incredulous Aaron Bell asked Jimmy Ham.

ilton, who was copying parts.
b, man, he always plays!
better he gets."

Ray Charles' Place belongs to the m.u originated by Bob Thiele
which includes Duke's Place and Count’s Place. Johnny Hodges had been
recording with strings during that week in the same studio, and he now
turned to Coleman with a grin and

“And I'm not used to playing this kind of music!"

mmy answered. “The older he gets, tho

“Sounds like one of those old camp- meetln's the response, and
before even the title had been announ

Componed by Duke at 8 o'clock that morning, and underlned by
Woodyard's insistent shuffle rhythm, it was an exciting blues tribute =
one lendu to another.

Wanderlust was first recorded by a
Hndxn ‘mame In 1988, nd, like many other numbers from
period, it
Uied scungly to the fine blues mood, the |
for growl effect ad communicated his wishes in mime.

You Dirty Dog is also the type of ditty Duke used to write for his amall

oups. The tenor soloist s followed by Johnny Hodges, who is here at
Rl o i very mach ot hocke

Portrait of Bean was worth waiting all these years for, and it is an
atractive addition to Duke’ exchuve gallery of portraits
those of The Lion, Bert Willia Bill Robinson

100, 1 selfportreyal s Coleman Havwkins
his sound and magination to i. Duke and the ban

the way. A tentative first take was foll
Sl el here, after which Duke rose from the piano to
extend congratulations.

“Magnifique! Merci beaucoup, monsieur,” he said.

Next, an old favorite, The Jeep Is Jumpin', was returned at up te
in  head arrangement. Of the exciting tolon, the most unssusl
Harry Carney and Duke himself, but the group swings. Duke can be
heard tarting up the band verballybefore e mutie begin -

The Ricitic is by a quintet consisting of Ray Nance on violin, Coleman
Hawkins and the thythm section. The addition of two “K's” t
while they might assist pronunciation, would be an injustice,

nall Ellington unit under Johnny
that fecund

composition
are together distin

then Coleman blew a

ntic chorus, and

srety one wih, inspiring chords from Duke
the third, Ray played a highly efiective obbligato behind the tenor. Sam
Woodyard's brushwork sea

wells full of respe
“After four hundred years, Coleman said.
“You don't think it was too soon?” Duke asked.
“Maybe we should have waited, but
“We're leaving town for all you when we get back
Maybe we can think of
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