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The in the Ellington band is a som
o bandstand and the concert stage, Duke strid
plano and the band. He manages to be “on” in
both positions, shouting encouragement, grinning at the
audience, often playing plano as he does everything else
But there have b
on records during which Duke
fact, he often likes to call himself
the

“Plano Player’
b

“the oxecutive® and sit in
trol room during a performance
nist that Duke exists as @ musician. He
0, and he teaches the band
o piano in any room he
room he ever lived in is without one.
band by playing to them, calling th
sions, demanding attention, pleading, and jamming with
anyono who happens 1o be on hand. And his plar
ranges, during the course of any ovening, from
delicacy to rent-party stride
This album keeps. Ellington at the piano all the w
through. It features the band in many of its most excitin
instrumentals, and it swings like mad, but in front of each
tune is one piano chorus, and th
ery number is a pianistic one, You'll know when it is over
that the leader of this band is'a piano player, and not too far
in the background either
Happy Go Lucky Local —This is the famous section of
Duke's Deep South Suite which describes a Southern train
It features Jimmy Hamilton on clarinet, Russell Procope
g like a train whistle on alto sax, and the full band
And, if it reminds you of another number, look up the copy
right date on this one
What Am I Here For is a wonderful Ellington song al
most forgotten by the band until this recording piano
begins, of course, and then the full sax section plays. “Booty”
Wood's |v|Hngrr trombone solo follows, and Duke and
Ray Nance re their original solos. Paul Gonzalves' tenc
solt comes next, followed by trombones and, as Duke often
shouts, “everyboy
Kinda Dukish and m kin' in Rhythm
years, Duke has bee ying his Kine
atroduction to- Rockin- in Rhythm,

he piano.

nters, and no hotel
He even talks to the
m back from intermis.

H
llington

last word at the end of

For the past few
la Dukish as a plano

and now they are re:
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Lawrence Brown
Rritt Woodman
Booty” Wood
Juan Tizol

saxes; Johnny Hodges

Jimmy Hamilton
Russell Procope

Sam Woodyard v1aNo; Duke Ellington

corded together for the first ime. Nelther needs much com
m ind you that Harry Carney has the
the trombone solo, and the finale pits

pep ..‘u of Ray Nance, Willie Cook and “Booty”
t the full band, with Andres Meringuito on top of

‘huuu( \Lllwl “F
the |
go
the brass.
Perdido is to jazz what coffee is to breakfast, and we de:
cided to make it one more time in a way that will punlhl\
end all other Perdidos for some time to com nge-
ment is actually two arrangements put together. "The firs
after Duke’s piano introduction, is a {Hnm\ Hamilton-Clark
rry chart for small band. The second is a full band arrange-
t by Gerald Wilson that won't stop h f.
on clarinet, Nance and Cook 1 th
tion, Gonzal 1 tenor sax, and, A”lv m. luH band returns,
Harry Carney's baritone, And, it ends, as only it should, with
Sam ‘Woodyard's elbow sliding across the snare while the
rest of the band sit poised for the last explosion

I'm Beginning to See the Light is a new, up-tempo ar

gement by Bill Mathieu of the famous Ellington standard,

d it alternates between piano and full band

Midriff is a Strayhorn composition never before recorded
in America, although, like many other gems, it has been
yellowing in the books for many years. Piano, brass, saxes
enter in that order, and the trombone solo is by Lawrence
Brown. ine example of the Hodges-led sax section fol-
lows, after which Aaron Bell solos into the last chorus.

It Don't Mean a Thing, another Bill Mathieu arrange-
ment, begins with Duke's foot tapping following with Duke’s
biano. Solos are by Johnny Hodges, Ray Nance, Jimmy
Hamilton, Paul Gonzalves, and Lawrence Brown,

lake the “A” Train—We decided to record a full version
of “A” Train for a number of good reasons. It fits the format
of this album, beginning as it always does, with seve
choruses by the piano player, It features, all the way, Ray
Nance on muted and open hor, and for once it ends an
Ellington performance.
The piano used for this album has three more keys than
r pianos, allowing Duke to play ninety-one keys in-
stead of cighty-cight. He wants you to know that he played
them all madly Troing Townsend

ures Hamilton
trumpet sec
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