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__twidely quoted romarks ever made
By one jazz musician about another, Billy Strayhorn
said that Duke Ellington played the piano, but his real
instrument was the Ellington orchestra. Strayhorn, by
virtue of his unique position as Ellington's friend, ar
ranger, co-composer and nearly inseparable collabo
rator, is in an excellont position to know what he is talk
ing about, and his comment is a highly astute tribute
to the special nature of one of the most prodigious
talents in the history of jazz. As composer, arranger
and leader capable of making his entire personnel re
floct his own personality, Ellington is unapproachable
But when Ellington speaks of himself in relation to the
orchestra, ho generally refors to himself as
player
soll-dis,

the piano
" Some of that assessment may be mocking

agement, some may bo a manifestation of
the elegant, sardonic facade Ellington erects betweon
himself and the world. (1 once spent an evening talking
with a musician who had heen a member of the Elling
and

ton band for about twenty ye. even allowing

for my companion's possible self-censorship in the
interests of privacy, | got the impression that he didn't
know Ellington very well) Ellington himself notwith
standing, the process of critical re-ovaluation started
by jazz critics in the mid-Fifties (its most significant
achievement to date is probably r
Monk from obs

ton's

cuing Theloniou
urity) ha
a piano player

bugun to establish Elling
importance a

There has beon little
ings, even with thythm section, are rare, and at record

vidence to go on. Solo record

ing sessions with the band, Ellington often prefers to
oversee matters from the control room, while Stray
horn plays piano. Even the most dedicated Ellington
admirer might have trouble telling which man is play
ing on a given record

52 that the first concert fea
turing Ellington as pianist was held, at the Museum of
Modern Art in New York City. Reviewing the concert
for The New Yorker, Whitnoy Balliott offered an ad
mirable analysis of the Ellington piano stylo. After

It was not until late in 19
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noting the origins in the Harlom stride style of Jamos
Fats Waller, Balliott continuad,
""Ho has taken the Harlem style apart and rebuilt it

P. Johnson and, later
with Gothic flourishes, into an infinitely more imposing
structure. Ho has replacod the ump-chump ump
chump of the loft hand with startling off-beat chords
He has added
And into

direction

and generous basso profundo booms
populous dissonances and far-out chords
these he has worked crooked arpeggios

loss, seemingly drunken ones—-and handsome upper
rogister nocklaces of notes that poke harmloss fun at

As such
Ellington's piano stylo has had a good deal of subtle

Jamos P.'s often lacy right-hand garlands

influence, particularly on Thelonious Monk and Cecil

Taylor; it takes iconoclasts to hoar one
In connection with this last, it might be worth mention
ing that a good part of the authentication of Monk's
credentials involved demonstrating his relationship to
n Monk

overal years
veral y

Ellington. Critics who disparaged album of

Ellington pieces made go would now

probably rovise their verdict; listenors intorested in
such matters need o no further than a comparison of
the Body and Soul in this album with the one
Monk's Dream

The difference between the two is perhaps best noted
by the third of Bulliett utely chosen pianist-com

posers, Cecil Taylor. "One is conscious or one is un

conscious of everything that happens," Taylor says
and your music reflects it. Ellington's a sophisticated
man, in many ways. Monk is a different type of person

This sophistic

tion, which a quarter of a century ago

invited comparison to Ravel and Delius, as well as dire
warnings that Ellington was corrupting his music and
would be washed up any day, is revealed here in the
sionistic pioces Fontainebleau Forest
These tracks are

which Ellington so

lovely
and Springtime in Africa
ag

impre
cultural
s away from the stride style

procisely delinoutes olsewhere in the album are

small gems of the kind that only he has brought to jazz

Besides these two pieces, there are five that have

on the phonograoh of your choice,

nover, to my knowlodge, boon heard before: Cong-go,
Blues For Jerry, It's Bad To Be Forgotten, A Hundred
Dreams Ago and So. It is by now legendary that at Ell.
ington's big band rocording sessions, there are often
copyists hurriedly comploting a scoro that Ellington
has workod out only that day, o is working out during
the session. It is quite possible that some of theso

the blues, for instanco—were improvised on the spot,
brought up from Ellington's o
(It s

that there is wonderful, neglocted poetry in some of
soly, ono titlo, Yeam-
ing For Love, was roecorded by the Ellington band in
1936

Thoro

azing fortile melodic
sonso, and titlod later ould bo acknowledged
those hundreds of titles.) Con
and has not so far boen made available on @
e countloss forgotten treasures like this in

volumo of
nderful

the Ellington book;
The Ellington Era ir
il

w much w
to be made available
Body and Soul, | Can't

to show how Ellington

Also, there are the standards
Get Started and Summortime
makos anything ho touches poculiarly his own.
I fool that this

Aaron Boll on b

far to reveal the groat jazz pianist that stands behind

album, rocorded in one afterncon with

and Sam Woodyard on drums, goos
the great composer-arrangor-bandleader, and porhaps
oven shows that tho pianist propols all the other tal
ents. If Ellington did nothing but play the piano this
And what Ellington said
Johnson can bo said as well

he would be a giant
s P

about Ellington himsolf: “Thero nover was another

JOE
HiFi

GOLDBERG

(Contributing Editor Stereo Roview")

Othor Duke Ellington albums you will enjoy.

From Poor Gynt Suitos Nos 1 £ 2

ow or old. I you are the

coming obsolete in the future.




