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importance of records very early in his

when they served nationally a

1is fame all around the world
e first. He was well represented on
major labels |vvn ifter World War 11 and a
couple of recording, conc
safeguard his i ekt ri
Personnel the Musicraft company and sted in the
DUKE ELLINGTON pi:no smaller but enterprising Sunrise. After both had
WILLIE COOK, CLARK TERRY, failed. he set up his own Mercer label in 1950 and put
RAY NANCE, CAT ANDERSON Trumpets his son in charge. Then a
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HARRY CARNEY Baritone Saxophone & Clarinet concept of album “themes” came to dominate the
JIMMY WOODE 5. record market. Although encouraged by producers
SAM WOODYARD Drums to creat and suites, Ellington
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ubsequently

extended” works

i 1o write for h
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t had been used to describe a sequence of con

and much of what he
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trasting dance movement

created was thus well suited to suc
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ahead and recorded it anyway, at his
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5 write a play THE MAN WITH FOUR SIDES
:ment ended, his luck changed

f his own small group, th

effect of these two men on the groups morale was
comparable to that of Ben Webster and Inmm
MHH n fifteen years before. They were ce
ration to Ellington himsi and with
Festival, he hz A\[ scored
est single mum\ 1 0f his career
The opening MARCH 19TH BLUES, like
UNCONTRIVED and the closing LONG TIMI
BLUES, is typical of t se, confidence-building
rformance on which Ellington liked to deploy his
In a ser these are like
private recordings, devoid of the kind of flash and
glitter that would perhaps have made them accept
to mass audiences at festivals or in concert hall
essential form
Named for the
UES was also
known in its late SLAMAR IN D FLAT and
22 CENT STOMP. It is introduced by Sam Woodyard
the band gets in the groove I horuses
before Johnny I

10nist, stef for two; Ra F lark Terr

slues saxo-
and Jimmy Ht‘HHUH (on tenor saxophone) take
two each; and then the band takes it out, shouting
the happy theme enthusiastically
In this period, Elli ly favored

n, which ac 1
t n

where the arrangement is oncerned
with what Fats Waller termed “the pedal extremities
After two rousing ensemble choruses, Hodges s
n the

rly fashion, and the

mbo

other—and better than any

history. All five men were excellent

in jazz
musicians, but that unique.
much to those two mainstays
Nanc I r

other
smoky sound owed sc
Hodges and Carney

Jair 1

yrmance being driven by Woodyard's infectious
shuffle rhythm
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Paul Gonsalves' romantic style
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influences, he was, like the latter, much influenced
by Johnny Hodges in his approach to ballads. Note
the intriguing sequence of changes in his cadenza
like enc
DISCONTENTED, also known BASS
MENT and DADDY'S BLUES, is another blues with a
catchy and unusual motif. Jimmy Woode, a superior
» advantage; Ellington’s pianc
the last
the ensemble
JUMP FOR JOY, in this version, was sub.
titled CLARY, BOX AND BASS, and is primarily
1 feature for Hamilton, Woodyard and Woode
The etist plays with his y smo
facility and Ellingt
for climactic effect
UST SCRATCHIN' THE SURFACE
rousing performance propelled by Sam W
ternhic, earthmoving d
I 1 rt Gonsal
tion in the spotlight again, a
like Basie's and then inimitably itself, with the sound
and attack that made its entry on MISFIT BLUES so
electric five years later
PRELUDE
Hodges, |

MISS LUCY also bears a stra
blance to the Basie approach in scoring
but the identity of the arranger has not yet been deter
mined. Ray Na

up to its title, beca g s routir
well. Following his piano introduction re is
amusing figure. for the trombones before the
s take off, in this order: Hamilton, Quentin
one of Tricky Sam Nanton's worthiest
El I es, Cla y and
a ly incorporate
phrases and the band swings the fina
three choruses with an abandon that would have
made Count Basie envious
SALIN DOLL

Hamilton again. Terr S witt
talking

anized 2 I
undergo many modifications through the years, but

few versions topped this one in which Paul Gonsalves

blows from the heart
DO NOT DISTURB is a moving ball
on which Nance plays the bridge ir

and the sax section once more takes care of business

he first chor

impressively
LOVE YOU MADLY is a pop-type song
and rather ordinary by Ellington standards, but

ly redeemed here by Gonsalv

SHORT SHEET CLUSTER features
Clark Terry in dazzling form,'and shows his impecca
ble rhythmic assurance no matter how fast his execu
tion. He incidentally indulges himself in some
half-valving that momentarily recalls a predeces

MOON MIST was written in 1941 by
Mercer Ellington, who intended it to be a vehicle for
Ben Webster. When that musician was late for the ses
sion, the solo role was handed to Ray Nance and hi:
violin. Here the original intent is more closely real
ized, the s » Paul Ge¢ es, whose teno

xophone and conception f atmospheric

arrangement perfectly

Last, LONG TIME BLUES, so titled
because it runs over eight minutes at a slow, insinuat

) temp blues with a deep, jungle-back

sTour und, a xample of he
and simply Ellington could routine such per
mances. A recur in which Hamilton’s
clarinet answers the ensemble bar by bar enhances a
sequence of great two-chort 5 Hod
Nar ( d | tor nd |
takes the music back into the jungle

Made in Chicago in Bill Putnam’s Uni
versal Studios (Ellington’s favorite), the excellent
recording is a good example of the level hi-fi had
attained be ter T'hen the object was to give the
listener a well-b: i Cctiv the
t h one were hearing it as
hall, and not, as later became the case, as though
one were sitting in the middle of it or right next
to the drums
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THE COMPACT DISC DIGITAL AUDIO SYSTEM OFFERS THE BEST POSSIBLE SOUND
REPRODUCTION-ON A SMALL, CONVENIENT DISC. ITS REMARKABLE PERFOR-
MANCE IS THE RESULT OF A UNIQUE COMBINATION OF DIGITAL STORAGE AND
LASER OPTICS. FOR BEST RESULTS, YOU SHOULD APPLY THE SAME CARE IN STORING
AND HANDLING THE COMPACT DISC AS YOU WOULD WITH CONVENTIONAL
RECORDS. NO CLEANING IS NECESSARY IF THE COMPACT DISC IS Al 'S HELD
BY ITS EDGES AND IS REPLACED IN ITS CASE DIRECTLY AFTER PLAYING. IF THE
COMPACT DISC BECOMES SOILED BY FINGERPRINTS, DUST OR DIRT, IT CAN BE
WIPED (ALWAYS IN A STRAIGHT LINE, FROM CENTER TO EDGE) WITH A CLEAN
AND LINT-FREE, SOFT, DRY CLOTH. NEVER USE A SOLVENT OR ABRASIVE CLEANER
TO CLEAN THE DISC. IF YOU FOLLOW THESE SUGGESTIONS, THE COMPACT DISC

WILL PROVIDE A LIFETIME OF LISTENING ENJOYMENT
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. MARCH 19th BLUES 2 s. IMISS LUCY .17

Chicago, March 19, 1956 Chicago, March 19, 1956

> FEET BONE 2.3 o UNCONTRIVED ;.3

Chicago, March 17,1956 Chicago, March 18, 1956

3 IN A SENTIMENTAL MOOD :.5) 1. SATIN DOLL 234

Chicago, December 16, 1956 Chicago, December 16, 1956

+ DISCONTENTED .02 1. DO NOT DISTURB 47

Chicago, March 17,1956 Chicago, March 17,1956

s JUMP FOR JOY u53) 12 LOVE YOU MADLY ;2

Chicago, December 16, 1956 Chicago, December 16, 1956

¢ JUST SCRATCHIN’ THE SURFACE :os 13 SHORT SHEET CLUSTER 230

Chicago, March 17,1956 Chicago, March 18, 1956

7. PRELUDE TO A KISS 29 1+ MOON MIST 27

Chicago, March 19, 1956 Chicago, December 16, 1956

15. LONG TIME BLUES 9

Chicago, March 17. 1956

Some uncertainty exists about the December 16th date and one in early January is a possibility.
PRODUCER: DUKE ELLINGTON

This is one in a series of ten albums that, taken together, is the definitive collection of the significant compositions
written by Duke Ellington and some other songs long associated with his body of work. These recordings were
personally produced by Duke Ellington himself and have remained in his private collection since their completion.
Documenting a large portion of his musical work, some of which had never been commercially released, these private
recordings are being made available to the public by Ellington’s family for the first time.

These classic recordings have been transferred to digital from their original analog form.
To keep as close to the original sound as possible, the best equipment has been utilized.
® 1987 LMR Records. © 1988 WEA International Inc. ®* A Warner Communications Company.
All Rights Reserved. L“nauthorizefﬂ Copying, Hiring, Lz:nd_in.g. Public Performance A LEFRAK-FUHRMAN-MOELIS
And Broadcasting Of This Record Prohibited COMPANY
Manufactured in Germany Fabriqué en Allemagne. TELDEC Record Service GmbH ~
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