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Duke Ellington and His Orchestea: Cat Anderson, Mercer Ellington, Herbie Jones, Cootie Williams (tpt);
D U K E E L I- | N G T 0 N Lawrence Brown, Buster Gooper (temb); Chuck Connors (b trmb); Johany Hodges (as); Russell Procope (s, cl);

Jimmy Hamilton (ts, ¢l); Paul Gonsalves (ts); Harry Carney (bs, cl, bel); Ellington (p, cond); Joha Lamb (b); Sam Woodyard (d).
I_ On tracks 1, 3-5, 8, and 13: Deloto Ellington (p).
On track o: Goaper (claves) repiaces (temb); Gonnors (maracas) reptaces (b temb); aaa Herbie Jones (guiro).
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Recorded July 1966 at Juan-les-Pins, France: track 9 on July 26; tracks 2, 4-6, 8, and 10 on July 27
tracks 1, 3, and 11-14 on July k 7 on July 29

Tracks 1-6 original. ue: Soul Call Verve V6-8701
Tracks 7-14 original-CD issue: The Flla Fitzgerald and Duke Ellington Cite d'Azur Concerts on Verve Verve 314 539 0332

Original recordings produced by Norman Granz

Original LP-cover design by Jack Ancsh

Tracks 1-6 are in their original-LP sequence




|ﬂ 1966, Duke Ellington was busy by anybody’s standards, including his own. His services were in
demand, and his capacity to accommodate bordered on the superhuman, particularly when one real-
izes that he was in his middle sixties.

At the risk of making a laundry list, here is a thumbnail sketch of Ellington’s 1966 activities
through July: In January he was in Hollywood to record the score for the Frank Sinatra movie
Assault on a Queen. He returned to New York for three days of rehearsals and television
appearances before embarking on a European tour on the 24th. He returned to the U.S. on February
25. The Ellington band had a full slate of appearances and recordings throughout the month of
March. On April 1 they began a ten-day African tour, which included a performance at the World
Festival of the Negro Arts in Dakar, Senegal. On April 12 they were back in the U.S.; Ellington and
Sam Woodyard were in Cincinnati for four days of performances with the Cincinnati Symphony. The
band was back in action on the 17th, performing almost every day through May 11. Two days later
they were playing the first date of a Japanese tour. On May 27 they played their final date of the
tour in Tokyo; on the 28th they were in Whittier, California, playing at a country club. Ellington and
the band were constantly on the road for performances, recording sessions, and television appear-
ances through July 24.

The following day they flew to the Juan-les-Pins/Antibes Jazz Festival on the Cote d’Azur

(otherwise known as the French Riviera) for four concerts, three of which igegalisl Ella;l'

Fitzgerald. This album is taken from tapes of those concerts. (A much more comprehensive document of the
concerts, including Fitzgerald’s participation, is on Verve 314 539 033-2, an eight-CD set.)

The Ellington orchestra’s last appearance at the festival was on July 29, and on July 30 they were in
Sandusky, Ohio for the first in a series of North American dates. And so on. Trombonist Buster Cooper, who
joined the band in 1962 and stayed almost seven years, said this degree of activity was par for the course:
“If the band had an open date, Duke would have us in the recording studio.”

The inevitable questions that come to mind in the face of such a grueling schedule are addressed by
Ellington in “The Mirrored Self”, a chapter of his autobiography, Music Is My Mistress:

: You must get extraordinarily exhausted on your travels. How do you recharge or revitalize?

: One must always conserve the agreeable or positive. It is not expedient to try to like or enjoy the negative.

: When you don’t feel like performing, as must sometimes happen, how do you psyche yourself into doing a
first-class job?

: | have no preferred conditions for doing what I do for a living. | love it all, all of the time. . . .

: Don’t you get tired of doing what you’re doing year in and year out?

: You're talking from the perspective either of someone who doesn’t love music, or who doesn’t do what he
enjoys most for a living. To be frank, that question annoys me very much, and not merely because it recurs
50 often. Millions and millions of dollars are spent building big vacation places for people to escape to from
their daily chores, but they are the people who don’t enjoy what they are doing for a living. . . . Everybody
else takes a day off, but not us. We’re not captive, but we’re built in.

Obviously, Duke Ellington marched to the beat of a different drummer than the rest of us mortals.

Promoter Norman Granz arranged for Ellington to perform at the Juan-les-Pins/Antibes festival, held joint-
ly in two adjacent towns on the French Riviera. The performances took place at an outdoor location near enough
to the Mediterranean Ocean that the musicians on the bandstand could see ships sailing by.
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The English writer Mike Hennessey reviewed the festival for down beat. “The Antibes Festival really has everything
going for it,” he wrote. “The location under tall pines beside the Mediterranean could scarcely be better; the climate is superb
(hardly a drop of rain has fallen during festival time in seven years); and the beaches, the bronzed bikini girls, and the bouil-
labaisse assure everyone’s euphoria.” He went on to say that “it will be a long time before | forget . . . the extravagant tal-
ent of the great Duke Ellington band.” After discussing performances by several other acts, including one or two he wasn't
entirely pleased with, Hennessey ended his review: “Four concerts by the best band in the world, three by the best singer in
the world — perhaps it is a little churlish to ask more of a festival.”

The visual appeal of the surroundings made the band’s appearance a natural for filming, and Granz hired a camera crow
from Paris and a German television director, Alexander Arens, to make a documentary. To balance the concert footage, Granz
decided to include a segment at the Fondation Maeght Art Museum, located in the hills overlooking nearby Cannes. The docu-
mentary was first edited to ninety minutes for theatrical release, but probably never appeared in that form. It was eventually
further edited to one hour for National Educational Television (NET), a forerunner of the Public Broadcasting System.

Both Granz and Ellington had a deep interest in and appreciation of the visual arts. Ellington was offered an art scholar-
ship to Brooklyn's Pratt Institute when he was a high school senior. He turned it down, but he did take side jobs in commer-
cial art to supplement his income in his early days as a musician. Granz's interest in the visual arts is evident in his use of line
drawings on LP covers for his Norgran and Clef labels. He even commissioned the noted French artist Bernard Buffet to do a
series of paintings for Fitzgerald’s G ershwin Song Book album (Verve CD 314 539 759-2). His most recent record label,
Pablo, was named for Picasso, some of whose paintings are in his personal collection.

In the wake of the Antibes Festival, Granz announced plans to get into filmmaking, citing the footage shot at the festival as
the beginning. He had already gained acclaim in 1944 for his Oscar-nominated short feature Jammin’ the Blues, and he
engineered the deal for Ellington to compose and record the score for Assault on a Queen. Ellington’s own film experi-
ence dated back to 1930, when his band appeared in the motion picture Check and Double Check; more recently he
had composed the scores for Anatomy of a Murder (1959) and Paris Blues (1961).

The NET program shows Ellington walking through the Fondation Maeght under the guidance of the famous Spanish artist
Joan Miro, who happened to be in residence at the time. Then the Ellington rhythm section improvises while Mird looks on appre-
ciatively, standing by one of his own sculptures. All this may sound like high-class cheesecake, but there is plenty of concert
footage involving both Ellington and Fitzgerald as well.

The highlight of this album, as well as of the documentary, is the first commercially released performance of “La Plus Belle
Afvicaine”, which Ellington had premiered in January in Paris, though it was written for the World Festival of the Negro Arts
in April. The piece had been played on many concerts in the intervening six months, so it was well broken in. Bassist John Lamb
recalled that it was his choice to play his solo with the bow. Harry Carney is heard on baritone saxophone, and clarinetist Jimmy

Hamilton stays largely in the low register, recalling the style of his predecessor Barney Bigard. An unusual feature is Sam
Woodyard's use of his bare hands on the drums during the solos.

Two other pieces on the original LP, “West Indian Pancake™ and “Soul Call”, were also new on the European tour earlier in
the year, while “Jam With Sam” and “Skin Deep” had been in the book for a long time. Listeners may be surprised at the much
slower tempo of the latter compared with the famous 1952 recording featuring its composer, Louie Bellson, on drums. Bellson
had returned to the band for a spell in the latter part of 1965, so Woodyard may have deliberately approached this drum show-
piece differently to discourage comparisons between himself and Bellson. Among the items here that were not on the original
LP are the Ducal staples “Main Stem”, “Garavan”, “The Opener”, and a medley of “Kinda Dukish” and “Rockin’ in Rhythm”.
Something of a surprise is “Madness in Great Ones” from Such Sweet Thunder, the suite composed by Ellington and
Billy Strayhorn and inspired by Shakespeare. The band frequently performed the title piece and “Star-Grossed Lovers”, but
the rest of the suite had pretty much lain dormant since its 1957 performance at the Stratford Shakespeare Festival.

This is not the essential Duke Ellington album, to take to that mythical desert island at the expense of all others. But it is
representative of what you would have heard had you been in the audience al one of the many engagements the Ellington band
played in 1966. To hear the Ellington band live at any time was a real treat, for this was a band of individualists. You
can recognize the trumpets of Cootie Williams or Cat Anderson by the time they play four bars. Harry Carney, Paul
Gonsalves, and Jimmy Hamilton are just as recognizable, not to mention Lawrence Brown — and Ellington him-
solf, for that matter. We can be grateful to Norman Granz for having had the foresight to record them.

Phil Bailey
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. La Plus Belle Africaine 13:49
2. West Indian Pancake 435
3. Soul Call 238

Skin Deep 1
5. Jam With Sam 30

;. Sophisticated Lady 41

/. Wings and Things 254

;. The Opener 30

Caravan 550
Kinda Dukish and Rockin' in Rhythm 5:00
. Such Sweet Thunder tl
Madness in Great Ones I
Main Stem )
Take the “A” Train 5

TOTAL PLAYING TIME T4:44

Tracks 7-14 are bonus tracks,
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Hamilton (ts, cl); Paul Gonsalves (ts); Harry Carnoy
(bs, cl, bel); Ellington (p, cond); John Lamb (b); Sam
Woodyard (d).
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