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One of the many surprising

things about a suite by Duke

Ellington based upon Shake-

speare is that the news of this ambitious
undertaking has not really surprised any-
body. So seasoned are Ellington admirers
to his talents, so prepared are they for the
unexpected, that the announcements of this
suite were greeted with enthusiasm, curi.
osity, and impatience, but seldom with sur-
prise. Itis, of course, idle to speculate upon
what might have happened if Ellington and
Shakespeare had been contemporaries, but
there is no doubt that Duke, who calls him.
self an '"amateur playwright," is a very.
professional showman, And there Is also no
doubt that the Bard had rhythm in his soul,
The artistic meeting of two great creative
men has achieved the results we all hoped
for: a new major work by Duke Ellington

While it is true that Duke visited the Hatha
way cottage during his first tour of England
in 1933, the spark that ignited Ellington's
desire to create a work based upon Shake
speare's characters was his successful
appearance at the Stratford Shakespearean
Festival in Stratford, Ontario. Thrilled not
only by the performances he witnessed
there but by the warm welcome extended to
him and his band by visitors to the Festival,
Duke began to think, then threaten to write
a suite. Anothér major work, his A Drum Is
A Woman, was then being completed and
took precedence over other composition.
But once started, the new suite survived one
nighters and was rushed to completion in
time for the Music for Moderns concert at
Town Hall in April 1957. Those who heard
Such Sweet Thunder introduced will remem-
ber its unanimous public and critical ac-
ceptance that April Sunday. They will also
remember that Duke had not had time to
compose the final number in the suite. That
number was recorded four days later and
is the final selection of this recording.

In Act IV, Scene |, of A Midsummer Night's
Dream appear the lines: ‘| never heard so
musical a discord, such sweet thunder."
Be it Ellington or Shakespeare who leads
you to listen to what Duke describes as his
‘‘attempt to parallel the vignettes of some
of the Shakespearean characters in minia-
ture—sometimes to the point of caricature,""
such sweet thunder it most certainly is.
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SUCH SWEET THUNDER
DUKE ELLINGTON and His Orchestra

Composed and Orchestrated by Duke Ellington and Billy Strayhorn

Trumpets: "Cat"’ Anderson Ray Nance

Drums: Sam Woodyard Bass: Jimmy Wood

(Notes continusd from front cover)
SUCH SWEET THUNDER—The title
selection which opens the suite was in-
spired by Othello and is, to quote Duke
again, "the sweet and swinging, very
convincing story Othello told Desde
mona. It must have been the most, be-
cause when her father complained and
tried to have the marriage annulled, the
Duko of Venice said that if Othello had
said this to his daughter, she would
have gone for it too." The plece itself
features brass in plungers and the sweet-
talking trumpet of Ray Nanco.

SONNET FOR CAESAR—This is the first
of four sonnets Duke has included in the
suite, scored to coincide with the four-
teen:lino sonnet form. In this one, Jimmy
Hamilton is featured in a slow, imperial
piece notable also for Sam Woodyard's
hand drumming. The final measures
foretoll of tragedy.

SONNET TO HANK CINQ—Ellington uses
a second sonnet to pay tribute to Shake-
speare’s preoccupation with history. In
it Britt Woodman s featured in a lip-
shattering trombone solo, Duke note:
that “the changes of tempo have to do
with the changes of pace and the map as
a rosult of wars."!

LADY MAC—This s the first of a number
of selections dedicated to single charac-
tors, in this case, of course, Lady Mac-
both. “Though she was a lady of noble
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birth," Ellington says, "wo suspoct
there was a little ragtime In hor soul.”
And 50, a Jazz waltz that bogins with an
Ellington piano solo, continuos with a
sax ensomble and a pratty Interludo by
Russell Procope on alto, and then foa-
tures Clark Torry In threo-quarter timo.
The ominous last chords hint at what
elso Lady Mac had In her soul,

SONNET IN SEARCH OF A MOOR—This
sonnet features Jimmy Wood on bass
and opens with what Duke calls a **Hi-
FI" Introduction on plano. Clarinots
accompany the bass throughout the dell-
cato, rhythmic glimpsa of the Moor.

THE TELECASTERS—Sido 1 closos with
typical Ellington musical license, "'Wo
took the liborty,” ho notes, “of com-
bining charactors from two plays. It
seoms that the three witches and lago
had something in common In that thoy
all had something to say, so wa call them
the Telecasters.” The throo girls aro
played here by the three trombonos, and
lago Is Harry Carney's baritone sax. And
Just to emphasize the loquacity, there
are a few moments of vory pregnant
silence

UP AND DOWN, UP AND DOWN (I WILL
LEAD THEM UP AND DOWN) (Act 3,
Scene 2)—Side 2 opens with a pieco do-
scribing Puck's ‘mancuvres in A Mid-
summer Night's Dream. Demotrius and
Helena, Lysander and Hermia, and
Oberon and Titanla, the king and queen
of the fairles, wore constantly being
maneuvered Into awkward positions by
Puck, who just stood on the side and
laughed and said, “Lord, what fools
these mortals be."" The couples you hear
are Jimmy Hamilton and Ray Nance,
clarinet and violin, Russell Procope and
Paul Gonsalves, alto and tenor saxo-
phone, and Johnny Hodges and John
Sanders, alto and valve trombone, Puck
is Clark Terry, who plays the famous
quotation,

SONNET FOR SISTER KATE — Another
sonnet follows, this one dedicated to a
lady who needs no introduction. It is
played by Quentin Jackson, whose trom-
bone-with-plunger reading Is In perfect
sonnet form.

Piano: Duke Ellington

THE STAR-CROSSED LOVERS — Romeo
and Juliet, of course, and a most beautl-
ful melody to describe their love, "'This
s the sad story of two beautiful people,”
Duko says, and Hodgos' alto as Jullot and
Gonsalves' tenor as Romeo giv fresh
and very moving conviction to their story.

MADNESS IN GREAT ONES — Horo Is an
Ellingtonian parallel to Hamlet's char-
actor during the timo he was decelving
his stopfathor. ("Madness In great ones
must not unwatched go."") Hamlet was
trying to make him believe ho was crazy,
and, as Duko notos, "'In those days crazy
didn’t moan tho samo thing it means
now." At any rato, crazy this Is with the
Ellington orchestra playing a scene that
does Justice to Shakespeare, “Cat"’
Andorson Is the featurod, stratospheric
trumpoter who all but disappears into
outer space at the end.

HALF THE FUN—Duke's one-line Intro-
duction to this numbor is: “The generally
accopted theory s that the mood was
specific.” And the music matches it as
the Ellington flair for an exotic setting
and a sensuous musical feoling provide
tho Nile, the barge, an ostrich fan and
—Johnny Hodgos.

CIRCLE OF FOURTHS—The final part of
the sulte is inspired by Shakespoare him-
self and the four major parts of his
artistic contribution: tragedy, comedy,
history, and the sonnets. Paul Gonsalves
is featured throughout a piece that exem-
plifies musically the scope of the Bard,
progressing by the musical interval of a
fourth through every musical key. It is a
wild and ingenious conclusion to the
Shakespearean Sulte.

SUCH SWEET THUNDER, recorded at

CBS' 30th Street Studios in New
York, is dedicated to the Stratford Shake-
spearean Festival in Stratford, Ontario,
and to Duke's many Canadian friends.
Its first complete performance took place
ot the Music for Moderns concert at
Town Hall, Sunday evening, April 28,
1957.

Irving Townsend
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GUARANTEED HIGH FIDELITY
IN “360" HEMISPHERIC SOUND

ANOTHER COLUMBIA FIRST—
GUARANTEED HIGH FIDBLITY

Tho words "'360" SOUND reprosent tho sum-
ma cum laude of Wgh fidefity.
It s your GUARANTEE that ebch record so deslg-
nated has be ginoored and Individually tested
under the sup(-vwsmn of the cBS Sound
Laboratory.
Starting with the taping of the performance,
through- strategically placed wide-range micro-
phonos, every step in the manufacturing process
Is checkad for peak efficiency—Including an actual
Iaboratory-calibrated playback of each disc before
It s released.
Not only original masters, but stamper teste
pm sings are required to match, In A-B tests, the
tapos from which they were dorived,
Only such rigld control permits, production of
recordings covering the entiro 30 to 15,000 cyclo
range within a plus or minus 2-decibel tolerance,
Like the 360 degreos of a perfoct circlo, 360"
SOUND s the true spectrum of high fidelity,
For this reason  CBS  Records, the oldest
w{z\g In recording and creator of “Lp’

without reservation the fidelity of this ¢ 50”
SOUND record, % L

RECORDS ALWAYS
SOUND BEST ON

N
PHONOGRAPHS

Fer ll\u !msl mmaduclion of your records, play
phonograph, CBS

TNE GREATEST NAME IN SOUND, Is the nvlkh\i
tor of the modern “Lp" record and the “360""
phonograph. Your dealer can demonstrate a varled
lineof CBS  phonographs, styled to enhance
the decorative scheme of your home. See him
today for the pleasure of your life!
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