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This Ones For Bloston

Producer's Note: Years ago when

and just begin-
falr with Jazz, |
t Col

an addition to our small group of

hanger-outers, Jimmy Blanton.

At that time Duke's Band was

performing in Los Angeles in that

fantastic, ahead-of-its-time

‘musical, Jump For Joy, a

used to see a great deal of Jlmmy
became

it was over with.

Years later, | literally drafted

Ray Brown, who was an innocent

of the
into

playing bass when my regular

that nlght dldntshow: It was the
oltning of an sndring: meart

inglul

thereatier | trisd 10 convinge Duke

1o team with Ray and do the

H

, were never right.
Finaly. | maniaged towards the
end of 1972 when Duke wss n
Vegas to do this ses: Ray
and il of us,at the conclusion
of the date, were proud of it

I think, 100, that Blanton would
have liked it as well.

Norman Granz




The liberating of an Instrument
from ts own structural limitations
is one of the most profound feats.
any musiclan can perform. Obvi-
ounly troquires aratio coveages
lolmtemed something haveiuy
a briliant Metnig
to lmmpl Tt with, But above al
else it requires Imlalnll\nn to
perceive that the act of liberation
is pracicablo atal, and he
history of music.
in which the Im-mn-mn s oten
stimula al world the
orn s usually thatof a quest:
ing instrumentalist or instrument-
maker w! technical
fait accompll to the composer, as
with Mozart,

simple (dea sounded in

theary,npractce It et er-
ution in thinking and

pllylnn R meant infacl crastig

'ew language I
Pistorical conbert wherein the
Instrument’ and keyboard
structure, phu the decidedy lim-

situation with Blanton's true heir.
AI whlch point it becomes
ssary to say a few words
-mt e i el (There is
to

anything
Socut he basal
brilliance s, as always, self-

nt).

ol s praciloners, made the dea
sound hopelsssly qubati.
P loo i o yoars W ke
Elllnmnn s band. Blanton -
Ily asa mln
shelling pe

the very fact
that today m-ythlng e i
the way of bass solos Is taken for

for fifty years now
the most underrated piano
virtuoso In jazz, is also the

um
omlng ol Do Nomlnn T!II Veu
"

an improved model of a woodwind
instrument dreamed up by a
friend, and promptly composed

revolutions which never succeed,

perhaj
pedsh by In

rller name of “Cor

since it was under mn

‘some of

Cootle,
descrioton

Debussy, who was so taken
with the implications of a new
chromatic harp introduced at the
turn of the century, that his
ool 5ot
the outcome.
Injazz the process is Gl
usual, the key man
¥iaoko Reniietntc c Y
see for his instrument a role
ditferent in kind from the one it
has been allotted. Coleman
Hawkins, for nstance, delivered

d o

from s oarly v p
tong ! Lione! Hampton
tablshed frevor he pinciple
at the vibraphone is something
more than a mere novelty instru-

guit roe

accident of amplification had
overnight raised the instrument to
the status of a full-blooded front
ine horn.

But there can be no question that
the most spectacular w.lcue-ucl

the most remarkable recordings
‘ever made, "Jack the Bear," In
which Blanton

ox-mpl- of a different kind, ity
Duke appsers o be the soloist,

ducts a duet with the whae of the
rest of the Ellington band, in
“Conce tie," where he

lues,” where he and Duke
uhwu- with everyone else and
indulge in some of the

ture age of 21, Blanton had truly
made himself immortal.
Later in the decade another

further, by ucomlrw it nluv
illespie pieces like
Hitgeat et Dlr—
formane h may be said to
have complmu LA

the one. por'ouud |m| over thirty
ye: ged musician
¥aiod Jimmy Blanton, who, before
he died in the summer of 1942,
had altered the status of the
double bass beyond retraction. In
theory Blanton's idea was 5o
simple s to be almost laughable;
he had the idea that the string
bass ought to play solos. But

a
ieuohTresecon ks ist, A
Brown, went on o estabish el
self as the most
instrumentalist of i kind, and
there is something beautifully apt
i the wheel coming full circie for
Duke Ellington, who having first
presented the totally unknown

lanton to the world, now finds
himself in the identical musical

but n fact is merely

bare bones of the melody e
the bass skips and gambols In a
way that would have dellghted
Jimmy Blanion's ol As fof those
interludes where Ellington the.
soloit appears for nstance the

ic entry, unheralded

ey

‘enough o send !

Tmind wandering on an exiraneous
ue i

ncep!
Iike Stride plano can be ied over
into the sumptuous
baroque paths where, it appears,
Elinglon slorie i sble o' mon
ing himsel lessly
lostiTo ik of such mxm Inthe
middie of a ke “Sophisti
Lady" m

Brown embellishes the famous
ds

ness of Thomas Edi
o sre ispactinti NG e
layed over and over
-g.ln. ot = Gftrent resson
each time.

Benny Green.




{1l nototen et get s chance
o express my thoughts or feelings
mllmm I'VQDIlyQﬂM

thirty year
recording, tis i the first i that
1 absolutely insisted that | have my
say. This Is not a review of the
contents, but what | feel you
i o wadiod glion
and whys f

a recording and the bass player
plays fast and high or plays some.
'good solos, he will get special
merk/butit he juet lys don

time,

Sound and good nfonation, he
may not even be mentioned. You
oK et et s )
someone is dead, they lsten

from

First and foremost, the two

sons | he base were

Duke Ellington and Jimmy

Blanton. (One is on this record

and the other is the one

it s dedicated.) | can remember

clearly a8 3 young boy, standing
outside a neighborhood bar,

itening to Things AInt What

and always
waiting to the end to hear the last

that's what a lot of mpl- mlnk

d.
after meeting up with Dizzy
ted by the bass. Gillespie and Bird, Bud and Max
Isearaed 1o be the paaribestof  and thon Cacar Peterson and
on Duke fifteen fantastic

Ellington records. | was lucky not
only to be in a neighborhood
tiers they plajed Ellngioria

o

records or

natmy olks baw t the

Tocords. When | began playing

bass and started practicing with

the records, | found myself con

tinually playing “Duke’s
could hear

recor
r the bass

is brings up two salient
pﬂlnh u) that Ellington knew how
2] that Banton

years, my desire faded and | went
on to other things. In the fall of
197: me

ince
Titening 1o that sou

could play it like no one h

Itis 50 funny that nowadays f you
read a review of a performance or

 now,
though he lsftmany things for a
ot of people, | received a
i ot i i o
Ray Brown
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This Oiue’s for Blanton
Duke Ellington and Ray Brown
2310-721-A Side 1

q Stereo

1 [.) Nothin" Till You Hear
e (Ellington-Russsell) 5:30
ar PantherPatter

3 Things Ain't What
(Ellington-Persons) 3:56
4 Sophisticated Lady

(Ellington-Parish-Mills) 5:22

5 See See Rider

(Ma Rainey) 3:04
% Produced by Norman Granz

%
o”cr‘ @ 173 PARLO RICORDS

Vs
)

v [,

'od by rea Records, No¥ V°

This One’s for Blanton
Duke Ellington and Ray Brown

2310-721-B Side 2
Q Stereo

Fragmented Suite for Piano and Bass
1 First Movement 4:47
2 Second-Movemient 5:07
3 Third Movement 3:35
4 Fourth Movement 4:55

(Ellington-Brown)
Produced by Norman Granz

3 1971 PARLO AECORCS

ut, “j'-
og ot
b7 Rea Records, new ¥







