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« up in Duke’'s workshop »

1. WANDERLUST (Elington) 6°26
2. NEFO CREOLE (Ellington) 3'62

Duke Ellington
« up in Duke’s workshop »

1. BLEM (Ellington) 6'66
2. GOOF (EMington) 3'03
3. DICK (Elington) 2'67
& LOVR 16 JURT AROUND THE CORNIR 3 BLACK BUTTERFLY (Ellington) 340
(L. Genslor-Leo Rubin) 4°23 .
6. BATEAU (Flington) 518 4. MENDOZA (Qilington) 643
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