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Duke Ellington (Vol. 1

Duke Ellington and His Orchestra
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the boginnings of one of the most important and
richly ereativo facets of the entlre story of jazz

the full and frultful carcer of Duke Ellington and

his Orcheatra

While these aro not the ver¥ first El
rocords, the earliest of this group come after only
about two dozen of a total that by
probably passed seven hundred sides and shows
no slgns of stopping. And they fall within the first
year aftor the Duke had been
what was for quite a while
sonnel. Most importantly,
exactly the time ut which Ellington and his men
began what turned out to bo fhe job
that brought their pivotal success

For it was in December of 1927 that the band
first opened at the Cotton Club. They had alre
attracted some attention elsowhare (at Barron's,
in Harlem, which was their irst New York en-
gagement, and then downtown at the Kentucky
Olub). But the Cotton Club, where white audi-
ences flocked to hear the “jungle music” ‘of
Harlom, was the place that could really launch a
young band. And the Duke's orch
prove its all-time prize package. Symboli
enough, they got the'job us u last-minute replace-
ment for a King Oliver band . . . .
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reached an early peak and died youn
when he was only 29), was the outstanding figu

in the group. On most of these numbers it is his
horn that sets the mood, with a rough-edged
power that didn’t prevent it from becoming highly
molodic or deeply blue. And his backing, as much
as that of the sax section, s of great assistance to
those strange and memorable Adelaide Hall
vocals. As for Joe Nanton, while there’s more than
one version of how he came by his nickname, it
could easily have referred to his effective throaty
outbursts, which remained an important part of
the Ellington pattern until his death in 1946.
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Notice on this long play record

raised center and outer

which is an RCA improve

designed to help protect

ving surface of the record

from abrasion, scratches, and any
contact with other records.

important new feature will give

you many hours of additional
pleasure from your records.

A Discographical Note' for Collectors. The original master numbers of these recordings (all preceded

by the letters “*BVE”) are: on Side 1

39370-1, 4015

2, 39371-2, 41244

3; on Side 2—412

43502-2, 43504-2, .48508-2. The last three numbers on. Side 1 are previously unissued ““lakes.
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