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« The works of Duke Ellington »
Volume 1

Duke Ellington and hls orchestra

1) If you can't hold the men you love

(Faln and Kaha!)

(Evelyn Proorwith Duké &llington

and his archestra)

2) WASHINGTON WOBBLE (D, Ellington) 2'50
3) WASHINGTON WOBBLE (D.. Ellington

4) WASHINGTON WOBDLE (D, Ellington)
5) BLACK AND TAN FANTASY 23'08
(Duke Ellington = J, Miley)

6) CREOLE LOVE CALL 29'11

(D. Ellington. - J. M} A. Jackson)
7) THE BLUES | LOVE TO SING 3'00
(Ouke Ellington =~ J. Miley)

8) THE BLUES | LOVE TO SING 3'05
(Duke Ellington = J. Miley)

1) Evelyn Preer with Duks Ellinglon
and his orchestra

vo | Bvelyn Preer

Face2

731.043 731.043 B
« The works of Duke Ellington »
Yolume 1

Duke Ellington and his orchestra

0) HARLEM RIVER QUIVER 240 (Brown Berries)
(McHugh Flalds - Healy)
10) HARLEM RIVER QUIVER 245 (Brown Berrles)
(McHugh = Flelds = Healy)

e

11) HARLEM RIVER QUIVER 2'45

(Brown Uarrles) (McHugh - Flolds = Healy)
12) EAST OT-LOUIS TOODLE-OQO 238
(Ouke Ellinglon « J,. Miley)

13) BLUE BUDAL! .

{Duke Ellington -

14) BLUE BUBBLE

(Duke Ellington =~ J. Miley

15) BLACK BEAUTY (Duke Ellington) 2'52
16) JUDILEE STOMP

(Duke Ellington) 2°M
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Face 1

EVELYN PREER acc. by D. Ellington
1) If You Can't Hold The Man You Love  (BVE 37.528-3)
(Kaha - Fain)
DUKE ELLINGTON AND HIS ORCHESTRA
hington Wobble (BVE 40.156-1
(BVE 40,156-2)
VE 40,156-5)
ar (BVE 40.155-4)
D) Creole Love Call
D, Ellington - B. Miley - R. Jackson)
7) The Blues 1 Love 1o Sing (BVE
(D. Ellington - B. Miley)

8) The Blues | Love to Slng

(BVE 39.370-1)
39.371-1)

(BVE 39.371-2)

DUKE ELLINGTON AND HIS ORCHESTRA

) Harlem River Quiver (Brown Berries)
(Fields - McHugh - Healy)
10) n.n.m Aiver Guivey {Bfown Berries) (BVE 41.244-2)
McHugh - Healy
1) »:.n.m River Quiver (Brown Berries) (BVE 41.244-3
ugh - Healy
12) Eat 1 Louis Toodle-O0
(D. Ellington - B. Miley)
13) Blue Bubbles ®
Ellingon - 8. Miley)
14) mu. Bubbl
Ehnamr\ 8. Miley)

(BVE 41.244-1

(BVE 41.245

(BVE 41,246

vs)m (BVE 43.502-

Ehington

16) Jubliee Stomp (BVE 43.503
(O- Ellington)

Very few musicians have marked the times we live

as Duke Ellington. Hundreds of his compositions show pi

prolific inspiration and many of them are played every

whole world. Who has never heard Mood Indigo, Caravan, or
Solitude ? Which jazz lover did not put again and again on the
pick-up Black And Tan Fantasy, Koko or Harlem Suite ?

As a jazzman Duke Ellington h
the main_ str

clearly his works as they are so y
eclecticism, but they are almost always enhanced with high and
uncommon’ coloured sounds. The characieritic

being to escape from stereotypes. (0 recall that
although Elinglon confessed his bliongprosucele I
negro-americain music, he has now and.then compared
Compoeets a4 cllteren as Bach, Delts, Debusey or Resgn

definitely to be placed not within
avkiotaoline

If legend did not catch him quite like Louis Amstrong and Charli
Parker, It s no doubl because s art is never more expict than
when expressed through a collectivity, thal is (o say his orches
Though bo s an ariginal planist who however asseried nimsell lte
in life, Ellington pretends to make himsell understood through the
mean of his orchestra which has been created nearly half a cen

300 and which s i Indispensable Instrument as well 85 the main
EcoolinspiatonThelgreslas salolse cid balong ko s banc and
Ellington sirained without respite his ingenuity 10 write music made
1o measure for them. He 'also induced. them 1o become part and
parcel of a group including many prominents individualites.

One has been wondering rightly why renown
remain in thal very orchestra during twen
hs'a matier of fack, the musicians add o the aftection m-, 4...4 for
rlleader an even greater ety o hs music
hestra is soon fascinated and even sooner
1 find elsewhere such an opportunity 1o succe
one night as a
me twenty-five

Worker who even forgof o be an infant prod
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Duke Elling! ed at this birth-
place during the s. His laste nusic really woke
up while being a had brightly ekeqlve aYce gartie
designer whon he_det devote himssif (0 jszz after some
uirly during s (it hew

band covers itsell with
tucky Tiat and baloss long again at the

hich includes  pie

hed the United
The intlligenisia

s ] (0)

DISCOGRAPHY

Evelyn Preor( James « Bubber » Miley (Ip), Otto Hardwicks
(s ol vin), Rudy Jackson (c), 1), Edward « Duke » Ellington (p),
Greer (dr)
New York, 10 January 1927
3. Louis Melcalle, « Bubber » Miley (ip), Joe « Tricky Sam »
Nunhm (1), Oto Hardicke (as, s5, bs, i), Harry Carney (bs, o3
y Jackson (cl, 1s), « Duke » Ellington (p), Fred Gi
mM WeHm:m 8raud (0), « Sanny » Gree (o)
York 2
6.-7.-8. Same bul wilh Adelalde Hall (voc) added
26 October 192
10,- 11, -12,-13.- 14,
19 December 1927,

New York,

o asper October 6, 1927 - New York
Arthur Wnetsol (1p), « Tricky Sam »
s), Harry Carney (bs, as), Albany
; Barney » Bigard (cl, 15, « Duko » Ellingion (p) Fréd Guy (
Wellman Braud (b), « Sonny » Greer (dr)
Riow York, 26 Moreh 1925

DISCOGRAPHICAL NOTES
Il tumpol Solos are by *Bubbor* Miay o
a d HARLEM ﬁlw uIv [4L whe the
rihur Wheisol and Louis Melcall, In Bl
plays twice. in the

all cf
SUbiLee sTo w

sopranc-sax in BLUES
1d lake of BLUE aUBBL

Toiaecord s tho frst one o o ot which ncludos I (il in recordings made
e Elinglon ram 1627 u ying tns tribuie

Sossibie we.Intend. 1o, Broposs soveral takes of in
"85 “well '35 unissucd ones i Iha. Searches mads are rasulling.In-he
¥ of suc treasuros.

East-St-Louis-toodle-Oo and Creole love
ing bravely stayed the evil effects of
younger than their age. “Bubber” Miley,
> their composition and exercised |
ugnh Equ on is also the most prominent sol
mphasizes the perfect language coherenc:

i
wed wih Blues | love to sing, the wo r
which being very unlike from e:
thre sellings of Washinglon wobble and Harlem river quiver
> hol cians are able 10 alter a
is a revelat

Blue bubbles atfords us
laying barylon-sax and

er and danc

arinellist Barey Bi
other prominent

ard in this

1t you ean't hold the man you lov

 Jublles. smmp as
first side begins eloquenty reminds thal
c Th

inglon

Alexandre Rado
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