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DUKE ELLINGTON and his Orchert




Face1 Mono

741.029 T41.029 A

« The works of Duke_Ellington » Vol, 3

Duke Ellington and his orchesira

-

1) Japanese dream (Fields - McHugh) 3'28
) Marlgmania (Fiolds McHugh) 50

1) Th dicly plide (D, Flington) )08

4) The dicty giide (0. Lilington) 3'00

5) Mol fest (Fialds « McHugh) 2°40

) Sloppy Jos (Digard « Cllington) 110

7) Sloppy Joe 1210

(Bigard ~ Ellington)

Face2 Mono

741.029 741,020 B

« The works of Duke Ellington » Vol, 3
Duke Ellington dnd his orchesira

vedore stomp (LHingidn Milln)
9) A night at the collon club (part 1) 3560

-

a) Gotton elub stomp (Hodges-Carney-Lllington)
) Migty momin' (Whelsol Ellington)

10) A nigh! st the cotlon elub (part 2) 4’35
a) Goin' e lg (eitington = Miley)
b) Freexe and melt (Flolds « McHugh)

11) Cotton club stomp

(Hodg Camaey « Lilington)

12) Misty momin

(Whetso! Ellington) 1'00

13) Arablan lover

(Flelds « McHugh) 240

14) Sarstogs swing

(8. Digard) 244




nReGA

Face 1
DUKE ELLINGTON AND HIS ORCHESTRA

1) Japanose Dr (DVE 48.373-2) - 3'26
(D, Flolds - J Vehuah)
(BVE 403

(BVE 49
(BVE 40.707-2) - 3'06

(BVE 49,760-2) - 2'10
U MeHugh)
Joo (BVE 49.760-1) - 3'10
0. Ellinglon)
Sloppy Jo (BVE 40.760-2) - 3'10
(8, Bigard « D. Ellington)
Face 2
DUKE ELLINGTON AND HIS ORCHESTRA
) Stovadore Stomp 770-1) - 2'46
>, Ellinglon - I, M
9 A Night At The Cotton Club - Part 1
a/ Colton Club Stomp
(0. Hodgas - H. Carney - D Elling!
by Muly Mornin'
(A. Whetsol - D. Ellingt
10) A Night At The Cotton Club Part 2
o/ Goln' To Town
(0 Ellington - M. Miloy)
b/ Freeze And Melt
D. Flolds = J, McHugh)
11 Cotton Club siomp (BVE 61.971-2)
Hodgon - H, Carney - D, Ellington)
12) Misty Mormint
(A.Whatsol - D, Ellington)
1) Arnbllr\ Lover
J. McHugh)
14) Sargloge Swing (BVE 61.074-2)
(8. Bigard)

(CVE 61.158-2) - 3'60

(CVE 51.160-3)

(BVE 51.072-2)

(BVE 61.073-2) - 2

blumo of the complote edition of the rocordings mado by
DUKE "ECLINGTON for RCA only covers a vory short poriod, losa than
four months, in only goos from Fabruary 1020 to My of tha
rovealing In tho undorcuranta wh

miislo of this poriod and also knov m,w .,.hm,

the malling-pot In which ho was daveloping his voniuro h Io to
say, th b.

ful Now York night club, the Caion Club was putting
fom  fifsi:clase floor show, tho vary bost Amario
. Night ifa a s timo was
ks, and If Now Yo
o whoro gangators wore flourishing In
Bnough: aciatof violeaco.oo6ured
Now York prose I an
Chi o

8 moro-or-lo

mado thelr début at tho Cotlon
followod tho Missourians, a group
Trom tho Middo-Woul wha.latr bocamo tho ombiyo of o
Orchostra. Ellington did nol have tho same origin. A m- vo of
on D.C., his oarly
Statos, and It noodod a
slancos bofora ho ol hib big chancoy I was, in facl, 1o loc
of Chicago, JOE "KING® OLIVER who was ot fast 10 mako s lon:
awalted début al the Cotton Club. But th
It wa tho DUKE
songeter Jimmy.
how, 8nd ho thought with good reason hat [\hruywm
now Iifo_to tho musical sc
original siylo, o fought 1o gol Ellingte
that, apart from a fow short gaps, rm(wu‘m'\mhw-MWw.
hold for noarly five years, Fror g
bocamo a Washinglon ono,
100K ovor.
fom theso ho,
abovo all dozen jotos. o
fosn four numbars with o fta: A NIGHT AT THE COTTON CLUB.
Thia Ia tho first timo RCA has issuod thom, olthor on 783 or on LP.
Wil the aid of your imagination, you could, on hoaring the, b
that you wore soatod in this onco-famous place ono evening In 1929,
it hay ovon boan aifitmod that thaso focordings waro, In fact, actually
mado on tho spot. That, 0 ot tho caso. Bul do
alarmod. Nolthor Joan-Paul Guior, nor mysell, hay
In ordor to rocreato an historical atmosphero on thoso titios
rocording, as woll ag tho sotting, wore accomplishod on April 12th

caroor .m o, oped on

Rolssuo produced by Joan-Paul GUITER

COMPLETE EDITION
VOLUME 3

 al o Liadorkran Hal Sludla In Now York, Ining Mills waa tho
omonlos and ho prosonts o
any_ uporialivos, Tho appiauno como
rohostra, and tho "choir® of FREEZE
MELT I5 0lso mado up of musiclans. Only th harmonica playor who
plays the rola of tho unoxpocted guost remains anon
novorthe roconaiucion consary
of authenticity, and that tho orchostra plays with 1
Mo publlo waro. horo. COTTON. GLUB. STOMP.and PREEZE, AND
MELT ospaclally, aro liftod up by oxcoptional fivelines
it thoso of Jimmy

in thia album tho Duke's compositions altornato
MeHugh and Dorothy Flods, That was

is not

norship foundod on tho stago of tho C

Iho rocording aludio, I s a chanco for Ellinglon

art In adapting and Intograting 1 “his owr

particular language 1 ariangor equals hal of a com

posor, ovon I, wo m tho charm of JAPANESE DREAM

Bopoira 1o ba raihor datod. and the, oxo1d fool of ARABIAN LOVER

Is moro amusing than convincing. Tho last il provos also, an Duko

Ellington says. good-humourody foday: Tt fid was going
I

0 oclaciism would appaar 1o havo lot him avald tho pital
ing himsalf 1o ono particular stylo o method. His orchostra
moro _and moro dis shabioNiamHolaorsl and e iwas
s00king o esaing himsall moro (uly. Al
ass soclio

aphoro about I-shad
MISTY MORNIN' for oxampla
famous MOOD INC
ys, the soloist o5t of It In a situation whoro thoy
could ‘,.'- 1ulltoign 1o thor “foo do vivr®, Amang tham, it should
bo note d goclion was made f tho finost m
‘wﬂwm )GES on allo-sax, HARRY N
{ono-sax and BARNEY BIGARD on clarinel. Each on of tholr
s 18 60 full of |c ing ot wo lond o forgot hat thoy
ro first rocorded ov 9 BIG# ho
playor ho'was A
0 all 1o bo noliced
OMP, whoro hi
AND MELT which
and COTTON CLUB
givos p h ho could play In
n thos we can hoar JOHNNY

741029 @
DISCOGRAPHY

1)+2) : Froddy Jonkino, A Joo “Tricky Sam
( Harry Carnoy (b

Edward “Duko* Ellingion

Wallman' Brauo (b); Wilam -Soon

Graor (dr); Now York, Fobruary 16, 102 4

8)10):7)-0) i Samo 0o for 1) bul with Charlos *Coolio
Willlams (1p, voc) addoc

Sloppy Joo*. Now York, Match 7

s tho vocalist In
10): Froddy Jonkine, Arthur Whotsol, *Coollo ()
*Tricky So Johnry Hodge farry
Carnoy (bo, s, arny” Bigard (cl, to). m.w Bilnglon
{p): Frad Gy (olo) Wollnan Hmwl (b)
Harmonlon Charlla® (hca 3 Milla'(voc)
April 12, 1
13) :8umo o for 9 bul wihou! “Harmonica Charlo* and
| i, Nw York Moy 3. 162
Willlams (1p); Johnny Hodgos (as); *Barnoy® Bigard
Ellington (p); Fred Guy (bjo); Wollman Braud
Groar (dr), same dato

D|SCOGRAPHICAL OTES

Tho trumpot-playors sharo tho sol sollo” ¥
In 8lopey o0, Gorn: To Town, Arablan Lover and Sacstope Swlnu
Whotsol In Japanese Dream, Dicty Glide whoro ho is nforru

{od GUring o Bare by Cola Witlams: Slevedore Stomp and Misty

Mornln',

Fraddy Jankins In Harlemanla, Hot Feet whora ho answors 10 Coollo's

vocal and Cotton Club Sto

Al tho allo-saxophono soloo aro by Johany Hodgos and all the

barit 1xophono 50108 by HHv, Carnoy

Tho clarinol solon aro all playod by Barnoy Blgard who can also ba
813 0n e lafot saxoahong In Mol Foot and Misty Mornin'.

PO ik oecAindiromenitR ihakal cogra

provido adoquato (nformation.

givon abovo should

HODGES, All his solos aro full of a rare elogance which only undor
linos an affirmod mastory of his Instrument, Every one of his ph
9 such an Improssion of faclity, of such final rolaxation,
Sbovo all I brings oul'a sound tha s 0 vory full of fooling
it bo In unmvv.! NIA, HOT FEET or in GOIN' TO (o}
nimsolf by the clarity of his phrasing, and above
ound. ol unusug 15 In HARLEMANIA, STEVEDORE
STOMP and COTTON CLUB STOMP.
trumpot-playors thoro appoars tho man who is destined to
tho succossor of BUBBER MILEY and also ono of ho most
Z0OTIE IA

nt sololsts In tho orche
FLETCHER HENDERSON'S
used a mulo, h
tninking, ym\ i
LOPPY

P L
Jonking, but’ SARATO!
poworful porsonality of a musiclan wh
orlgno, Tho Impuaivo Jonking playa'a partacty con
HARLEMANIA and hla charactorisio aio I
CLUB STOM. in HOT FEET, ho gives
i e S Sl e ‘aport from i
I, plovs n DICTY GLIDE and MISTY b
mith, ho also can oxpre
and In STOM 180 gIvos
Havin Miloy boc wm. suniodian of the
tradition, Sam admin worlul,
3 ARLEMANIA, DICTY GLIOE, HOT FEET
BIAN LOVER. Tho rhythm saclion also
hor

aroundhim.

viih an_unswerv m ol
\m.r o HOT FEET, FREEZE AND MELT and M MORNIN'
st and a0
st modorn Instrumen
* planists, ho has
ith a touch full
ich tho

do
thythmic “broaks®, unoxpoc »
SLOPPY JOE,

5 us on o musical Inirospoc cilvo lour o
MISTY MORNIN or NG,
ihid volumo, uat ko tho tw 23 brought us

support of a largo number of s

us overy once m]wwlv\l possiblo.

o havo given
Vo wish 1o thank thom all horo,
and moro ospocilly, Liborlo Pusalorl and John R.T. Davios, whose
help has been of pariicular valuo 10 us.

Alexandro Rado.

Photo: Joan-Plorro Loloir/covar dosign: | c. Trambouzo




