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« The warks. of Duke Ellington »
« Thc_ works of Duke Ellington » Duke Efffvaton and hls orohestra
Duke Ellington and his orchestra

Volume (P) 1072
Volume IV (P) 1072 ACA Record
HCA Rocords

ACUM

‘ 0. Dounle oh&EK s1omp, 2'62
‘ apsD (0. Blgard - W. Draud “N, Hodgoes)

0. My Gal Is good for nothing but love
{. Misslsslppl dry (V, Younigna) 23'28 (A, Hozal F. Wallor Drooke)

) ~

10. | was made to love you 3J'00
The Duke sleps out 23'10 (Toulas = Veo - Tauber)
Ellinglon = J, Hodges - C. Williams) 11, Bweel dreams of love 2'25
Haunled nights (D, Ellington) 2a'12 (D, Ehinoton = 1, Mills)
Swanee ahuffle (. Borlin) 3'18 12, Jungle nights In Harlem (D, Ellinglon)
~ 13, Sweel |axz o'mine (1) (D Ellington)
Dreakiant dance (D, Ellington) 3'00 14. Bweol Jazz o'mine (2) 2'40
xz lipa (D, Ellington) 318 (D, Ellington)
March ol the hoodlums 2'060 16. Shout ‘em aunt tillle 3'00
(H, Carmichael) (D, Ellington = 1. Mills)




Face 1

DUKE ELLINGTON AND HIS ORCHESTRA
1) Mis:

Ippl D
(V. Youmans)
2) The Duke steps
{D. Elington -4 Imdqos C. Willlams)

IH Nights (BVE
\o FHmuvor\y
48 Shutfle

(1"Bariin)
5) Broakfast Dance (BVE 5
o (2 Ellngion)
2z Lips
(D Elling!
7) March of tho Hoodluma
(H. Carmichael)

55.847-2)
(BVE 55.848-2)

42-1) - 3

Face 2
DUKE ELLINGTON AND HIS ORCHESTRA

8) Double check stom, (BVE 50.692-2)
(B. Bigard - W. Braud - J. Hodges)
9) My gal Is good for nothing but Jove
{TF Wallor - A Razal - H. Brook
10) | was made to love
Toblas « H, Vao - 0. Taubar)
11) Sweol droams of love
(D. Ellington - |. Mills)
12) Jungle nights In Harlem
(D. Ellington)
13) Sweot Jazz o'mine
(0. Ellington)

(BVE 50.693-2) - 2'56
(BVE 50,604

(BVE 62

(BVE

(BVE 62,194

(BVE 62,194

(BVE 62.195.
(D. Ellington - 1. Mills)

This fourth volume of the complota odition of the enfiro outpul of
rocordings that Duke ELLINGTON mado for RCA comprisos sessions
from tho yeara 1 1530, 1 0 well known thl I loaing tho
twentios, a mad period when alcohol flowed fro

economic crisis which had no parallol and of which tha start b

known s Black Friday.

In 1930, tho onormity of ths disaster had not then boon realised and

s offects had only partially mado thomsalves felt. But it was alroady

changing the mood of the people. The rhythmic vibrationa and the

Violance which were 5o olten a characloriaic of iho best jazz banda

was no longor the *dono* thing for a public who was about fo faca

the specira of unrmpln(mnm The time for orchestras which woro 1o
ot music* was about to como, as well as crooners and

who were 10 find ovor incroasing succoss. A pipe

droam had vanished, and for consolation the public demanded music

that was soothing and which was a baim 1o heal aching hoars

Jazz music could only bocoma swaslor n such an almosphere, and

coon many woro the musicians who disappeared from the public

viow, Only 1hoso who had the right porsonality couid, with tho holp of

good luck, sick oul s hazardous period. Duke ELLINGTON was

ono the lucky ones, and he pursued his career without any appare

harm boing dono, I was probably bocauso ho was not ond 16 do the

samo as overybody olso

It can bo said of him that, without ever tying himself to any particular

vogue, he was nover insensiblo 1o other influor

tholoss giving up his own particular stylo.

stylo was nol always 1o the taste of all his admirors, and

thom woro s0on 1o take pleasuro In being several yoars behind his

latost numbors. In many cases they nover managed o caich up with

him. From 1930 onwards there appeared the first futile discuss

the *roal* ELLINGTON that people hero and there were se

opposition 1o anather ELLINGTON who was more or loss my

It Is, howevar, in its diversity and its apparent contradictions that the

ant of ELLINGTON finds its justification. Does it not seom definitely
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the two constant yot conlra
91008 — objoctivos litoral
sl roturn 1o tholr ancostral
Aftica and tho Intogration in  now America which was o b freod of
lal taboos
ont album, |

that ho waa pariculary Influenced b

P ditlon and novally aro 0 ba found logathor
Bolonging 1o tho puro Junglo Stylo aro those indisputablo su
Broaklast Dance with s clarinot {rlo and s parade of
NANTON: JENKING. CARNEY. HODGES and BIGAND : Jase
4 0 full'roin

sololsts
Yips whoro tho alan
Double check stomp which offers us such a prociso idoa of tho way
o band soundod i tha ima, wi, 43 0 bonus,  golo rom BRAUD
and the angry bursts from *Cootie* which opposad Ihe virtuosity of

and Jungle mights tn Horlem where JENKINS pulls more

“Coolio* and *Tricky Sam" ha

in similar
hero reduced to a minimum — app
o Duko .mv

hion fots the trumpet

a
sounds whi b e o nm of that oihor
F ART

maglclan of s
folorosting
a proceduro which was
solo by BIGAD on ho ba
T

“dialoguo” bolwe
10 bo rone

“the Alrican*. Tharo was another re

7aiom ] (©)
DISCOGRAPHY

1) Arthur Whelsol, Charls “Coollo® Williams (1p)
Joo Sam* Nanion (1b) ; Juan Tizol (vib) ; unknown (Fronch

horn) ; dgon (@, 8. i) Harry Cornoy (0o,
“Barnoy 18) ; Edward “Duko” Ellinglon (p) ; T
aiiman| Braud (0) willom “Sonny*
ork, Soplambar 16, 102
Froddy Jankins. Arthur Whetsol, “Cootie* Witiams (ip)

z0l (vib); Johony Hodgoa (s,

Barnay” Bigard (cl, |

Wollman Braud (b) ; *Sonny"

d
Qroor (dr)

y Nanion (1b)
Harry Carney (bs,
Ellington (p) ; Fred Guy (bjo)
K, Novomber 14, 192
sama 0s for §) bul with Frank Marvin (voc) addod and
w’?ﬂw\\vmhjm Jonkina (1p) ; Now York, April Ii, 19
1 14y~ 18) o o B, Now York, June 4, 1990,

Groor

DISCOGRAPHICAL NOTES

nd | was made lo love you the fiat tumpet
and the other onos

In Mississippl Dry

80108 ar by Arthur

7 Bueot droame 6f lov Whetsol 1

bridge In tho first chorus which is played by

o'mine, the main trumpot soloist Is *Cootio”
) four bars in the Introductic

Williams bt Jenkir
and Whoteol In the lattor
s playa (ho rumpol solo of My galIs good for nothing

t love, Froddy Jonkins thoso of Dance and Jungle
ot Willame 1host of The Duke stops

huffle, Jazz Lips, Double check

0r0 Juan Tizol Is ho
ophone 80l0s aro by Johnny Hodgos, all the baritone.
los by Harry Carnoy and all tho clarinol solos by
Barnoy Bigard
For tho othar ins
vido adoquate Information

ymonts the discography given above should pro-

60 thomos that were basod on hythms
was ablo (o bring a now oxolic louch

s in dobatablo tasto, ho pro
o and Perdid

1ant ono. TIZOL used 1o c:
from tho Caribboan and he thus

b 50 0
in tho first four fitlos In this album, thero aro also (wo g
BURN whoso siylo was st at that tmo no
b Franch horn whose presence Is folt in tho
un'mmh\l"l wmmw, at tho ond of The Duke steps ou
lions that tho band appoars o fako s that which
lo play plocos in o Inlimaio almoaphero whoro WHETSOL
o da a loading plnce by tho swaoinoss of hip sound. Sw
love i3 0 good oxamplo of this, HODGES and B
uch of tholr porsonal iyrlclom o the melancholic
this Inforprotation ia imprognated. In My gal Is good for nothing but
| was made 1o love you, which aro of similar inspiration,
s tho houso crooner, whom you can evontually forgot in

thero appoa foroat ¥

conconiraling on ho plano accompanimon, which, horo
Bul thero are also more robust novollies 1o bo obsorved, and ono of
Iho laus o not ihat of ELLINGTON's idoa of deopening ihe Junglo
omahow croato it o Having widened his
atohen oul foher combiRKISNS

socilon, and mullplios (ho conlrasia by

In ronewing himsolf he opo
ovors 0 now world of sirangonoss, That
in Haunted nights finds Its fulfiiment in
ho also to * Cootlo *
WILLIAMS who Is froe from all oarlior influences and has by now
own * I to Johnny HODGES and Barney
18 had alroady challenged himsell

For thia fourth volum, wo have received the evar-welcome help of
orc Amongst those | would particularly like to thank
John R.T. Davies as wall as Charlos Clavié

cularly uselul 1o us.
Aloxandro RADO

010 : Joan-Piarra Leloir/Cover dosign : o Trambouze
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