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Al solections (excopt “Boola, Boola"): ASCAP
Rocordod at Woolsoy Hall
on January 26, 1968,
Duke Ellington—piano
Cat Andorson—trumpot, flugelhorn
Cootie Williams, Mercer Ellington,
Herbie Jones—trumpots
Lawrence Brown, Buster Coopor,
Chuck Connors—trombones
Johnny Hodges, Russell Procopo,
Paul Gonsalves, Jimmy Hamilton,
Harry Carnoy—reods
Joff Castleman—bass
Sam Woodyard—drums
Art Direction—Tony Lane
Cover Photo—Baron Wolman
Back cover photo—Joel Katz

Now Haven, Conn
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Yalo's Woolsoy Hall is not oxactly
b you would chooso as idoal
=llinglon concort, It inclinos to
the cavornous In a Victorian-Gothi
stylo. A fino display of organ pipos
soars roofwards bohind the stago,
and, if you look down through the
gratings undorfoot as you walk up tho
aislos, It is onsy to imagine captives
on their way to dungoons, firo and
torturo. Although the hall was
probably built for solemn acadomic
casions, or for Wagnorian rides
with tho valkyrios, it has come
vibrantly into the twentioth contury
oach timo Ellington has playod thoro.

Tho audiencos—youngish,
intograted, enthusiastic—always
holped. Thoy warmed tho placo by
their presenco, audibly and visually,
ovon beforo tho band did. And
Ellington, of course, rospondod
immodiatoly, sonsing tho good vibra-
tions. On this particular night,
additionally, tho concert was a
bonofit. (Tho worthy cause, Dwight
Hall, is the focal point for a spocial
kind of student activity, providing the
structuro wheroby concorned undor-
graduatos sook “to me spocial
noods of the poor, tho undereducated.
tho mentally ill, tho criminal, tho
fonely, and tho culturally
disadvantagod mombers of Now
Haven's urban community.”")

Itis improbable that the band
membeors know anything of this. What
thoy did know was that it was
bittorly cold day in Now Haven, that
thoy had spont most of the night on
a bus traveling from Baltimore—and
that the Maastro | lod an
afternoon rohearsal! Anyone who did
not know them might have suspocted

exciting concert, yot once again thoy

0omed to tako a perverso prido
in dofying adversity. Such was thoir
mood that night, and such was the
atmosphoro in tho hall, that when the
concert ondod thoy were surprisod
to learn they had played 30 minutes
longer than usual

The program from which this album
has hoon drawn was an uncommon
one, and most of those soloctions
have nover before appeared on
record. The opener, The Little Purplo

Flowor, is a work in two ports.
As Ellington himsolf oxplains with
typically fanciful wit at its mid-point
the first soction suggests the simul-
tanoous Innoconco and mystery of the
littlo flowor growing by tho waysido.
(As in Tho Latin American Suite

Masy 8419—writton lator in 1968,
thore Is unusual emphasis on the

nd Ellington, at the piano,

is chiof soloist, ombollishor and
stimulating agont.) Aftor boing taken
tothe ¢
modical profossion, tho littlo flowor
is Invitod, by ploasuro-sookors from
tho othor sido of town, on a trip that

tho subjoct of the socond part. A

| of oxcitomont is gonoratod,

aro stato of ouphoria attained,
ovor Sam Woodyard's insistontly
swinging shufflo rhythm. Harry Car-
noy's contribution to the ensemblo,
his solo statoment and briof dialoguo
with colloaguos Paul Gonsalvos and
Russoll Procopo, aro also notoworthy

“Put-tin", woll-dosigned vohiclo
for Cootio Williams' trumpot, main-
tains a splondid tradition of barbaric,
plunger-muted brass, and contrasts it
with somo relativoly rofloctive and

sombro opon-horn work

“A Chromalic Love Affair' is
pursued, in Ellington's words, “a half-
stop at atimo.” Tho sound and scopo
of Carnoy's baritone saxophone ar
handsomoly featured in this gravely
romantic, y.-mnonon—rn rgod
porformanc

On Yalo's own "'Boola-Boola
Ellington throw a challengo o his
alort young bass playor, Joff Castlo-
man. The good humor of this upm-
of-tho-moment improvisation wa
obviously much enjoyed by all. mmm
is no doub! about Ellington’s foolings
towards Yalo, which only the previous
yeor had givon him an honorary degroo
and made him a Doctor of Music.)

Of all the showcases devised for the
lato Johnny Hodgos, “Warm Valloy"
was probably tho most succosstul and
the most esteemod. Whon a nows-
paperman asked Count Basio oarly in
1973 if he had o favorite song, he
promptly namod this ono. "It has boon
my favorito for yoars,” he said. And
Hodgos, of course, was always ono
of his favorite musicians. Horo the

great alto saxophonist works hi;
inimitable magic for us once more
boforo the background he loved, one
in which the three trombones and
their plungor mutes aro ospoclally
offoctive. “Drag”, which follows as a
kind of instant encoro, Is a jaunty
variation on a familiar Ellington
standard, Hodgos cases into it quiotly,
and whon evorything is swinging you
can hoar tho leador ogging him on:
1iko that, One more time now'

“Saloma" displays Cat Andarson's
formidable virtuosily excoptionally
woll, first on flugolhorn, then on
trumpot. It Is not divulged whothor
this is tho Salomo who danced for
Horod Antipas, but it is cloar that
nobody lost his hoad

wamp Goo", in comploto dra-
matic contrast, introduces “Russoll
Procope and his Now Orloans clarinet
in a moss of swamp goo from tho
bayous of Louisiana.” Here is another
rominder of how traditions are main-
tained and constantly updated in
this unique orchestra

Ellington himself refers to
Jump" as “traditional ", and it is tho
Kind of steaming, up-tompo rido that
Gonsalvos long ago made famous,
the kind that the paying customers
constantly domand. They cortainly
got their monoy's-worth in the
oxtraordinary “tenor saxophonic

alisthonics” of tho coda.

To end appropriatoly, there is tho
band's themo, Billy Strayhorn's time-
dofying ""Tako the A-Train", with
Cootio Willlams taking mastorly
chargo of tho trumpot solo.

There was no train to catch after
this concert, for the familiar groy bus
was alroady drawn up outside. But
bofore it could bogin to roll down tho
Now England Thruway to tho Applo,
the whole band was invited 1o a
recoption in the Prosidont’s Room.

Kingman Brewster, Jr., and the Rov.

William Sloano Coffin wero thero to

groot Ellington. Tho Rev. John Boyles,

Diroctor of Dwight Hall, made him a
ation. Refroshments of

flowed gonorously. Everybody, in fact,
lovod overybody, madly
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